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if you re looking for both great style and great fitevery time These new patterns are packaged for easier access to 

you sew, Burda patterns are just what you need. gip= instructions, and include finished garment measurements 
Now the fashion forward styles you've on the pattern tissue. Not to mention our patterns are still 

come to love from Burda also come with new fully multi-sized which means you cut out 

hem and seam allowances. So they're easier the pattern to fit your favorite 

to sew, but as beautiful to wear. Just look for model. You. So go ahead, reach i 

the new Burda patterns with a star on them for the stars. Reach for Burda. a 
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For the nearest dealer contact 1-800-241-6887. 
All major credit cards accepted. 
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4 Letters: Patterns for preemies, quick muslin test-garment, easy pattern weights 
10 Questions: Figuring out yarn per pound, preventing vest-point curl 
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On the cover: Battenberg lace is easier 
to make than you ever imagined— 
94 Yarns: The Meeting Knitters machine-made tape is the key. To learn 


96 Back Cover: Couture for Chairs 


the technique, see p. 36. 





p. 32 Combine exquisite necktie fabrics to create a striking vest. 


32 Stealing from 44 Design with 62 Bought for the Hips, 
the Tie Rack Knitted Cord Too Large in 
How to turn sumptuous Complex-looking textures are a snap the Shoulder? 


with separately knitted cord 
by Nicky Epstein 


fabrics from old neckties 
into a high-impact vest 


A simple alteration greatly 
improves fit 


pyeAng cia Candel? 48 Success with Sheer Silks ByeMelssa iene Lcau 


From cutting to hemming, 
learn how to work with 


36 Ballenberg Lace the fabrics everyone fears G4 Quilted Skyscapes 
Elegant and easy to make... by Laura Hotchkiss Brown An easy dyeing technique 
no fooling! brings realistic skies 
by Jane Viking Swanson oo A Baseball Cap within reach 
to Call Your Own by Carol Anne Grotrian 
From brim to crown in an afternoon, 
° no special equipment needed . 
41 How to Avoid the by Toni Toomey 68 Subtle Color Shading 
Repair Shop — for Patterned Knits 
For trouble-free sewing, you 58 Tips for Better You can paint a knit fabric, 
can clean and oil your own Lapped Zippers then unravel and reknit 
sewing machine Get polished results inside and out for smooth color transitions 
by John Giordano by Gale Grigg Hazen by Rebekah Younger 
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Stay Tuned for 
Our Redesign 
This is our last issue using the 
current design of Threads 
magazine. In the next issue, you'll 
seea handsome, updated look and 
afew new additions and intriguing 
changes to our departments and 
regular feature articles. We're 
excited and hope that you, too, will 
like what you see. Stay tuned! 
—Christine Tinvmons, 
Editor of Threads 


A muslin test-garment 

in minules 

When I spotted fusible interfacing at my 
favorite fabric store for 68¢/yd., | 
grabbed 20 yds. of it. While waiting for 
the interfacing to be cut, | thought about 
purchasing muslin to make a test- 
garment for adress fora client, whose 
measurements differ greatly from those 
on the pattern she chose. Then it hit me! 
] could cutthe entire bodice, upper half 
of the sleeve, and upper % of the skirt 
from interfacing and join the seam 
allowances by steam-pressing them 
together. My sample took about 15 
minutes to make. 

The interfacing allowed me to tuck 
here and snip there, then try it on the 
client. | then cut the interfacing apart on 
the seamlines and compared any 
adjustments to the original pattern from 
which | cut the interfacing. I made the 
dress from start to finish in one day and 
did not have to visit my client fora 
fitting. As well as quickly putting 
together the test-garment without any 
sewing, I was able to keep all but afew 
strips of the interfacing after I had 
finished with the test-garment. And the 
“muslin” enabled me to take an exact 
measurement for the sleeve length. By 
seeing precisely where the shoulder 
seam would meet the armscye and how 
the client’s shoulder lengthand posture 
would affect the sleeve, I got the perfect 
sleeve length. The dress was a hit, and 
I'm ready towhip up more for my client. 

—Sharon C. Thomas, Ft. Washington, MD 


Preemie clothing patterns 
Since I owna premature-infant clothing 
business called Early Arrivals, | was 
interested to read in Threads No. 57 

(p. 76), thatthe McCall's Pattern 
Company recently introduced a new 
preemie-sized layette (pattern No. 7367). 


4 


ButI want to issue a word of caution to 
those considering making this layette: It 
will need tobereduced in size! 1 don’t 
believe this pattern was garment-tested 
onan infant, since it’s very large. 

The following method will allow you to 
use almost any infant pattern fora 
premature baby: On a photocopier, reduce 
the pattern pieces at 70 percent. Keeping 
them in some kind of order will help you 
in piecing them together with tape before 
cutting them on the “Medium” line. | did 
add 1 in. to the length of the one-piece 
garment in McCall's layette. The cap isa 
good length but too wide. | would take 
“4 in. off the sides of the pattern. 

Preemie Yums patterns are an excellent 
guide for sizing. They reavailable from 
their designer, Lisa Purkerson (2527 
Wilark Dr. NW, Salem, OR 97304) for $7 
for each of the three current patterns or 
$18 forall three, plus $1 S&H; fora 
catalog, send $1.50 and a large SASE. 

—Cindi Leslie, Rochester Hills, MI 


An easy, Inexpensive 
pattern weight 
‘Those weights used to hold down patterns 
being cut out are great, especially when 
youre using a rotary cutter. But their 
price is high, and I’ve got a better idea. 

Refill the canisters from 35mm film 
with nails bought by the pound at the 
hardware store or with small sinkers 
from the fishing tackle shop. In either 
case, the price is right, and these easily 
made weights hold down patterns just as 
well as their official cousins. 

—Robin Johnson, Norristown, PA 


Body types and the 

Pattern Review 

Bravo to T.R. Kelley for her letter in the 
April/May issue (No. 58, p. 6). She said 
what I’ve been thinking fora long time. 
Unfortunately, Sandra Betzina’s reply 
completely misses the point. 

] wish to present myself exactly as | 
am, pot belly and all. ’m not looking to 
enhance some parts of my body and 
minimize or draw attention away 
from others. | make clothes that fit 
and are comfortable and suitable for 
my daily activities. 

If [fail to look at 50 like I did at 15, that 
is of no consequence to me. The people 
who matter to me are capable of seeing 
me, not just what I look like. The people 
who can't get past my appearance to see 
whol! amare people I can do quite nicely 
without, thank you. 

—Janie Pulsifer, Langley WA => 
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Color Copies. 





Everybody's talking about the Amazing Trace™ by Elna. 
The accessory that creates large pattern color embroidery with 
any brand sewing machine. And there's no need for pre- 
programmed design cards. Just trace your pattern while your 
machine embroiders it. And the Amazing Trace comes with a free 
instructional video. To find out how to speak with a participating 
authorized Elna dealer near you, or to order the Amazing Trace for 
only $299 plus shipping and handling, call 1-800-887-6253. 


The Amazing Trace by 


einar 


© Elna, Inc. 1995 





_ SWE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ............. $15.95 yd. Crepe de Chine 45" ....- . $13.95 yd. 
YaKiang Tussah 54" Heavy ........ $19.95 yd. Crepe de Chine Prints 45" .......... $16.95 yd. 
Pearl Crepe Jacquard 45" .......... $15.95 yd. DOI SLIDES AS. 20 ot re os cere ces $18.95 yd. 
Silk Georgette Chiffon 44°/45" ...... $ 9.95 yd. Metallic Strip Chiffon 45" .......... $19.95 yd. 
Ciitteoik AS oasis beac eeeees, $ 6.95 yd. Charmeuse 19%mm 45" ........... $17.95 yd. 
SK Mei 35'/36" . wk ce ee $ 6.95 yd. Jacquard Charmeuse 45" .......... $18.95 yd. 
SOOM S588 2. ei cease $10.95 yd. silk/Rayon Velvet 45" ............. $19.95 yd. 
Taffeta ........ 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular ........... $19.95 yd. 
Silk Satine’ . 2... eee. $13.95 yd. 100% Wool Crepe 58" (Colors) ...... $18.95 yd. 
Palace Brocade . . .36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen 32°36" ............. $10.95 yd. Dupionni 48"(Hand Woven/Dyed) ... .$18.95 yd. 
Silk Peau de Soie 30° $15.95 yd./45"$22.95 yd.Silk Crepe, 4Ply, 45" 2.0.2.0... 0... $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


Letters 


Like T.R. Kelley, whose letter critical of 
Sandra Betzina’s Fashion Forecast was 
published in Letters in issue No. 58 (p. 6), 
I have beena Threads subscriber for 
years. | have an extremely stressful and 
demanding job and, next to sewing, my 
favorite activity is coming homefrom 
work to find a new issue of the magazine 
in my mailbox. 

love what you're doing. Naturally the 
sewing articles interest me the most, but 
I look ateverything because I like to see 
what others are doing. 

J enjoy Sandra Betzina’s Fashion 
Forecast immensely. So many 
disappointing projects are due to the 
wrong choice in pattern, so this pattern 
review is valuable. lagree with T.R. 
Kelley that the article onfitting pants on 
a wide selection of bodies was excellent. 
However, just as getting a good fit 
improves one’s appearance, no matter 
what their figure, there’s no reason 
not to choose patterns to reflect our 
best points. 

In thesedays of political correctness, it 
seems youcan tavoid offending 
someone. A goodexample is the reader 
who complained about the article 
featuring Hillary Clinton's inaugural- 
ball gown. The reader missed the point— 
the article wasn’t about politics or Mrs. 
Clinton, but aboutsewing. Pleasecount 
my vote in approval forSandra Betzina’s 
column and for Threads in general. 

—Leslie Bonner, Merced, CA 


Crocheted-rug queries 
I purchased issue No. 57 (Feb./March 
1995) primarily for the article by Mae 
Conner on crocheting a rug on canvas 
(pp. 54-57). The article showed me how to 
get started, but certain details puzzle me. 
Couldyou provide a diagram of the 
frame? From the photograph alone, it’s 
notclear how to assemble it, especially 


The Taunton Press: Paul Roman. chairman; Janice A. 


the fabric sling near the bottom. 

The paragraph about turning at the 
end of the row also raises questions. Does 
Ms. Conner starta new length of filler 
yarn foreachrow? If it were just to bend 
around to continue on the next row, 
wouldn’tit show at the rug’s edges? Also, 
does Ms. Conner remove the entire rug 
from the frame to turn it around for each 
new row? If so, isn’t the frame morea 
hindrance than a help? 

—Debbie Hudson, South Bend, IN 


Associate editor Karen Morris replies: 
There is no diagram for the frame; Ms. 
Conner made it herself from pieces of 
wood and other materials she had on 
hand, so the design is open to 
interpretation, depending on the 
materials you use. From looking at the 
photo and remembering her frame from 
my visit with her, I can tell you how the 
sling is attached. There’s a square piece 
of wood that joins the two crutches 
horizontally across the center. The front 
end of the sling is stapled or tacked to 
the top of that piece of wood. The back 
end of the sling is adjustable: The sling 
fabric is turned under and stitched to 
create a pocket, a wooden dowel is 
inserted through the pocket, and each 
end of the dowel has a string or cord tied 
around it. The other end of the strings or 
cords is tied to a wing nut oneach side of 
the frame, whichallows you to ad just the 
height of the sling. 

One continuous length of filler yarn is 
turned from row torow of therug, but, 
no, it doesn’t show at the edges (the loops 
of crochetcover it). And, no, you don’t 
turntherug around atthe end ofa row; 
you work the first row from right to left 
and the nextrow from left to right, as 
discussed in paragraph 2 of the article. 

Incidentally, [ve located another 
source for good-quality, reasonably 


Dee Flanagan, Lynda Morris, promotion; Thomas Greco, Deborah Baldwin, books: Philip 


priced rug yarn, which works well on the 
5 squares/in. canvas Conner uses. It’s the 
Scott Group (57018. Division Ave., 
Grand Rapids, M149548; 616-531-6400; 
contact Paula Grant). Their three-ply rug 
yarn is available on 1-Ib. cones in about 
60 colors for $7.50/Ib. 


Adjusting bobbin tension 
without losing the screw 
Regarding adjustment of the bobbin-case 
tension (No. 58, p. 14), your colleague 
was incorrect! You shouldn’tadjust the 
screw on the side of the bobbin case over 
a clean tabletop. If the screw falls out, it 
will only bounce off the tabletop and get 
lost. To insure against this potential 
problem, put the bobbin case in a small, 
clear plastic bag and then adjust the 
screw slightly. This way, if the screw 
should fall out, at least it will fall into the 
plastic bag and not get lost. 

—Carolyn Collareno, Lackawanna, NY 


On knitting from 

sewing patterns 

Thanks for the article “Design Knitwear 
from Sewing Patterns” by June Hiatt in 
issue No.58 (pp. 50-53). ’m short and 
stocky and have to alter all my sewing 
patterns buthave never altered a Knitting 
pattern to suit me. By graphing a sewing 
pattern, however, I now Know before 
casting on what the results will be. 

lenjoy the wide range of topics in each 
issue. Most newsstand magazines are too 
craft-oriented—and plastic canvas work 
and cross-stitching sweatshirts just 
aren'tvery fulfilling. 
—Connie Lemeshewsky Lansing, MI 

We welcome your comments, criticisms, 
advice, and ideas, Letters may be edited 
for brevity and clarity. Please write tous 
at Threads Letters, 63S. MainSt., 

PO Box 5506, Newtown, CT 06470-5506. 


Taunton 


PUBLICATIONS 


Roman, president; Peter Chidsey, executive vice president: 
Carolyn Kovaleski, administrative secretary. Corporate 
Editorial: John Lively, editor in chief & vice president; 
Jennifer Renjilian, Ruth Dobsevage, managing editor; Peter 
Chapman. Thomas C. McKenna, Suzanne Roman, Sally Smith. 
Personnel: Carol Marotti, manager; Linda Ballerini, Christine 
Lincoln, Accounting: Wayne Reynolds, controller: Patrick Lamontagne, manager; Jeffrey 
Sherman, Mary Sullivan, Andrea Henchcliffe, Carol Diehm, Dorothy Blasko. Susan Burke, 
Lawrence Rice, Gayle Hammond, Karen Lewis, Lydia Krikorian, Elaine Yamin. Corporate 
Design: Susan Edelman, director; Robert Olah, Patricia Marmo, Corporate Art: Mary Terrizzi, 
manager; Henry Roth, Amy Bernard, Catherine Cassidy, Jodie Delohery, Rosalie Vaccaro. 
Photography: Boyd Hagen, director. Promotion: Philip Allard, manager; D. J. Arneson, Wendy 
Bowes, Christopher Casey. Julia Brine, Mary Beth Cleary, Francesca Arminio. 
Manufacturing: Kathleen Davis, director, Joanne Bisson. Prepress: Austin Starbird,. 
manager; Robert Marsala, Stephen Roma, Patricia Sigetti, Deborah Cooper, William Bivona, 
Richard Booth, Mark Coleman, Lisa DeFeoWilliam Godfrey, Joseph Petrahai, Chansam 
Thammavongsa, Margot Knorr Mancini, W. Kathy Martin, Monica Murphy. Print Production: 


for fellow enthusiasts 








VanKirk, Tracie Pavlik. magazines. Video: Craig Umanotf, Thomas Menard. Corporate 
Marketing: Diane Patterson, Sarah Roman. Fulfillment & Operations: Thomas Luxeder, 
director; Jane Torrence. Client Services: Patricia Williamson, manager: Carolyn Arneth, 
Kathryn Dolson. Subscriber Services: Patricia Malouff, manager; Penny Lefferts, Barbara 
Smith, Siri Wheeler. Order Processing: Megan Sangster, manager: Nancy Brown, Barbara 
Lowe, Dawn Teixeira, Marylou Thompson. Data Entry: Carole Ando, manager; Bonnie 
Beardsley. MaryLynn Beardsley. Margaret Fainer, Madelaine Frengs, Gina Pabis, Andrea 
Shorrock. Distribution: Paul Seipold, manager: David Blasko, Michael Capalbo, James 
Chappuis, Mary Ann Costagliola, Maureen Flynn, Linnea Ingram, Brian Leavitt, Frederick 
Monnes, Marcia Pelillo, Alice Saxton. Purchasing & Facilities: William Schappert, manager: 
Christopher Myers, Lois Beck. Cynthia Carroll, Beatrix Vangor, Charles Hollis, Robert 
Weinstein, Arthur Williams, Susan Nerich, Oscar Carranza. Cafeteria: Donna Freeman, 
manager; Geraldine Benno, Norma-Jean Taylor. Data Processing: Robert Peters, MIS director; 
Brendan Bowe, Arthur Caron, Gabriel Dunn, Marjorie Omalyev, Roger Seliga. PC Systems: 
Heidi Waldkirch, manager; Robert Nielsen, James Turner, J. Larry Kinnear, Rebecca 
Fanning, Laurie Yeager. Taunton Trade Company: Dale Brown, president; Thomas Johnson, 
sales manager; Laurie Clark, Frances Allen, Peter Bill. Barbara Buckalew, Donna Weinstein. 


Threads Magazine 





Wat 


You're about to become 
more beautiful. 





All of this with just one touch. Unsurpassed quality, perfect customizing and digitizing systems and your PC computer 
decorative and utility stitches, plus the easiest embroidery and scanner provide you with absolute design freedom. 
system available. Slip in the embroidery card and compan- You simply must see it for yourself. 

ion cassette, touch a design, and you're ready to stitch 

professional-quality embroideries. for our Free* 


f . al 
If you want to design your own embroidery, our optiona video and Grochune. ‘The Vidne thuarsnna ale 
will mesmerize you. (*$4. shipping and handling) 


(‘valid at participating dealers through Home Source) 
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Our gift to you: a limited 

edition collector's tin filled with 

a Gingher hoop scissors, 

10 spools of Sulky embroidery 

thread, Zwicky embroidery cotton 

and Schmetz needles when you 
purchase a#I1+. An $89.99 value, yours 
free while supplies last. 


eat the 
Clock 


with 
Nancy 
1eman! 


et on the FAST track to fashion with 
fs Nancy Zieman — host of her own 
*, public television series, SEWING WITH 
5 = =NANCY! Her beautiful book, 10-20-30 
MINUTES TO SEW, shows you how to 


turn the bits and pieces of your time into 









sewing with 
ET; cy 


| eye. 











s Zieme ut [2 ~~ professional results like Nancy’s — 
| Vouncy , : everytime! 
te - ‘ — She leads you every step of the way to 
A) Ox oe, TAN faster facings, hurry-up hems, zippier zips 


and fast-track finishing touches. With her 
expert advice, youll become a whiz at 
serging, the ultimate time-saver, and at 
sewing tricky knits and elastics with 
designer dash. 10-20-30 MINUTES TO 
SEW is everything you need — in 160 
pages of clear instruction and a rainbow of 
full-color, how-to photography. 


fs 10 MINUTES 
/ Pe ® prepare pattern pieces 
/ ® make an all-in-one pocket 
® set up your machine 


a 4 
Ps 20 MINUTES 
i ie ® pretreat your fabric 
< 


| 
| 


® alter your pattern 
® make a Peter Pan collar 


! Yes! Please rush me Nancy’s 10-20-30 MINUTES TO SEW for 30 days FREE! If | 
am not completely delighted, I’ll return the book and owe nothing. If I decide to 
keep it, you'll bill me later in four easy installments of only $7.49* each, plus ship- 

j ping and handling. I understand that if I keep it, | will be entitled to preview future 

j sewing books on the same free-trial basis with absolutely no obligation to buy. 


a : 
Pe 30 MINUTES 








t iearine \ © serge a T-shirt 

Wid © cut out your pattern 

1 Address y— © ® test and apply fusible interfacings 
! 

1 City ___ State Zip = Oxmoor 


i 4217050088 HOUSE, 


1. . 

Ord bject t ie P. O. Box 2463 
pe eaten eee oe eee ORDER : OD AY 
L ee ee ee eee = an @ 


Alice. 
Siarmore > 
First Vide ol 


Order your 
copy na * 


Fair Isle 
Without 


Fear 


Fair Isle Without Fear #1886242003 $24.95 


STARMONI Also available: 


Fancy Feet 
#0937274755 $18.95 
Beautiful Beads 
#080198629X $19.95 
Folk Socks 
#0934026971 $14.95 


Stretch & Sew Guide for Sewing 
#0801985935 $19.95 
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BOOKS AND RAFTS 





For complete cotalag send $3.00 to: Unicom Books & Crofts lnc., Dept. TH5, 1338 Ross St., Petaluma, CA 94954-6502 
To Order, Cal ToltFree: 800 289-9276 
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DYES for Fabric Design 


BATIE = PAT - STENCIL 


LIQUID H REACTIVE DYES - One Shot Dyes 
PRO MX Reactive Dyes - Sabracron™ F Reactive Dyes 
Kiton Acid Dyes - WashFast Acid Dyes 
TEXTILE INKS & Pigments - MARBLING COLORS 
ALL SUPPLIES 
We are the PROfessiona/ source! 
? SPECIALISTS IN FABRIC COLORATION 


Workshops! 
Technical Assistance 


SY 
71 


hemical © Dye 
(508) 676-3838 Nc. 
SOMERSET, MA 02726 Fax: (508) 676-3980 


Orders Only: 1-800-2-BUY-DYE 


P.O. BOX 14, Dept. 


Transform Your Dress Form 


i Sandra Betzina 
: recommends 


Fabulous Fit ™ 


q ze ) The kit contains a scientifically designed series 
i| of foam pads that when slipped under the 
= lycra” cover give your dress form life-like 
—e\ curves. Draping has never been easier. 
Eliminate Endless Fittings. 
| P.O. Box 29326 
room use! | San Francisco, CA 94129 
Fax: (415)441-0994 


Patented in the U.S. & Canada 


Phone: (415)441-9066 
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Dealer Inquiries Invited : 





CUSTOM SWATCHING SERVICE 
™," ; q 


‘Gladson Ltd. 
Timeless Quality 
Classic Sihng 


200 S. NEWMAN ST. 
HACKENSACK, NJ 07601 
201-488-0606 
1-800-227-1724 
Fax: 201-488-8819 


~ LUXURY WOOL & WOOL BLENDS IN 
SPRING AND FALL WEIGHTS 


***» CALL FOR SAMPLES:=**: 
GLADSON LTD. 





Free Trial Issue! 


Call 1-800-973-7772 x15 for your FREE trial issue of! 
HANDCRAFT ILLUSTRATED. Just pick up the phone to reserve 
your free trial issue of America’s best illustrated craft and home 
decorating magazine, HANDCRAFT ILLUSTRATED. Learn 
the secrets of faux finishes, antiquing, decoupage, gilding, low-sew 

projects, gift wrapping, and lots more. Each issue, watch experts demonstrate their 


secrets, techniques, and shortcuts through over 100 photographs and illustrations. 





Call today and we'll send you the current issue. If you like what you see, pay the 
invoice that follows for $19.95. If not, simply return the bill marked cancel. 
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Button, button, who's got the button? 


The Button Shoppe catalog. 
Round buttons, square buttons, metal 
buttons, crystal buttons, wooden buttons, 
bead buttons, duck buttons, bunny 
buttons, white buttons, black buttons, 
red buttons, blue buttons, gold buttons, 
silver buttons and more 
more buttons. 
The Button Shoppe 
3323 Watt Ave. #206 
Sacramento, CA 9582] 
(916) 488-5350 










and more anc 


Catalog $5 (refundable with order) 


___ Questions 


IIow to measure yarn yardage 
Ihave a lot of unmarked yarns in 
skeins and on cones. How can I figure 
oul how many yards they have per 
pound, so I'l know which patterns lo 
use and whether I have enough yarn? 
—Ann Goodwin, Philadelphia, PA 


Tina Bradford replies: I know a 
remarkably simple way to estimate how 
many yards per pound your yarns 
contain. You can make an easy yarn 
balance from inexpensive, readily 
available materials—a soda can, a spring- 
type clothespin, a plastic soda straw, two 
paper cups, string, tape, a long straight 
pin, and some paper clips. With this 
contraption, based on the soda-can 
balance developed by Ron Marson of 
Canby, OR, for use in science classes, you 
can weigh a yard of your yarn and quickly 
estimate the number of yards per pound. 

Tomake the balance, bend the pop-top 
ring on the soda can straight up and clip 
the clothespin onto it. Stick afolded 
strip of tape onto each clothespin arm 
and cut a U-shaped notch in each folded 
edge of tape. Insert the straight pin into 
the center of the plastic straw and 
balance the pin in the two tape notches 
of the clothespin. 

Next, thread a piece of string through 
the straw and tie a paper clip on each end 
of the string near the straw. Tape another 
piece of string across the center of each 
paper cup, and hanga cup from the 
paper clip at each end of the straw. If the 
cups aren't level when empty, adjust the 
balance by adding pieces of tape to the 
straw on the higher side until the cups 
are level. 

You'll use whole and cut pieces of 
standard No. 1 paper clips as weights to 
balancea length of your yarn. Each clip 
isabout4 in. long when straightened 
and weighs about .5 gram. Use a fine- 
point felt-tip pen and wire cutters to 
mark and cuta straightened clip in half; 
then mark and cut one half into 
quarters, a quarter into eighths, and an 
eighth into sixteenths. 

Now for the easy part—using the 
balance: Puta 1-yd. piece of yarn in one 
of the cups. Place paper-clip pieces in the 
other cup until the two cups balance as 
closely as possible, then count the 
number of clips you used. Add the cut 
clip pieces as fractions (for example, ‘A is 
.25, Ye is 125, etc.). Finally, divide 900 by 
the number of clips. The result is the 
number of yards ina pound of that yarn. 

For more accuracy with a lightweight 
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yarn, you might want to weigh 2 or 3 yds. 
of yarn, in which case you'll divide the 
number of clips into 1800 or 2700, 
respectively. For a yard of Mayflower 8 
Cotton yarn I recently weighed, I found 
that % plus “ie clip was a little too heavy, 
and ‘4 clip alone was a little too light, so 1 
split the difference and used 2 plus ‘42 
(.5312). Dividing 900 by 5312 gave 1694 
yds./lb., which is quiteclose to the 
package label of 1689 yds/Ib. 

It’s amazing that this simple balance is 
accurate to .05 grams! An electronic 
balance this accurate costs $495 to $900. 
The only drawback is that this little 
10¢ balance can’t measure things too 
weighty for the soda-straw balance beam. 
Maybesomeone outthere can improve 
on the design to solve this problem. 


Authentic Scottish accessories 
Do you know a source for kilt labs? 
—Colleen Pastic, Columbus, GA 


Cheryl Clark replies: There are several 
sources selling authentic Scottish 
accessories that we recommend in the 
Folkwear Scottish kilts pattern, No. 152. 
Try Ann Stewart (Rt. 1, PO Box 43, Leeds, 
NY 12451; 518-622-8383); Dunedin 
Scottish (5402 Airport Blvd., Tampa, 

FL 33634; 800-237-5836); or Pipers Cove 
(212 Kearny Ave., PO Box 444, Kearny, 
NJ 07032; 800-447-1737). I think they'll 
have the tabs you want. 


Left-handed crochet 
As a leftie, Ihave trouble reading right- 
handed crochet patterns. Is there a 
trick to it? 

—Beatrice Wenthine, Columbia Falls, MT 


Gwen Blakley Kinsler re plies: For a left- 
handed crocheter to work a right-handed 
pattern, you simply need to reverse the 
directions. According to James Walters, 
coauthor with Sylvia Cosh of The Crochet 
Workbook (New York: St. Martin’s Press, 
1989), “If you read ‘left’ for ‘right’ and 
vice versa, you'll be working a 
satisfactory mirror image of what the 
right-handers are doing. Keep a mirror 
handy to check the drawings and stitch 
diagrams. Beware of the terms ‘right side’ 
and ‘wrong side’ of the work—they are the 
same for both right- and left-handers.” 

The Crochet Workbook includes small 
mirror- images of the main illustrations 
for use by left-handed crocheters. It’s 
available from Unicorn Books (1338 Ross 
St., Petaluma, CA 94954; 800-289-9276; 
$15.95 plus $4 S&H). 


Crewel embroidery search 
Iama fan of crewel embroidery and 
am having trouble locating patterns 
and kits. Do you know of any sources? 
—Barbie Scott, San Francisco, CA 


Karen Morris replies: | recently visited a 


shop that sells an amazing array of 


canvas, threads, and needlework supplies, 
including nearly 100 kits for crewel 
embroidery from such companies as 
Jane Rainbow and Elsa Williams. 
Mindy’s Needlepoint Factory (296 E. 5th 
St., Eugene, OR 97401; 503-344-7132) 
doesn'thavea catalog, but Mindy is 
willing to sell by mail. She'll be happy to 
discuss her products with you over the 
phone, send a photocopy of a kit, and 
otherwise help you find a design you like. 


READERS ASK 


If you can help with the following, please 
write to Threads at the address below. 


I recently acquired a mangle, made 50 
years ago by the Conlon Moore Corp. of 
Chicago. The instruction book has few 
details on use or heat settings, and I need 
new coversfor the roll. Can anyone help? 
—Christine Burke, Cleveland, OI 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Prevent curl on vest points 
Phyllis Johnson, a vest manufacturer in 
Los Angeles, CA, wrote to share her fix 
for vest points that curl under (Threads 
No. 53, p. 10}-cut the front lining pieces 
on the bias. The bias sections may be a bit 
bigger in spots than the outer fronts; lay 
the latter over the lining pieces and trim 
the lining where needed, then sew the 
layers with the lining on the bottom, next 
to the feed dog, to ease in fullness. The 
bias lining solved her curling problem. 


Tina Bradford, a former science teacher, 
isachemist in her own soil lab in 
Vaughan, MS; Cheryl Clark is marketing 
manager of Folkwear Patterns; Gwen 
Blakley Kinsler ts founder ofthe Crochet 
Guild of America (PO Box 8043, Rolling 
Meadows, IL GOOO8-8043); Karen Morris is 
an associate editor of Threads. 

Have a question of general intere st 
about the fiber arts? Send it to Threads, 
63S. Main St., PO Box 5506, Newtown, 

CT 06470-5506. 
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Step Up In Performance! Step Ahead In Value! 


JD-I8I8 One-Step Buttonholer 


by New Home-Janome 
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Step out with a great i. 
gift at a great low Bh a 
price for Mother's Day, ©— , 
graduation or any 





special occasion! 
€xtra Bonus! 
| Automatic VOGUE 9170 Handy ene © Case 
one-step included - 


buttonholer 
makes perfect Visit your New Home—Janome dealer today 
_buttonholes | for a free demonstration of the JD-I8I8 and 
every time! . | other famous New Home—Janome models! 
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“The World’s Largest Manufacturer of Computer Sewing Machines” 
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JANOME | 


NEW HOME SEWING MACHINE E COMPANY, 100 HOLLISTER ROAD, TETERBORO, NJ 07608 » (201) 440-8080 








Offer exclusive of trade-ins and other discounts off suggest manufacturer's retail price at participating New Home dealers. Offer good through June 15, 1995. 


Tips 


Sharea tip, a useful trick, or a source for 
hara-tofind supplies. Send details, 
photos, samples, or sketches (well redraw 
them) lo Threads Tips, PO Box 5506, 
Newtown, CT06470-5506. Be sure to 
include a phone number in case we have 
a question about your tip. We'll pay for 
each item we publish. 


Another yarn recycling lip! 
After unraveling the yarn from an old 
sweater or other Knitted item you no 
longer wear, wind it loosely around a 
cake-cooling rack, then dip the rack into 
water and let the whole thing dry. All 
the kinks will be automatically 
smoothed out, and the yarn will be ready 
to wind into balls. 

—Terry Anderson, Brooksville, FL 


Pattern-reinforcing ideas 
The first time you use a pattern, make 
holes at the ends of the darts, and atany 
other internal point you need to mark 
(like pocket ends), then reinforce the 
holes with those little round stick-on 
reinforcements designed for the paper 
in loose-leaf binders (available at 
stationery stores). Each time you use the 
pattern, you can safely and easily mark 
through the holes with chalk. 

—Sherry Brown, Brooksville, F'L 


Before you cut out a new pattern, tape 
around all the sharp curves, corners, and 
along long straight seams with clear 
cellophane tape. This will prevent these 
areas from ripping and will keep the 
edges stiff so they're easy to follow as you 
cul or trace around the pattern. 

—Sue Weiner, Spring Hill, F'L 


To cast off loosely 


Whenever a knitting pattern says “cast 
off loosely,” I switch to a needle three 
sizes larger than the size I’ve been using 
for the pattern. I find this much easier 
than changing my tension, and the 
results are perfectly even. 

—Jennifer Lobb, Lynden, ON, Canada 


Machine hemming with lace 
Here’s an almost magical, all-machine 
finishing technique for attaching lace 
edging to very fine fabrics such as cotton 
batiste and silk, while creating a tiny 
rolled and whipped hem. It’s perfect for 
finishing fine lingerie and linings. 
Position the lace edging face down on the 
right side of your fabric, about % in. 
from the raw edge. With the needle 
centered and set to zigzag, ad just the 
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stitch width so that the needle 
catches the lace heading on the 
left and clears the fabric on the 
right, as shown in the drawing 
at right. Set your stitch length 
toa near satin stitch, then 
increase the needle-thread 
tension. Here are my settings, 
which you may have to tweak: 
Width: 3'4 to 4mm; length: 
20 sts./in.; tension 7'2 to 8. 
Starting at the left, insert the 
needle into the lace heading, 
lower the presser foot, and 
begin stitching slowly and 
evenly. The tension on the 
needle thread will roll the 
fabric up and over, and the 
zigzag will enclose the raw 
edge. Press the lace and fabric 
open. If your lace is gathered, it 
works best to straight-stitch 
the lace down first, then zigzag 
over the straight stitching and off 
the edge as described. 

—Gail Manning, Don Muls, ON, Canada 


Recycled notions storage 
A beautiful wooden spice rack with 
fitted glass jars that I found ata garage 
sale has been reborn in my sewing room 
as storage for all those tiny items that 
previously were jumbled in the bottom 
ofa drawer. Buttons can be sorted by 
color, needles by size and type, and so on. 
Labels aren’t necessary, and the whole 
thing can be hung in plain sight but out 
of the way ona wall. 

—Mary E. Green, Toledo, OH 


End-of-bobbin warning signal 
After noticing that cash register tapes 
change color as they near the end of the 
roll, | started marking the beginning of 
my bobbin thread as it winds onto the 
bobbin. I hold the tip of a washable 
marker against the thread as it winds 
untilabouta yard of thread from the end 
is marked. As soon as the color shows up 
as I stitch, | can stop and change the 
bobbin. This isa much more precise 
warning than the electronic signals some 
machines provide thatalways leave you 
guessing exactly how much thread 
you ve got leftafter they start blinking. 
—Pat Sharp, Palo Alto, CA 


Customizing your 

tape measure 

If you've gotafew measurements that 
you use all the time, such as the hem 
length you like for skirts or the inseam 
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length on finished pants, you can keepa 
permanent record of them with marks 
on your tape measure at these lengths. I 
use acolored marker to make a thin line 
across the tape and label each one a short 
code, like “H” for hem, and “I” forinseam. 
—Lucy Thompson, Livingston, TX 


To keep unpieced 
pieces in place 
Once I get all my fabrics in place when 
I’m designing a quilt top, I need a way to 
keep them arranged while I piece them 
together. My solution is to lay a length of 
clear contact paper, stick y-side-down, over 
the face-up arranged pieces, patting it 
gently to make sure theyre all attached. 
The pieces are held securely but lightly 
until | peel them off, there’s no residue 
or fraying, and it’s easy to replace or re- 
arrange the pieces later. Best ofall, the 
contact paper rolls up or folds without 
disturbing the pieces, so I can take it 
along to work on wherever I go (I do 
mostly hand piecing), and can store 
quilts-in-progress securely in very 
little space. 

—Mary Beth Bellah, Charlottesville, VA 


A pair of cutting-surface tips 
I’ve got a big table with a cutting mat on 
top in my sewing room, but occasionally 
I need even more support when ’m 
working on wide, bulky, or stretchy 
fabrics that I don’t want to droop off the 
table. My solution is to insert a heavy 
cardboard cutting board (the folding 
kind thatyoucan get in most fabric 
stores) between the mat and the table top 
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The new Elnapress 1004 brings the same speed 
and convenience to ironing that the microwave brought to 
cooking. It's easy to use and sets up quickly. So you can 
enjoy a professional finish on everything from laundry to 
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___ Tips 


so that it sticks out the required distance 
along the long side. You can get adequate 
support with the cardboard extended up 
to about half its width. With very heavy 
fabrics, ’ve found it useful to clamp the 
mat and board together down against 
the table top with a couple of C-clamps 
for even more stability. 

—Margaret Marinucci, Langhorne, PA 


If you're pressed for cutting-out space, 
here’s a quick, inexpensive, and easily 
disassembled solution: Pick up a second 
adjustable ironing board (assuming 
you ve already got one)---check thrift 
shops for a second-hand one, and one of 
those folding cardboard cutting boards 
from the fabric store. Set up the two 
ironing boards at the same height side 
by side and about 10 in. apartbut 
pointing in opposite directions, and use 
them as a sturdy base for the culting 
board. This won’t do for really heavy- 
duty jobs, but it’s quite serviceable for 
everyday cutting, and it stores in not 
much more space than you're already 
using for one ironing board. 
—Juinona J. Porter, 
New Philadelphia, OH 


One-step elastic pulling 

and tube turning 

Here’s a quick way to turn a tube or 
casing and insert elastic at the same 
time. ] use a readily available notion 
called an Elastic Glide (sold at most 
notions counters, or by mail from 
Nancy's Notions—item #EG-100—PO Box 
683. Beaver Dam, W153916; 800-833- 
0690) as the turning device because it’s 
inexpensive and won't hurt the needle if 
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I happen tohitit while tacking it down. I 
start by cutting the casing fabric at least 
2 in. longer than its finished length. 
Next, | machine-stitch both the Glide and 
one end of the elastic to the extra length 
on the right side of the unstitched casing, 
as Shown in the upper drawing below, 
using a wide, zero-length zigzag bar tack. 
After stitching the casing closed and 
trimming the seam allowances to %in., | 
clip diagonally across the extra length 
justabove the bar tack to reduce bulk 
and maketurning casicr, asshownin the 
lower drawing below. Now]! simplyslip 
the fabric over the Glide, enclosing the 
elastic as I expose the Glide. Finally, I 
trim away the excess casing and clip the 
bar tack so I can reuse the Glide. Of 
course, this method works perfectly well 
when you're turning a tube; just leave 
out the elastic. 

—Toni Toomey, Woodbury CT 


Storing used bul 
still-live needles 
When you've used a sewing-machine 
needle briefly and wantto store it for 
future use, stick it in a scrap of the fabric 
for which it’s appropriate. For example, 
stick a 100/16 jeans needle into a scrap 
of denim, or 60/8 sharp into ascrap of 
silk. This way you can tell ata glance 
whether used needles are still usable and 
what they’re to be used for. 

—Jenny Lewis, Portsmouth, NH 


Taming tangled 

embroidery threads 

Anyone who does a lot of embroidery or 
cross stitch knows how quickly leftover 
thread scraps can pile up and tangle. 





Here’s a simple way to keep them 
organized and easily at hand: Lay out all 
your strands straight and together in an 
unsorted bundle, trimming any 
unusually long strands. Fold the bundle 
in halfand tiea thread loosely around 
the center. Anchor the center loop and 
braid all the threads into a big, loose 
braid. From now on, whenever you need 
a thread of a certain color, pick it up at 
the middle tie and slip it out. If the braid 
isn't too tight, the thread will come right 
out without disturbing the braided 
threads around it. 

—K. C. Saxe, Sioux City IA 


Why backstitch? 
Since I discovered the technique of 
reducing my stitch length to 1mm 
or less to secure the stitching at the 
start and end of aseam instead of 
backstitching, ve abandoned 
backstitching entirely. Reducing the 
stitch length is no harder or slower, and 
] never have to tie off loose threads. It’s 
alsoa great, bulk-free way to end the 
stitching at the point ofa dart. 

—Phyllis Stillwell, El Cajon, CA 


A better lint remover 
for sewing machines 
My favorite tool for cleaning out the 
feed-dog and bobbin-race areas of my 
sewing machine is an ordinary pipe 
cleaner, available in craft stores, dime 
stores, and at tobacco shops. The wire 
is stiffenoughto go where! point it, 
yet flexible enough to go around 
corners and reach into tiny recesses. 
Lint clings immediately to its fuzzy 
surface, instead of simply being pushed 
around as itis by abrush. When the 
end gets dirty, simply snip itoffwitha 
wire cutter or kitchen shears, exposing 
a clean tip. 

—Judith E. Smith, Fanwood, NJ 


A thimble alternative 
Not everyone is comfortable using the 
classic metal thimble. The alternative 
that’s worked for me is to use an 
inexpensive rubber finger cover of the 
type sold in stationery stores to help in 
sorting and counting paper. The rubber 
is typically thicker at the tip than on the 
sides, offering almost the same 
protection from needle ends, plus the 
sides provide increased grip, useful for 
pulling stuck needles through. | prefer 
the smooth fingers to the ones with 
texture or little bumps. 

—Dawn Lesley Stewart, Holliston, MA 
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aa bas ics 


We’ve set aside thisspace lo explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. Ifyow’ve ever 
been stumped by a casual instruction to 
‘clean finish the edge’ or “k2tog,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
an article, turn lo this column for a 
clear explanation of the technique and 
how to do tt. 


SEWING 


Snap-on Screw-on 
g Shaft 
& Y i 
\e ait Shank 
ey, 
By SP Invisible- 
. zipper foot 


Zipper feet are 
available in many 
different shapes 
and styles (p. 59), 
but they divide 
neatly into three 
major categories: 
snap-on zipper feet that attach toa 
shank, screw-on styles that attach 
directly to the shaft, and invisible-zipper 
feet. Anexample of each category is 
shown above. Today, snap-on feet, made 
of metal, plastic, ora combination of the 
two, are the ones manufactured most 
frequently for home sewing machines. 
Many metal screw-on feet found on older 
home machines have the useful ability 
to slide from side to side, making them 
easy to ad just for correct placement. 
Invisible-zipper feet are inexpensive 
plastic accessories sold by zipper 
manufacturers for installing their 
brand of invisible 
Zippers. 
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In Gale Hazen’s Outline 
article, she talks of foot 
| . SL 


about ways to 
improve the look 
of a lapped 
zipper. For the 
foot tofeed the 
fabric evenly, it’s 
importantfor the 
bottom of the 
zipper footto 
contact as much 
of thefeed dog as 
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possible. The drawing at bottom left 
shows the optimal amount of contact 
between feed dog and foot. 


Thread tracing is a form of basting 
that’s often used to mark the cut 
sections of a garment to indicate the 





location of seamlines, darts, and 
construction details such as pocket 
positions, buttonholes, and stitching 
lines for zipper openings (p. 60). One 
benefit of marking garment sections with 
thread, rather than chalk or a tracing 
wheel, is that the thread is visible on both 
sides of the fabric and will stay in place 
as long as needed during construction 
without damaging the fabric. 

Sew thread tracing by alternating long 
and short basting stitches, as shown 
above. Marking the stitching line fora 
zipper with thread tracing helps ensure 
a straight line of stitching and better 
resultsthan simply measuring and 
guessing at the stitching line. 


Buckram is a heavyweight, non- 
washable interfacing that is often 
placed between garment layers to stiffen 
and give them shape, as in the brims of 
the baseball hats on p. 53. A plain-weave, 
coarsely woven fabric coated with sizing, 
buckram is available as a single- or 
double-layered fabric. The double fabric, 
formed by gluing two layers of lighter 
buckram together, provides the stiff 
shaping needed for a baseball-hat brim. 


You can use the action of the feed dog 
to ease two fabric pieces of uneven 
length (p. 54). The action of the feed dog 
tends to pull the bottom piece offabric 
through more quickly than the top layer, 
which is apparent when you sew two 
equallength pieces of fabric together and 
find thatthey don’t match up at the end 
of theseam. You can use this tendency to 
your advantage when easing together 
two pieces of unequal length. This 
technique works cspecially well on 
shoulder seams, waistbands, and 
dropped-shoulder sleeves. With practice, 
you can even use the feed dog to ease a 
set-in sleeve into the armscye. 

Pin the two layers of fabric at the ends 


and at the center, and place them under 
the foot with the longer piece on the 
bottom. For shorter lengths, it isn’t 
necessary to pin; youcansimply hold 
the center and the end firmly between 
each thumb and index finger. As you 
stitch, make sure the raw edges match, 
and let the feed dogs ease the longer 
bottom layer into the shorter top one. 


Fiber-reactive dyes are one of the dye 
types considered safe and easy to use 
at home (p. 65), according to Linda 
Knutson,adyeexpertin Yakima, WA, 
and author of Synthetic Dyes for Natural 
Fibers (Loveland, CO: Interweave Press, 
1986). Choose a dye based on the type of 
fiber youre dyeing, the method of 
application, and the degree of 
colorfastness required for your project. 

Regardless of the type of dye you use, 
it’s important to follow safety 
procedures such as maintaining good 
ventilation and wearing eye protection 
(glasses or goggles), rubber gloves, and 
a protective apron. Reserve all dye 
equipmentfor that purpose only. When 
handling dye powders, wear a dust 
mask or respirator. Remember that 
dyes are chemicals, and handle them 
with the same respect and common 
sense that you would other household 
chemicals. Most importantly, buy from 
a company that’s knowledgeable about 
the dyes they sell and cheerfully 
provides the necessary procedures 
and safety information. 

For cellulose fibers, suchas cotton, 
linen, jute, and rayon, you can use one of 
the fiber-reactive dyes, which also work 
well with silk. Available brands include 
Procion MX, Procion II, and Cibacron F 
(also called Fibracon and Sabracon F). 
These dyes forma strong dye/fiber bond 
that results in good colorfastness. 
Immersion dyeing with reactive dyes 
requires an alkaline bath; you must use 
table salt to assist dye adsorption (so the 
dye moves onto the fiber) and washing 
soda to create an alkaline environment 
in which the dye reaction can occur. The 
dye pot does not require heating. 

To get the special effects she wants with 
fiber-reactive dyes, quilter Carol 
Grotrian varies the standard dye 
procedure. Although dyers normally 
immerse fabric in enough water to allow 
the fabric to move freely, she of ten uses a 
container that’s too small for the 
amountof fabric she’s dyeing, so that the 
fabric dyes unevenly. She also often 
pours the dye mixture directly on the 
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The Creative Sewing & Needleart Exposition 
sponsored by The American Sewing Guild 
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Saturday & Sunday September 9 & 10 
Royal Plaza Hotel Marlborough MA 


Featuring Gail Grigg Hazen 


Noted Sewing Authority 


St. Louis, MO Pittsburgh, PA 
Sept. 15-17, 1995 Oct. 20-22, 1995 


and coming in 1996 
Ft. Lauderdale, FL 
February 9-11, 1996 





Door Prizes, Raffles, Gift Bag with Manufacturer’s Samples 


Join us as a vendor or attendee! | 


For Vendor & Registration Information Contact: 
Earnestine Wallace* 2 Roslyn St. * Box 2 


For a Schedule of Events, 
Salem, MA 01970-3310 


call 1-800-325-1882 
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Mielco Success Stories 


A profitable home business delivers many 
rewards to Annette’s Custom Embroidery. 


As Wellsburg, WV celebrated its bicentennial, Annette Myers celebrated the launch 
of her own embroidery business, Annette’s Custom Embroidery. Annette started her 
business in her home with Melco's Premier/EP1 system. “I liked the fact the Premier is 
portable and can be set up easily.” Six months later she purchased a second EP1 to 
keep up with production demand. Business quickly took off when she bought the 
rights to the contest-winning bicentennial design. “I set up a table where the riverboats 
dock and sold 350-400 shirts with the design embroidered on them’: Now, four years 
later, most of her business comes through word-of-mouth. “The Premier is definitely 
worth the investmentHt has paid for itself each month.” 

Annette derives the greatest satisfaction by what she can do creatively with the 
machine.” The capabilitiy to compete with the bigger machine is there (in the Premier/ 
EP1), you just have to take the time to be creative with it. | lke to stretch its capabilities.” 
With primary accounts tied to school organizations and local tourist attractions, 
Annette plans to expand her services and market additional corporate accounts. 

For more information on how you can become a ”Melco Success Story”, call: 
1-800-366-3526 or 303-457-1234. Fax: 303-252-0508. 
Financing plans are available. 
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Basics 


fabric and doesn’t stir the fabric while 
it’s dyeing, in order tofurther inhibit the 
even dispersal of dye in the fabric. 

You can also use direct dyes to dye 
cellulose fibers. Easy to use and 
absorbed directly into the fiber, these 
dyes produce fabrics with good 
lightfastness, although they’re less fast 
to washing than the fiber-reactive dyes. 
Table salt is also used with direct dyes to 
assist with the dye reaction. 

All-purpose dyes, such as Rit, Tintex, 
Cushing, and Deka-L, are widely 
available to the home dyer and combine 
both acid dye (for protein fibers) and 
direct dye (for cellulose fibers). While 
effective fordyeing combination fibers 
(a wool/cotton blend, for example), these 
dyes result in waste when dyeing a single 
fiber, as half the dye ends up going down 
the drain. For this reason, they can be an 
expensive dye choice. Easy-to-use, all- 
purpose dyes are available in a wide 
range of premixed colors, but these 
colors can vary from one lot to the next. 


Pivoting a dart Is a design change 

(p. 34) that repositions a dart so it starts 
ata different place on the perimeter ofa 
garment, without changing the apex to 
which the dart 

points, or the 1. 

fit. (This is not 
the same as 
moving a 
dart, which 

is a fitting 
adjustment 
required 
when the 
bust pointor 
other apex 
has been 
relocated). 


Original dart 


KNITTING 


Grafting, or Kitchener stitch (pp. 46 
and 71), is used to join two open rows 
of knit stitches with a third row to 


Pwo 


Redraw legs. 


Pivoting is often used to shift a bust dart 
froma horizontal to a vertical position 
without changing any aspect of the 
garment’s fit. 

To pivota bust dart, first redraw the 
dart legs as shown below left so they 
reach the bust point. Lay the pattern 
over another sheet of paper larger than 
the pattern, put both layers ona 
pinnable surface, and pin straight down 
through the bust point so that the 
pattern pivots around it. Drawa line 
from where youwantthe new dart 
located on the pattern edge to the bust 
point, then cutaway the inside of the 
existing dart along the new legs, leaving 
a tiny bit of paper uncut below the pin. 

Next, cut along the newdart placement 
linefrom the outside edge almost to the 
bust point, then shift the pattern piece 
fromthe old to the new dart by closing the 
original dart. This automatically opensa 
new, iden tically sized dart at the slash of 
the new placement line, as shown below 
center. Tape the old dart closed and the 
opening at the new dart to the paper 
underneath, then shorten the new legs so 
that they’re the same distance from the 
bust point as the old legs were. Remove 
the pin and fold the new dart closed to 





create an invisible seam. You can 

join flat fabric held on needles, as 
shown below left, or the live stitches 
from two ends of Knitted cord, as Shown 
below right. In each case, go into 
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one side, as you'll press it on the garment; 
then trim the fold along the seam 
allowance edge to shape the new dart end. 


Sewing a wrapped thread shank for 
a button (p. 35) raises the button above 
the surface of the garment so that, when 
closed, the button will rest on top of 
the buttonhole instead of sinking into 
the buttonhole and distorting its 
shape. A thread shank beneath a 
button is especially needed on heavy 
and bulky fabrics and can be added to 
sew-through buttons as well as to those 
with a built-in shank. 

To makea thread shank, first sew on 
thebuttonas usual, placing a finger, a 
couple of pins, ora wooden matchstick 
under the button to raise it above the 
surface. On the last stitch, bring the 
thread through the button only, then 
wind the thread tightly around the 
stitches for several wraps, as shown 
below. Fasten securely on the underside 
of the garment. 





/ 


\ dé 


—_— 


each stitch twice, as shown, usinga 
tapestry needle threaded with yarn 

that is about four times the length of 
the seam. For a smooth look, it’s 
important to match the weaving tension 
to the knitted stitches. When joining 
stitches on needles, after you have 
entered a stitch for the second time, 
drop itfrom its needle. 


Mattress stitch (p. 71) isa good method 
of joining two pieces of knitting, 
resulting ina strong, smooth seam 
that’s nearly invisible. Mattress stitch 
is worked from the right side, ideally 
with along end of yarn leftover from 
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ALBERT JACKSON & DAVID DAY 


Haul that old bureau down from the attic. Get that tattered 
table from the garage. It’s time to revive them. Care & Repair 
| of Furniture shows you how. 


BBC-TV furniture-making and restoration experts Albert 


_ Jackson and David Day explain every detail to you with step-by- 


step, full-color illustrations and dramatic exploded views. 


@ Diagnose damage...recognize reproductions. ..match finishes. 


@ Tighten joints...upholster with ease...apply perfect finishes. 


@ Make strong, virtually invisible repairs. 


@ Learn new techniques like caning, gilding and how to cast 
missing hardware. 


@ Preserve valuable family heirlooms and antiques. 


™@ Recycle castaway furniture for years of added use. 


Whether you're a furniture restorer, woodworker, collector or 


hands-on homeowner, Care & Repair of Furniture gives you 


tested information to tackle any repair with absolute confidence. | 


HARDCOVER, 160 PAGES, ISBN: 1-56158-096-1, ITEM 070230, $27.95 


Call 1-800-888-8286 and 
ask for operator 153. 


Taunton Direct, Inc. 
63 S. Main St., P.O. Box 5506 
Newtown, CT 06470-5506 
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NEW. ee FROM THE PUBLISHERS OF THREADS 


Sew better, 
sew beautifully. 


[Improve your sewing and create beautiful, professional- 
looking clothing —whatever your skill level—with these 
two great collections of popular articles from Threads. 


Learn the fundamentals 
Beyond with Beyond the Pattern: 
the Pattern | 4 Great Sewing Techniques 
See Sein, Yecheiques for Clothing—get the most 
from your machine, select 
and prepare fabric, use new 
tools and notions. Plus find 
step-by-step instructions 
for zippers, pockets, sleeves, 
collars, hems, buttonholes 


and more. 


SOFTCOVER, COLOR, 96 PAGES, 
80 PHOTOS, 35 DRAWINGS. 
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| Add special details and 
Distinctive personal touches to 
Details everything you sew— 
Wc aCeting um. % from party dresses to 


tailored jackets with 
Distinctive Details: Great 
Embellishment Techniques 
for Clothing. Also find 
techniques for appliqué, 
decorative stitching, 
beading, buttons, creative 


closures and more. 


SOFTCOVER, COLOR, 96 PAGES, 
123 PHOTOS, 34 DRAWINGS. 


— Buy both NEW books and save! — 
To order, use the coupon below or call 1-800-888-8286. 





Yes, please send me the item(s) I’ve checked below for the prices indicated 
plus postage and handling. IfI’m not completely satisfied, | may return my 
order for a complete and immediate refund. (CT residents add 6% sales tax, 
Canadian residents add 7% GST). 

(| Save when you buy the set: ITEM 07A240, $29.95 ($3 P&H) 

"| Beyond the Pattern, ITEM 070227, $15.95 ($3 P&H) 

(| Distinctive Details, ITEM 070228, $15.95 ($3 P&H) 

[|My paymentisenclosed. [|MC [|VISA _! AMEX | | DiscovER 
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Send to: Taunton Direct;"Inc., 63 S$. Main St., Newtown, CT 06470-5506 _for fellow enthustasts 
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Basics 


the initial cast-on. Join the lower edges 
by stitching back and forth between 
them in a figure-eight twice to forma 
firm, even base with no jog. Then 
begin mattress stitching: Catch two 
horizontal bars just inside the edge 
stitch and carry the thread across to 
the other side, stitching under the 
next pair of bars, as Shown in the 
drawing below. Snug up the thread 


Cord knitter i 
with sinker q 


every two or three stitches (for a rough 
yarn) or every few inches (fora slippery 
yarn), to pull the two pieces together 
without strain. 


weight \ Akg 


A sinker is a weight used on Knitting 

machines and cord knitters to anchor 

the knitting and keep enough tension on 

the yarn so the stitches will form . 
correctly, as shown at right. Sinkers are — 
sold as accessories with many knitting 

machines, but if you need additional 

weight, as Nicky Epstein suggests for , \\\ 
working with bulky yarns that tend to \ 
catch on the cord knitter (pp. 45 and 76), 
\ youcan use almostanything to weight ( 7 
] down the yarn. For example, an opened 

LA paper clip or metal hook attached on one 
Vv ¥ end to the yarn and on the other toa rm 
sewing weight (for cutting out patterns), 





— > 


/* a kitchen implement, ora fishing / 
f weight (available in sporting-goods oS 
NRA stores in various sizes) makes a 


L perfectly good yarn weight. The key 
\4 is to add enough weight for the stitches 
Vy to knit of f smoothly, but not so much 
/ weight that it prevents the machine 
from operating freely. 


Sinker 
weight 


=, 
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“A Must Video Collection for All Sewing Enthusiasts!” 


"Pro Look" Videos ca 


featuring Peggy Sagers 
Peggy holds a degree in fashion design and fashion merchandising from Brigham Young University. She has drafted 


patterns for apparel designers as well as costumes including Elvis Stojko (1994 Men’s Olympic Figure Skating Silver Medalist). 
"A Must Video Collection for all Sewing Enthusiasts!” 


BASIC PATTERN MAKING 
‘lf you have the books and can’t make 
sense of them, this video could be your 
| chance." David Coffin, Threads 10/93 


Once you understand the basics of how 
patterns are made, confusing fitting 
problems become manageable. 


Easily change armholes, necklines -- 
whatever your fitting problems are. 


135 Minutes 
$49 + $5 shipping & handling 


PANTS FITTING 
‘l've never seen anybody explain so 
clearly how a pants pattern is drafted." 
Creative Machine Magazine 1/94 


Created for women who want to wear 
great fitting pants. 


Step-by-step instructions teach how a 
pants pattern is made from a skirt! - and 
how to solve your fitting problems. 


54 minutes 
$38 + $5 shipping & handling 


@ Save over $36 ¢ 
ORDER all 3 videos for only $89 
(Tax & Postage Included) 


CALL1-800-STITCHS5 
ORDER NOW AND SAVE: M/C or VISA accepted 
Send check or money order to 
Peggy Sagers 305 Spring Valley Village #326, Dallas TX 75248 
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FACTORY TIPS & TECHNIQUES 
"Where have these methods been all my 
life? Unbelievably simple!" 

Linda Arnold 4/94 | 


Frustrated with pattern guide sheets? 


This video shows easy, simple, no-fail 
method of good garment construction 
including lapels... collars... sleeves... 
zippers...and more. 


58 minutes 
$38 + $5 shipping & handling 


Peggy Sagers can be seen at: 


Sa Slices 


Phoenix, AZ - Jan. 11-14 
Arlington, TX - April 19-22 
San Jose, CA - April 26-29 
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SILK | 
NOTIONS 


Updated catalog of TIRE line 
silk threads + new line of 
white silk notions. Woven and 
bias-cut ribbon, pre-assembled 
roses, silk dyes/paints, dye 
tools and more. $1.00 


“DYEING IN A TEACUP” 
by Maggie Backman 
Instruction booklet for easy 
“coloring of silk notions” with 
VISIONART instant set silk 
dyes. $9.95 
OR 

“Dyeing in a Teacup Kit” 
booklet + the silk notions, 
dyes/paints, tools needed to 
master silk coloring. 

$29.95 
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JAPANESE 





9805 NE 116TH Suite 7160 
Kirkland, WA 98034 

(206) 821-2287 

Fax (206) 823-4907 





Make your 







own 
Western 
vest » Vest 
without a Pattern 
sewing gs | 
machine 


Vest pattern gives you the choice of two 
different styles. Use our suede leather, 
then accent with beads and spots. 
Assemble by hand. Illustrated instructions 
included. Sizes 6-12. #2642-01 





Tandy Leather Company 


Send $5.95 check or M.O. plus $2.00 pstg./ndlg. (no 
coupons please) to: Tandy Leather Co., Dept. 1695, P.O. 
Box 791, Fort Worth, TX 76101. Offerends 11/30/95. TX 
residents add 7.25% sales tax. Offer good in U.S. and 
U.S. possessions only. Allow 4-6 weeks for delivery. 





June/July 1995 








252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK « (800) 221-SILK in Calif. 
Tel: (415) 948-8611 * Fax: (415) 948-3426 


Specials for Stores, Artists, Dressmakers 


TAILORING TAILORING LADEE 
MEN'S 
SUIT/SPORTS 
LOAT(IO4 mistress} 


CUA? MINLITES} 


23158 Forest Drive, Suite 50 @ Annapolis, MI) 21401 
[-800-355-1137 ¢ Fax 410-798-1951 





THE COLOR OF SPRING® 
Machine 
Applique pattern 


Approx. size 14" long & 7" wide 
Step by step instructions included. 


$12.00 plus $2.00 S & H 


DREAMTIME 
APPLIQUE DESIGNS 
P O Box 57] 
Forney, TX 75126-0571] 





Thai Silks! 


SILKS 


Largest 
Collection 


Chiffons 
Satins 
Velvets 
Suitings 
Prints 
And Much More. 


Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 





Join our SILK FABRIC CLUB-$20 annually 


COMPLETE SAMPLE SET $20 Deposit 
Over 400 samples PLUS A FREE SILK SCARF 


CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 
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4" MEN'S PANTS x VES ST 
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CATALOG $2.00 
FREE WITH ORDER 


Here’s the place to get some 
answers to your fitling 
questions. Ifyou have a better 
solutionthan one we've given 
here, write and tell us. Send 
your questions (with photos of 
the problem), comments, and 
solutions to Threads FIT) 

63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Shoulder-pad 
alterations 

Ihave very narrow, square, 
forward-thrust shoulders. 
Howcan I make or modify 
shoulder pads so they 
extend the necessary width 
without adding much to the 


height in the front, but 
wul still fill in the hollow 
in the back? 
—Dorcas Watkins, 
Flushing, MI 


Shoulder pads are by far 
the easiest and least 
expensive way to “correct” 
shoulder variations, replies 
Della Steineckert. With 
properly designed, custom 
shoulder pads, sloping 
shoulders can appear 
straight, uneven shoulders 
can be leveled, and narrow 
shoulders can be widened. 
Pads also can recontourthe 
shoulders—they can round 


SHOULDER CONTOURS AND POSITIONS 


Compare each of your shoulders with the figures shown 
here. Keep in mind that multiple variations and 
asymmetrical shoulders are quite common. 


Average (7 
shoulder {| 
width YY 


and slope . 





Ps 


a 


| et 

| 

y | 
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Average posture 
and shoulder- 
joint position 





Broader 
than 
} averape 


Shoulder joint 
is back-swept. 


i 





Width variations 


Narrower 
than 
) average 





Slope is average. 


Shoulder joint is 
forward-thrust. 


Irs 


More 
Square 
than 
average 


Posture is erect; 
shoulder joint 
lies toward back. 





flat areas, fill in and smooth 

figure hollows, and smooth 

bony protrusions (in the last 

case, the underneath layers 

of padding are reamed out to 

create a hollow, allowing the 

pads to settle over the bony | 

bumps instead of sitting on 

top of them). | 
To take fulladvantage of the 

potential of shoulder pads, 

thefirststep is to analyze the 

shoulder contour and its | 

relation to the rest of the 

body. An easy way to analyze 

the frontand sides of the 

figure involves markinga 

full-length mirror with 

vertical and horizontal 


Slope variations 


More sloped 
) than 
average 






Width is average. 


Posture is slumped; 
shoulders are 
rounded forward. 


>» 








reference lines. To do this, 
firstcenterastring vertically 
from top to bottom of the 
mirror and tape it taut. 
Evenly space another vertical 
string on each side of the first 
one, approximately at 
armscye width (even with the 
creases between the arm and 
rib cage). Then tape four 
horizontal strings parallel to 
the floor: one at shoulder/ 
neck height, one about 

12 in. below this to check 
the shoulder pitch, one 

at waistline level, and one 

at hip level. 

Asan alternative to using a 
mirror, you can have a friend 
help you take figure photos, 
which enable you to evaluate 
the back view as well and to 
see your side view without 
turning your head. Photos 
also give you a permanent 
record, which you can use 
repeatedly. Fora background, 
mark a wide piece of white 
or colored paper as described 
for the mirror, and tape it 
to a door. Stand in front of 
the background while the 
photos are taken, and for 
each shot, align the center of 
the body with the center line 
on the paper. 

With either method, dress 
in well-fitted underwear ora 
one-piece swimsuit or leotard 
worn over a well-fitted bra. 
With the photo method, your 
clothing should contrast with 
the paper color. In both cases, 
pin your hair up off your 
neck. Relax, stand normally 
with your hands hanging 
naturally at your sides, and 
look straight ahead. 

For the side-view analysis 
with the mirror method, 
you'll have to turn your head 
toward the mirror. And 
remember that with this 
method, your figure is in 
mirror image, so record your 
observations accurately (hold 
a pencil or small object in 
your right hand to make sure 
you don’t get confused). 

With either method, 
analyze the width, height, 
and slope of each shoulder 
from the front, noting any 
differences between leftand 
right sides. From each side, 
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SINGER 
Creativity Unlimited. 


The Quantum XL-100 Sewing System: 
Everything you need, More than you imagined! 


Now you can create a home full of 

beauty and style on a machine that's Over 2000 built-in stitch Patterns 
so easy to use, you'll be sewing in 
minutes. Elevate your sewing artistry 
to new heights by designing your own 
embroideries and stitches with the 
optional new scanner, or use the eight 
available embroidery cards -- 
with more to come. 











Programmable 
permanent memory, 
up to 40 patterns 









Sincer | Smart Touch 
Screen for 
mistake-proof 
sewing 


Two-size Speed 
Basting 


SINGER Built-in pattern 
motifs up to 
60 mm wide 


a 
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pee? - >. stitches that can Bet nh nameme 8 or script in sizes from 
/ Create replicate fine hand Su seat 7mm to 40 mm. 


ae your own special sewn details. embroideries, up to 
embroideries or stitches with the 100mm wide. SINGER 
optional new Scanner. 





Come to your local Singer Dealer for a free demonstration 
or call for a free video: —1-800-4-SINGER (1-800-474-6437) 


(©1995 Singer Sewing Company 


Fitting 


look at your shoulder-joint 
positioning and posture. 
Compare your figure to the 
shoulder contours shown in 
the drawing on p. 22. 

You maylind that your 
shoulders are symmetrical 
(that is, alike on left and 
right) or asymmetrical, with 
one side higher or lower, 
more or less forward, or 
flatter or more protruding 
than the other. You may find 
one side average in some 
respects and the other not. If 
your figure isasymmetrical, 
definitely use shoulder pads 
to even the shoulders. 

After analyzing your 
shoulder contours and 
position, you can determine 
how to use shoulder pads to 
make any needed visual 
corrections. For example, for 
a Shoulder that slopes more 
than average, simply usea 
thicker pad than the pattern 
calls for. How much thicker 
depends on how sloped your 
shoulder is. 

In your case, since your 
shoulders are narrower, 
squarer, and more forward- 
thrust than average, you 
need to add thickness just to 
the back of the shoulders to 
compensate for the forward 
thrust (no extra is needed on 
top of your shoulder). The 
easiest way to do this is to 
rotate the pad toward the 
back. This puts the thickest 
partof the pad (the top) 
slightly to the back where 
needed while at the same 
time reducing slightly the 
thickness of the pad at the 
top of the shoulder. ITere’s 
how todo it: 

Use standard pads(withan 
evenly cut, straight outer 
edge) that extend slightly 
beyond the armscye line and 
that are made with layers of 
fleece (you can't do this with 
molded pads). Flatten the 
pad and trace around it to 
makea pattern. Mark the 
shoulder line on the pattern 
(the armscye and neck edges 
of shoulder pads are usually 
clipped at the shoulder line). 
Slash the pattern just to the 
back of the shoulder line, and 
spread the pattern by 1 to 2 
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in., as Shown in the drawing 
below. Add 4 in. to the back 
edge. If you also have a hollow 
above the bust, which often 
accompanies forward-thrust 
shoulders, square the frontof 
the pattern, as shown. 

Use this pattern to makea 
cover for your shoulder pads, 
cutting itfrom a felt or fleece 
fabric such as Thermolam, 
available from most fabric 
stores. Fora crisper look, you 
can make an additional 
covering froma heavyweight, 
stable nonwoven such as 
Pellon. Stab-stitch the 
cover(s) over the top of the 
original pad, matching the 
back of the pad with the back 
of the cover (the cover will 
extend beyond the pad in the 
frontand will prevent the 
shorter front edge of the pad 
from jutting out), and 
keeping the pad curved as 
you stitch. The shoulder line 


of the cover becomes the new 
shoulder position line. 

Keep in mind thatthe 
purpose of this type of 
custom-made pad is 
principally to bring your 
shoulder contours to near 
average; it is not to provide 
the extra height or width 
called for by any particular 
style of garment. 

‘The easiest way to use 
these pads is to attach them 
to your bra straps with snap 
tape or to build them intoa 
vestee. (In your case, this 
also prevents your pads, 
which are now slightly back- 
heavy, from pulling your 
clothing to the back.) Then 
use additional shoulder 
pads as called for by the 
garmentstyle; these pads 
would be attached to the 
garment itself in the usual 
way and can be raglan or any 
other style. 


Be aware that you can’t 
always adjust your shoulder 
contour completely to 
“average” using shoulder 
pads. Fitting alterations 
to the bodice pattern will 
often still be needed. In 
your case, you still need to 
raise the armscye because 
your shoulders are square, 
and add width to the back 
because they are rounded. 
And you may need to 
narrow the bodice at the 
shoulders (you can widen 
your narrow shoulders by 
extending the shoulder 
pads into the sleeve cap up 
to 4 in. farther than the 
usual 4 in.). 


About the Fitting people: Della 
Sleineckert 1s an associate 
professor in clothing and 
textiles al Brigham Young 
University. Edited by Mary 
Galpin Barnes. 


CUSTOMIZING PADS FOR ROUNDED, SQUARE SHOULDERS 


Adding a fleece cover to a shoulder pad allows it to 
be rotated to the back, putting extra fullness at the 
back while reducing height at the top of the shoulders. 


Making pattern for 
fleece cover 


1. Trace around 
flattened pad. 


2. Slash pattern and 
spread by 1 to 2 in. 
3. Add 'h in. j | 


4. Square off front edge. | 


1 to2 in. 
+<—->| 


Back 


Original shoulder 
line of pad 


Position tleece cover 
over pad, matching 


back edges. — 


Front 
aan ae 


\ 
x 


Back \ 


—— Original outline of pad 


New outline of pad 


Front 


| Shoulder 
line 


New shoulder 
line 


Stab-stitch cover to 


\ yt pad, keeping pad 


curved. 


ee Fleece cover 
P 


Shoulder pad 


Threads Magazine 


C Sf, eC Peas tshtn g DTauch Cm bxotdex y C A, Axead 
(i i 


O Colors 
Better Coverage 
| Retter | Values 
#20 (Yards per Spool 


or 


St UxXxuUTLOuUS Shine 


Number 80 ' We. 


-, ) J. 
= ayon /' i LACO4SE 


WE HAVE TASTE BY THE YARD 
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Make your own spring or 
resort wardrobe using the 
dazzling collection you'll 
find-silks in suitings, crepe 
de chines, charmeuse, and 
prints; linens; poly prints 
that rival silks and fine 
quality cottons gathered 
from the finest mills in 
Europe. Achieve just 
the look you 
desire where 
the tradition 
of elegance r : Ay 
and quality a: > . aa |} ; THE WORLD'S LARGEST SHOW 
still endure. , y wl | : foe C7 om por tose? CELEBRITY. | OF 175 KIND RETURNS 
eS Ee we Dy) EXPERT FOR THE 8TH SPECTACULAR YEAR! 
This is the only ; we winans & WORKSHOPS | EXPERIENCE... ENJOY... 
j i i ntations by | @ OVER 400 EXCITING EXHIBITS @ Meeting Favorite Authors & TV Stars 
collection of its kind | Over 80 Diet : TV STARS | @ HUNDREDS OF HOW-TO DEMOS @ Feeling Fabulous Fibres 
in the U.S. For the representative AUTHORS DE WNon-Tro aionaicrochel) | @ MAKE & TAKE HANDS.ON PROJECTS © Buying the newest products, hard 
; : @ Ruth Athinsee (Designer TPS) | @ CHILDREN'S WORKSHOPS (A925 6-12) to find products, products you cant 
nearest you or for information about © Sony Diysdele \embodey) |) @ CANADA QUILTS QUILTING CLINIC resist 
joining our family of professionals, \ When Only the © Rom ausmann Geet WCHTGUeS) | @ THEMUSEUM FOR TEXTILES RusDsoky DISCOVER, 


@ Cecelia Podalak Jackets} | @ PRIZES & much, much more.. Sewing, Knitting, Crafts, Home Dec, 
call 1-800-338-4618. Finest Will Do. 5 cin allen sean 9 F Rae pont, Enboidry Pett Por, Coss 
LP 
—— 


For Information coll Xie point, Embroidery, Petit-Point, Cross- 
(905) 470-7057 (Toronto Areo) | Source & Stitch, Crocheting, Smocking, 


) FRE-AM-1010 a : 
or 1-800-291-2030 (Outside Toronto) c crt ts Stenciling, Rug Hooking & more. 





“Creative Sewing and Neediework Festival and its design are registered trademarks of 
International Showcase Associates Inc., 2900 John St.. Suite 200, Markham, Ontario LR 5G3_ | 
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The Best Styles and 
Patterns for Spring 
and Summer 

by Sandra Betzina 


Last year’s designs were a big hit for both 
designers and retailers, so there aren't 
many fresh new looks this season. 
Instead, we'll see mostly reworked 
editions of familiar themes from last 
year. The layered look is still key, but 
now the pieces that make up the layers 
are less voluminous, cut closer to the 
body. For example, the familiar full pant, 
full overshirt, and boxy vest look fresher 
this year as full pants in drapey fabric 
hanging close to the leg; under a smaller 
overblouse that fits close to the body 
from neck to bust and loose to the hip, 
with set-in rather than dropped- 
shoulder sleeves; and a shorter vest or 
jacket which buttons high, fitting 
close in the upper body. We can still 
hide figure flaws under layers, 
expressing our individuality with the 
combinations we choose, but now it will 
| | take a bit more care. 
he | The choices in dresses are perhaps the 




































New f) biggest fashion news as warmer 

Look ) | weather moves in. Dresses are offered 
6229, ] in avaricty of styles from the full-cut, 
View C 


empire-waisted chemise to the straight, 
well-fitted, belted chemise worn under 
a jacket by most of us or alone by those 
with hourglass figures. 

What color do you most want in your 
wardrobe this season? White and lots 
of it. Calvin Klein made his whole 
collection in white. Semitransparency 
within an ensemble breaks the 

monotony of all white, as in a cut-velvet 
shirt or crocheted vest under a linen 
jacket. Donna Karanand Ralph 
Lauren found their colors on the 
beach: sand, pebble, and shell. 
Pastels are always warm-weather | 
favorites. This season's are light, 
powdery, and transparent. Look 
for pale peach, pale yellow, pale 
blush, and pale olive. Black 
shows up this season in 
transparent fabric such as lace, 
chiffon, and cut velvet. True 
black is often substituted with 
grayish tones. Of course, if you want 
more drama, you're the designer when 
you make your own clothes, so go ahead 
and use stronger colors, as | have with 
the swatches and ensembles depicted 
here and on the following pages. 
Now would be a great time to 
organize your own closet by color. 
Get rid of anything you haven't 
worn ina year. Mark any item 
whichlacksacompanion, then 
make alist of what each 
needs. These should be the 
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next items you sew or buy. 

If everything you pull from your 
closet needs pressing, rethink the 
fabrics youre buying for your garments. 
Spend a little more on better fabrics, 
especially those with twisted (creped) 
yarns or natural-fiber blends with 
lycraor synthetics, particularly acetates 
and rayons (also called viscose). There 
are lots of these interesting new fabrics 
around now, and they'll quickly earn 
their keep in reduced maintenance. 
Your clothes will maintain their shape 
and travel well, and wrinkles will hang 
out overnight. 

Textured knits—pique, waffle, ribbed, 
and pebbled effects—are popular for 
tops, vests, pull-on pants, chemise 
dresses. Yarns are softer, creating a 
casual, comfortable look. A shiny-side- 
out silk charmeuse tank top or blouse 
(made or bought) will add an up-to-the- 
minute look to your wardrobe. 
Synthetics, especially acetate and rayon, 
create drapey fabrics (perfect for full 
pants) that resist wrinkles. Italian mills 
havecreated man-made fibers that look 
and feel like silk without the usual 
maintenance. Lots of natural-colored, 
prewashed denim will be seen in both 
jackets and pants. 

The big news this year for sewers 
who love European fashion is the 
introduction of seam and hem 
allowances in all Burda patterns with 
a * under the pattern number. (Burda 
patterns withoutthe * still lack seam 
and hem allowances.) 


Go for dresses in 

sheers or knits 

Double-layer dresses in chiffon or 
georgette are in the news. Each layer 
is constructed separately in related 
fabrics, using French seams, then 
layered one over the other. A simple 
cut in a loose-fitting styleworks well 
here. New Look 6229 view C, shown 
at left, isa great example, if you 
eliminate the diagonal seams and 
facings. The neck on this pattern is 

a bittoowide; add 1 in. all around 

the neckline. On chiffons, use a 60/8 H 
needle and fine machine-embroidery 
thread, and sew with the needle in 

the far left position (or switch toa 
straight-stitch needle plate and foot) 
for better control. Other choices with 
set-in sleeves for chiffon are Style 2570, 
which runs true to measurement 

(So go by your measurements, not your 
“size”), and Vogue 9153. Floral-printed 
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chiffon is lovely for the outer dress layer. 

Every summer season has its version 
ofa'l-shirt dress. This time around, the 
newest-looking ones are striped. My 
favorite Tshirt patterns this year are 
Kwik Sew 2069 if you want a looser fit, 
and Kwik Sew 2287 without sleeves, 
shown at far right, fora closer fit. 
Measure the flat pattern for the dress at 
bust, tummy, and hip, making sure the 
pattern is 3 in. bigger than you arein 
these areas. Make any additions atthe 
side seams, under the armhole. Don’t be 
surprised if you need to add a lot. If your 
middle section is wide, straighten out 
overly curved side seams. Eliminate the 
facings and overlock the raw edges 
instead, culling off '4 in. from neck and 
armholes (let your serger trim this 
amount if you use one). Staystitch alt 
% in. (the original stitching line), then 
pressalong the staystitching atneck and 
armholes to the wrong side. Topstitch 
with a double needle, using the slightly 
elastic wooly-nylon serger thread hand- 
wound on the bobbin to allow for stretch 
in Knits. 

Calvin Klein has updated his slip 
dress by widening the strapsand 
shortening itfrom ankle to knee length. 
Style 2577 works well here. Shoulder- 
baring halter dresses are back, especially 
flattering on broad-shouldered figures. 
Other dress styles have plain fronts and 
dramatic backs with cross straps or 
narrow ties (Style 2269 and Style 2295). 
All Style patterns run true to 
measurement, so you may need a 
pattern one size larger than you 
ordinarily wear. Cutting 1-in. side 
seams is always good [it insurance. 


Short jackets and 

suits without skirts 

Today’s newer suits combine a jacket 
with shorts, matching dress, or trousers, 
leaving the skirt behind. Jacket styles 
vary from well-fitted blazers to shorter 
boxy styles. Freshest looking are lapelled 
jackets that button high to the 
breastbone (Burda 3732*—fitted, Burda 
3733%—lfitted, and Burda 3739%*—boxy) 
or both collared (Butterick 3852) and 
collarless styles that button to the neck. 
Pretest the sleeve on Butterick 3852, 
adding 1 in. to the cap seam allowance 

if you need more height. 

If you have time to make only one 
jacket, I suggest making a boxy one, such 
as Burda 3860 in a heavy cotton twill, 
shownat far right, or the softer, boxy 
style Burda 3739* in sweatshirt fleece, 
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Burda 3723 





or the button-up, high-lapel style (Burda 
3732) in asoft, lightweight Italian wool 
crepe. For the fashion-forward who love 
ethnic styling, try Burda 3723, shown 
above left. | made this in the mudcloth 
swatched with the drawing and love it; 
it’s very slimming. 

Never awarm season Shall pass 
without linen. Toachievea relaxed look, 





Burda 
3860 
(jacket) 





Kwik 
Sew 
2287 
(dress) 


preshrink and soften your linen ina 
washing machine with warm water and 
detergent, and a normal setting on the 
dryer. Silk shows up in old favorite 
weaves as well as in twills and piques. 
Gaining more popularity but still hard to 
find in fabric stores are aged, wrinkled, 
and pleated effects in silk. If you like to 
experiment at home, you can achieve 
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Style 
2409 
(pants) 
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some interesting results with washing 
and wrinkling. 

If your lifestyle is very casual, make an 
anorak (Vogue 1482) instead of a jacket 
in white or natural cotton twill ora soft, 
fleecy fabric such as a lightweight Polar 
Fleece. These comfy jackets usually sport 
expensive styling in ready-to-wear, such 
as complex multiple pockets and hidden 
front closures. 


Make pants pull-on and full 
Don’t choose a pant pattern by picture 
alone. Check the leg width, indicated on 
the back of the pattern envelope. Choose 
a style similar to a favorite in your 
wardrobe, or go with this season’s 
required ultra-full, drapey style witha 
gathered, elasticized waist. My full-pant 
favorites are Style 2409, shown at near 
left, or Burda 3790, shown at far 

left (Burda 3808 is the same pantin 
larger sizes). 

Loose, full pants can be flattering if 
theyare full enough to camouflage any 
figure-problem areas. Measure the 
pattern flat before you cut, making sure 
itmeasuresat least 8 in. bigger than your 
hips and tummy. If you’re making the 
pants ina shcer fabric such as chiffon or 
georgette, you'll need 12 in. or more of 
ease—really! Add whatever’s necessary at 
the side seams, even if it makes the pant 
leg wider. Remember, full pants don’t 
work unless the fabric is very fluid. 

Are youlookingfora slim pant style to 
flatter a too-round belly? If you have 

narrow hips, try askinny pull-on pant 
(Stretch & Sew 718 is my favorite) 
worn under a shirt that’s not 
tucked in (Burda 3764%) ora 
longish sweater. This pant 
pattern should measure 1 to 2 
in. bigger than you, depending 
on the fityou want. Make sure 
the top’s hem extends at least 
to yourcrotch. This look can 
even work for heavy thighs if 
the top length extends to 3 in. 
above the knee. 

For comfortable pull-on pants, cut 
non-rollelastic 2 in. smaller than your 
honest waist measurement. Insert the 
elastic in a fold-over casing. Fora shirred 
waistband, use Banrol XL90. (This elastic 
seems to hold its stretch better than 
others—it’s available at most Hancocks, 
Minnesota Fabrics, and Fabric 
Warchouse locations.) 'Topstitch through 
the outer fabric and cut the elastic 4 in. 
smallerthan your honest waist 
measurement, since the rows of 
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INTRODUCING THE NEW JUKI GARNET LINE..... 
PRECIOUS SERGERS AT SEMI PRECIOUS PRICES 


Juki enriches the world of home sewing with the new Garnet Line of sergers. Full featured, but at a price 
Ae you can afford, Juki developed this line with your needs and suggestions in mind. Suggestions such 
vee \e We as easier color-coded threading and thread positioning, built-in rolled hemming with adjustable stitch 
yi % » width, electronic speed foot control, adjustable knives, and stitch length, and a . 
multi-purpose presser foot supplied as standard. The MO-644D has a conve- 
niently located differential feed dial located on the outside, left-hand side 
F) of the machine, and performs beautiful gathering operations. 
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From gems to hems, the most elegant fashions or simple casual wear can be easily cre- 
ated in unbelievable time, by the beginner or experienced sewer. There is a full range /) 
of attachments now available to expand your sewing horizons and optional 2-thread / 7 
capability on all three models. Contact your local Juki dealer for further features and 
a demonstration, and see why the Juki Lock Garnets are the jewels of the industry. 


MO-G644D: 2-needle, 2/3/4 Thread Convertible Overlock with Differential Feed 
MO-644;: 2-needle, 2/3/4 Thread Convertible Overlock Machine 
MO-623: 1-needle, 2/3 Thread Overlock Machine 












































Juki America, Inc. * 3555 Lomita Blvd., Suite H1 * Torrance, CA 90505 ¢ Tel: (310) 325-5811 


Omega Sewmac, Inc. * 3445 Park Ave. * Montreal, Quebec H2X 2H6 ¢ Tel: (514) 842-8691 











topstitching will make the clastic lose a 
little of its elasticity. 

If you prefer a more tailored look but 
still want the flexibility and comfort of 
elastic, elasticize just the back of skirt 
and pants waistbands. Eliminate the 
backdarts and the back side-scam 
shaping. Cut the band the length of the 
back without darts and shaping, and the 
elastic 3 in. smaller. 


Whal’s semmer wilhouw shorts?— 
This season’s shorts are full and short, 
worn with waist-length short tops on 
perfect figures, and with overblouses 
on the rest of us. My favorite shorts are 
full, deeply pleated in front, with a 


plain darted back (Burda 4974, shown (> 


at right). These make up well in linen, 
sandwashed silk, and any medium- 
weight cotton. These shorts are terrific 
with tank tops or my favorite summer 
blouse, Burda 3772, shown at right, 
with asymmetrical styling in a fitted 
overblouse style. This blouse 
camouflages a tummy and gives shape 
to the shapeless by creating a waist and 
extending the shoulders. 


Meager skirl news—The length debate 
continues this season, with very short 
and knee length winning. Many 
undecided women are hiding behind 
pants until the dilemma is over. 

Style 2589 is perhaps the best choice. 
View Cis quite similar to one sold at 
The Gap, and view I) looks like one sold 
this spring at Banana Republic. If 
you've never made a classic mid-calf 
denim skirt with button front, Burda 
4072 is figure-forgiving and never 

goes outof style. 


More shape for 

shirts and vests 

The big vest of last season has given way 
toa more form-fitting vest this season. 
This newervestis closer to the body, 
buttons up higher, and is just as likely 
to be worn buttoned up under a jacket 
as alone with full pants. Neue Mode 
21829 fits well under a jacket but is 
revealing when worn alone. Decrease 
the front darts on this pattern if you 
havea tummy. Lower the armhole 1 in. 
if you plan to wear it over something 
else. If your body lacks curves and 
needs a bil more camouflage, Neue 
Mode 21790 view B, shown at right 
on p. 28, is the answer. Itfits well 
in the upper chest and looser 
over the lower body. 
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Replacing last spring’s tunic is this 
season’s closer-to-the-body shirt such as 
Burda 3729*, shown atleft on p. 28, 
which provides good upper-body fit and 
fullness below the bust. This works well 
with full, fluid pants in matching or 
coordinating fabric. 

An overshirt is flattering only if it 
canhang freely from theshoulders and 
bust without snagging on the high hip 
in back or the tummy in front. Measure 
the shirt pattern in the high-hip (or 
tummy) area 2'4 in. downfrom the 
waist. Four inches of ease is minimum; 
6 in. iseven better. Add whatyou need 
at the side seams. 


Hot tips for accessories 

If you fall in love with a piece of chiffon 
but don’t have time for a blouse or dress 
pro ject, a fabulous searf is the answer. 
Buy 2 yds. of fabric. Fold it in half 
lengthwise, right sides together, forming 
a long, narrow picce of doubled fabric. 
Seam all edges, leaving a 6-in. opening 
for turning. Press the seams open, trim 
off bulky corners, and turn the piece 
right side out. Close the opening by 
hand, and press your new accessory. 
Your 15 minutes will be well spent. 
These scarves in floral chiffons are often 
worn as belt replacements in today’s 
fashion picture. 

What will you wear on your feet with 
all your new clothes? If your look is 
very casual, look for wide-strapped 
sandals and interesting walking boots. 
High-heeled, thin-strapped sandals, 

sometimes in patent leather, are back, 
but not for those of us who tortured 
our feet atan earlier age. Once ina 
lifetime should be enough. More- 
natural-colored legs are back—give 
the black opaques a well-deserved 
rest for a season. 

If you can belt at the waist, look for 
narrow leathers and wider belts in rope 
and cork. If your waist is big, use these 
belts peeking out from inside a jacket. 

If you wear gold, you'll find lots of 

earrings to choose from this season, 

both in shiny and matte gold, often 

combined. If your wardrobe contains a 

lot of white and naturals, pick up some 
\, woodandfauxivory jewelry to 
coordinate with it. Have fun! 


Burda 3772, top 


Burda 4974, shorts Look for Sandra Betzina on the Home 


and Garden Network's show Sew 
Perfect, or call (SOO) 845-7474for 
information about her Power 
Sewing line of books and videos. 
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DOS DE TEJAS 


Patterns 
na Blouse 
Very full 3/4 sleeves, deep fold-back | 
mock French Cuffs, bias neck 
ruffle or banded neck & front 
with bias deep ruffle sleeves. 











L. Karen Odam, : 
Designer ) One pattern piece and fast to sew! 
Teaching At Side pieces cross to tie in front or 






"IN STITCHES" tie at neck halter style and belted. 
Arlington, Tx. | Great for casual or swimsuit coverup. 
April 19-22 — 2 Separate Patterns - Multisized 

San Jose, Ca. Patterns $8.95 each 
April 26-29 $1.50 S &H Tx. res +7 1/4% tx 
Atlanta, Ga. } 






May 25-27 


my P.O. Box 1636 





EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 
- Threads: Scissors / Nippers 
- Backings - Oxford Dress Shirts ~- Needles 


5T’s EMBROIDERY SUPPLY [2 
180 Huckleberry Rd., Macedon, NY 14502 
PH (315) 986-8434 + FAX (315) 986-8436 
Call (800) 466-7945 for catalog and free samples 





Ze BOBBIN MINDER™ 


Designed for the home sewer. 
e NEVER HAVE TO SEARCH FOR 
A BOBBIN AGAIN 
° KEEPS BOBBIN THREAD CLEAN 
e NO LOOSE ENDS TO UNWIND 


¢ FITS ALL BOBBINS AND THREAD 
SPOOLS 
e AVAILABLE FROM YOUR FAVORITE 


SEWING CATALOGUE OR LOCAL 
SEWING, FABRIC & CRAFT STORE 














HORVATH GENERATIONS SRIDGEPORT,CT MADE IN USA @ 


Handmade porcelain buttons, jewelry, classic retin es and patterns. 
Send $2.50 tor new color catalog. 
1-800-648-2213 » Box 145 - Dugger, IN 47848 
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HAS IT ALL SEWED UP! 
Everyone’s joining The Sew Rite Club. And for 
good reason. Our fabric collection are sell-outs, 
season after season. 


; JOIN THE CLUB 
» 6° WE’RE FASHION! ¢ WE’RE SERVICE! 
¢WE’RE QUALITY! ¢ WE'RE PRICE! 


CHARGE THE REFUNDABLE $15 
MEMBERSHIP ON MASTERCARD OR VISA 
BY CALLING TOLL-FREE 1-800-421-1195 
OR SEND CHECK/MAIL ORDER TO: 

THE SEW RITE CLUB, 6816-18TH AVENUE, 


BROOKLYN, NY 11204 


BECAUSE FINE FASHION FABRICS DON’T HAVE TO BE EXPENSIVE. 





magicord machiné 


For the Ultimate I-Cord! 





Make yards of cording with just a few turns of the handle! 
e Use exciting yarns such as metallics, embroidery and ribbon 
floss, baby yarn or any thin yarn you may have. 


e Add passementerie to clothing and home decorating projects; 


embellish sweaters and accessories and much more. 
e Make fiber jewelry and accessories to match any outfit. 


Comes with: 

e FREE video 

Color pattern/instruction book 
2 patented clip weights 
Tapestry needle 

FREE ball of practice yarn 


mc! diieoling —— 











Stealing from 
the Tie Rack 


How to turn sumptuous fabrics 


from old neckties into 


a high-impact vest 


by Angela Candela 


he attraction of neckties: gor- 
geous colors, great patterns, in- 
tricate weaves, and they can be 
found everywhere. You've prob- 
ably been buying them for oth- 
er people for years. Why not take back 
the best ones and wear them yourself? 
Incorporating tie fabrics into a vest can 
be a great way to use a range of beautiful 
fabrics in a single garment. Construction 
is typically simple, piecing is minimal, 
and it’s possible to assemble the fabrics 
to avoid any obvious patchwork patterns 
or predictable necktie shapes, as you can 
see in the vest in the inset photo on the 
facing page. Pockets are no problem if 
you want them, and you can even work 
darts into the pieced seams. 


Almost everyone has old neckties 
Collecting your materials should be easy. 
Ask around. You can likely get unwanted 
ties for free. And if you have some from 
your father, uncle, or grandfather that 
you've been Keeping for sentimental rea- 
sons, why not make a necktie vest in their 
name? Try thrift and vintage-clothing 
stores and garage sales. While the ties 
at vintage stores are sometimes 
pricey, a couple of stunning 
cravats can be combined 


Casual flash from elegant 

cast-offs: Old neckties may represent 
the world’s richest repository of exquisite 
fabrics for the taking. Combine them in a 
vest—perhaps the most garment you can get 
for the least amount of sewing—for an 
irresistible sewing opportunity. 
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nicely with more pedestrian ones to good 
effect. A vest with loud or dramatic ties 
probably needs the contrast of some qui- 
et onesanyway—or vice versa. 

If you love a tie, but it’s soiled, stained, 
or faded, you may still be able to use it. 
Examine each candidate closely. Ordinar- 
ily only the wide end gets dirty, while the 
rest may be in perfect condition. Espe- 
cially note the folded edges, which may 


be dirty or frayed. Also, open the tie to ex- 


pose the inside. If the dirt is on the outer 
surface, you may be able to use the re- 
verse side of the fabric. You may even dis- 
cover that you prefer the look of the 
wrong side. As for washing a tie or other- 
wise removing stains, I haven’t had 
much luck. It seems that most stains 
have simply been there too long to let go. 
You can incorporate the labels into your 
vest. I think they are little works of art. 
Some include amusing advice like, “Wear 
with a brown or green suit.” Sometimes 
Pll buy a tie just for 
the label. 





Most lies come apart easily 

Once the ties are in hand, take them 
apart. Here’s where you really get ac- 
quainted with your collection. Seam rip- 
per ready? First remove all the labels. 
Press them flat and put them aside for 
later use. 


Pull out the main thread—There’s more 
sewing in most ties than you might 
think. The main lengthwise seam is usu- 
ally done with a chain stitch, so all you 
have to do is find the right spot in the 
stitch, rip, and pull. There are often a few 
inches of tiny chain stitch at each end 
that secure the main stitches. Turn each 
end back and pull the chain towards the 
outside of the tie. The rest of the long 
seam is also usually a type of chain stitch. 
A chain stitch is removed in the opposite 
direction from which the seam was sewn; 
neckties are always sewn from the wide 
end to the narrow end, so when pulling 
out achain stitch, start at the narrow end. 
Once you catch the right spot in 


Photo by Sloan Howard; inset photo by Susan Kahn 
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INTERFACING FOR 
A NECKTIE VEST | 


Center-front 
interfacing 









Cut interfacing 
pieces 2 in. wide, 
following front 
pattern. 


Hem interfacing 


Close out dart 
before making hem 


intertacing pattern. 
’ 











Lap the seam 
when joining 
hem to front 
piece. 1 





Welt interfacing 


Length of welt plus 1' in. 


ee ——— 


the stitch with your ripper, zip, out it 
comes. Sometimes ties have a woven rein- 
forcement sewn to the outside at the cen- 
ter. These ties are not as much fun to take 
apart until you get the reinforccment off. 
Occasionally you'll find a handsewn tie, 
and these are the easiest of all to disman- 
tle. They’re sewn with running slip stitch- 
es instead of chain stitches, so you just 
finda knot ateach end, clip one, and pull 
the other. 





Don't cut the linings, rip them—tThe lin- 
ing at each tip is sewn in, too. Don’t be 
tempted to just cut away the seam allow- 
ance, which is also usually sewn with a 
chain stitch. Pull out the stitches so you 
don’t waste any precious fabric. Once 
youve disassembled the tie, press the 
outer and lining fabrics flat. This is a 
good chancc to inspect for holes, spots, 
creases that can’t be removed, and so on. 
If you do noticea spot that you think you 


can work around, flag it with a bit of 


masking tape ora small self-stick label. If 
you know somebody who makes ties or 
would like to, give them the bias-cut in- 
terfacing you find inside the tie. It’s very 
hard to find new, and if it’s the right size 
(or trimmable), it’s perfectly reusable. 


A vest takes [ive to six tics 
As you take the ties apart and press them, 
youll probably instinctively feel that 
some go together. Grouping your fabrics 
is the next step, and it’s nothing more 
than playing with your collection to see 
which ones work together. | usually group 
my fabrics by color, fabric, and/or motif. 
Color is the most basic organizing fac- 
tor. I have groups of orange-and-green ties, 
red-and-bluc ones, grays, browns, greens, 
and blues. Some fibers and weaves seem 
to look best together rather than mixed 
with contrasting textures. I group wool 
tweeds, cotton plaids, acetate jacquards, 
silk foulards, silk rep stripes, linen 


stripes, and the like. I have a couple of 


ties with woven airplane motifs, another 
group with nautical themes, still others 
with animals (skunks and pheasants, so 
far). ['m keeping these aside until I have 
enough to work them into theme vests. 

I break these larger groups into smaller 
groups of five or six fabrics for one vest. 
Finding three ties in the same color fam- 
ily isn’t hard; it’s the last couple that are 
tricky. If you can't find one that goes, try 
acomplementary color, or black. You can 
never have enough black ties; black goes 
with anything. 


When I havea group I like, I wrap it in 
tissue paper and put it aside until I have 
several potential vests. As you'll see, con- 
structing them is definitely an assembly- 
line operation. 


Any vest pattern will do 

Pick any vest pattern thatappeals to you. 
In most cases you'll probably have to 
make a few simplifications to it. If there 
are facing pieces, eliminate them and cut 
the front lining from the same piece as 
the outer front. For the back, I cut the in- 
ner and outer pieces from the samc pat- 
tern. I also make a back belt or tie with 
the same fabric I use for the back. 

If there’s a more-or-less vertical dart ex- 
tending up from the hem or down from 
the shoulder, you can easily incorporate 
it into the tie piecing, as described bclow. 
If the dart comes in from the side or arm- 
hole, you'll either have to pivot the dart 
(sce Basics, which starts on p. 16), or if 
that seems too much trouble, pick anoth- 
er pattern. Whatever you choose, if you 
plan to make more than one vest, it 
makes sense to copy the pattern onto 
heavier paper, like brown wrapping pa- 
per. Make a small hole on your working 
pattern at the dart apex and at the ends of 
the pockets for easy marking later on. 

Basic construction for a necktie vest is 
no different than for any other simple 
vest. Follow your pattern instructions, or 
refer to Threads No. 57, p. 37 for one 
method. Interface the neck and lower 
front with a 2-in.-wide strip, as shown 
in the drawing at left, derived from the 
original pattern. If the fabric you're us- 
ing for the back seems delicate, continue 
the interfacing across the back neck. If 
your pattern has welt pockets, like my 
vest pattern, interface the pockct open- 
ings, too. | use a crisp, woven nonfusible 
interfacing, such as Shape Well Sew-In 
by Pellon, in black or white, depending 
on the color of my ties. Machine-baste 
the interfacing to the wrong side of the 
scam allowances. I[Iland-baste 
the welt interfacing, 
using the thread Pp <> 


o> 





| love unusual or elaborate labels, and 
poke fun at label snobbishness by mixing 
labels from Gucci to Sears. 


to mark the pocket opening so it’s visible 
on the outside of the vest when you do 
the initial stitching of the welt and pock- 
et seams. 


Design around a dominant tie 

To determine the order of the fabrics on 
the vest front, I usually start by laying 
out the wide end of what I consider to be 
the dominant (or most interesting) tie in 
the center of the left front. The narrow 
end will be placed at the center of the 
right front. (My vests close left over right 
to make them unisex.) Sometimes, as in 
the vest shown on p. 33, Pll place the 
strongest tie on both sides of the center 
opening. Occasionally the sides turn out 
nearly symmetrical, sometimes not. | 
like subtle asymmetry, as well as getting 
the most mileage out of each tie, so I al- 
ways consider using the wrong side of 
one end if ’m using both ends. This can 
be especially effective with jacquards, 
which reverse their colors when flipped. 

Because ties taper from each end to- 
wards the middle, each half also has its 
own wide and narrow end after they’re 
separated. I always alternate these wide 
and narrow ends to eliminate developing 
a “fan” effect. 

Laying each tie over the pattern, | 
roughly position it and cut it a little 
longer than necessary. Tie lengths vary, 
so if you're going for symmetry, make 
sure the piece you have left will be long 
enough to fit on the other side. You may 
need to readjust your positioning. 

Since virtually all ties are pieced at 
least once anyway, I don’t hesitate to piece 
more if need be. A short, wide section can 
be pieced to make a long, narrow one, for 
instance. For consistency and to prevent 
puckering, always cut and sew 
pieced seams on the 
straight grain, as on 

the original tie. 

Stitch the 

pieces together 
once youre Sat- 
isfied. I usually 
work from. the 
center of the pat 
tern piece toward 
the garment’s center 
front, then out to- 
wards the side seam. Not 
wanting to waste any fabric, 
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I keep my seams to 4 in. or % in., and 
press them open. You should Keep things 
simple by using one color of thread 
throughout the pro ject. 


Ignore darts until after piecing 

If your pattern has a dart, piece the fronts 
as if they were simply flat shapes, and in- 
sert the dart later. Here’s how: Cut out the 
fronts except for the top or bottom edge 
where the dart intersects the seam. From 
the wrong side, lay the pattern on the 
front and chalk-mark the dart apex on 
the tie fabric. Likewise, mark the pocket 
placement now, if there is one. 

Unless the dart happens to land ona 
seam, move it by shifting the pattern side- 
ways to the nearest seamline, as shown in 
the drawing at right, then trace off the 
width of the dart legs at the crossing seam. 
As long as the nearest seamline is within 
1’A in. of the bust point, you won't be alter- 
ing the fit. You can divide the dart amount 
evenly on each side of a vertical seam and 
stitch the dart there, removing the origi- 
nal stitching after the dart is sewn. If the 
seam is more angled, remove the original 
seam stitching before you stitch the dart, 
then take the fullness out on only one 
side of the vertical seam. After sewing the 
dart, use the hem interfacing piece or a 
tracing of the shoulder seam with the 
dart closed asa cutting guide for the new 
hem or shoulder seamline, respectively. 


A word on linings, labels, 
and buttonholes 


What follows is chiefly a parts list. But re- 
member as you choose your linings and 
decide on buttonholes and other finish- 
ing touches, that each part of a tie vest is 
another chance to be playful. My idea is 
to play off the design I created for the 
front in some way, through color, tex- 
ture, motif, or anything else that makes 
sense. Even the pocket lining can be 
whimsical. I often reuse a necktie lining 
piece for pocket lining, especially if it’s 
printed with the designer’s name or logo. 
For back lining fabrics, I especially like 
woven jacquards in silk, rayon, or even 
polyester, as well as stripes or geomet- 
rics. For front linings, I use a fabric other 
than the one I select for the back, usually 
a plain, silky fabric heavy and opaque 
enough to hide the construction within. 
As I mentioned, I love unusual or elabo- 
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TO REPOSITION 
A VEST DART 


Cut out front on all sides except 
where dart crosses a seam. | 






Pattern — 


Vest ~ 
front 


Bust 
point 


Dart 
apex 


Shift the pattern sideways to position 
the dart apex over the closest seam. 


rate labels, and poke fun at label snob- 
bishness by mixing labels from Gucci to 
Sears. But these embellishments can also 
serve the practical function of covering a 
hole or spot. The same goes for the welt 
pocket if you’ve positioned your ties care- 
fully. | cut all my tie-fabric welts on the 
straight grain to simplify construction. 

I make my buttonholes by machine, us- 
ing a chisel-type buttonhole cutter to 
keep the holes from stretching on bias 
fabrics. Buttons don’t have to match. I 
like to use vintage buttons and some- 
times don’t have enough of one kind, so 
often I mix similar ones. Think about 
contrasting thread to attach a plain but- 
ton, and use beeswax to strengthen the 
thread and prevent knotting. I always 
make a wrapped thread shank (see Ba- 
sics) so the buttons don’t distort the vest 
front when it’s buttoned. 

If your vest has a back belt, see if you can 
find an interesting buckle. I like mother- 
of-pearl buckles, and I always keep my 
eyes open at rummage sales, thrift shops, 
or old five-and-dime stores for unusual 
plastic or metal buckles to add to the 
unique qualities of my vests. LI 


Angela Candela is a professional pattern- 
maker living in Lawrence, KS. 





ait. Before you decide 
that Battenberg lace is 
lovely but far too diffi- 
cult to tackle, keep 
reading. Don't be fooled by Battenberg’s 
intricacy and beauty. If you’ve used a nee- 
dle and thread, you can make this lace. 

The reason Battenberg is so simple is 
that it’s made with commercially woven 
tape. The tape is pinned and basted ontoa 
design and then secured with decorative 
stitching. That’s all there is to it, so it’s 
notsurprising that, despite its complicat- 
ed appearance, Battenberg lace takes on- 
ly afraction of the time required to work 
most other laces. 

Although Battenberg lace is about a 
hundred years old, it’s perfect for the 
modern needleworker. Small pieces and 
fairly simple designs come together quick- 
ly, and Battenberg accents are easy to add 
to ready-made clothing. Whether you 
want a contemporary or Victorian look, 
something sophisticated or casual, you 
can make itin Battenberg lace. 





The key material: Battenberg tape 
What makes Battenberg lace both easy to 
work and versatile in style is the tape it 
self. Woven on the bias, Battenberg tape 
is flexible and has a strong nylon gather- 
ing thread running along each edge. By 
pulling this thread, the tape can be 
shaped in an infinite variety of patterns— 
curves, straight lines, geometrics, florals, 
script, and even pictorial scenes. 
Battenberg tape is sold in some craft 
and sewing-supply stores, and through 
some mail-order outlets (see “Mail-Order 


Commercial woven tape is shaped to form the 
framework for Battenberg lace, like that on 
the dress shown on the facing page and is 
secured with decorative stitches. 


7 NKBOPES 
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Sources” on p. 39). It’s available in cotton 
or a synthetic and in a variety of widths 
(4%, %, and 4 in.), weaves, and colors. 
White and ecru are common, but it also 
comes in black, pink, blue, silver, and 
gold. Some tapes are more decorative 
than others, with woven-in designs or 
picot edges. And, of course, youre not 
limited to using a single tape in a design. 
Combining different tapes in one pattern 
can produce delightful effects. 

For thread, I prefer No. 12 pear! cotton, 
but No. 8 also works well. Rayon and 
metallicthreadsadd a completely new di- 
mension to Battenberg lace, especially in 
distinctive pieces such as jewelry, like 
my necklace on p. 39. Thread can match, 
complement, or contrast with the tape, 
depending on the look you want. 

Use a sharp needle with an eye large 
enough for the thread (I prefer a size 7 
embroidery/crewel needle) ora size 20 to 
24 darning needle. Other necessary 
items include an indelible pen, a brown 
paper bag or kraft paper, straight pins, 
medium-colored sewing thread, and Fray 
Check adhesive or fabric glue. 


Lacemaking: a few simple steps 
Design or copy a pattern for your lace (see 
“Books” on p. 39), enlarging it if neces- 
sary on a photocopier. Then trace the pat- 
tern onto a brown paper bag or kraft pa- 
per, by taping the pattern and paper toa 
sunny window or using a light table if 
you have one. 

Use a measuring tape to measure the 
cumulative length of the design’s tape 
lines and cut your tape this length plus 3 
to 4 in. extra. If your tape is cotton, al- 
ways preshrink it before using it. 


Pin and baste the tape to the pattern— 
Place the Battenberg tape over the traced 
pattern, leaving an extra inch or two of 
tape at the beginning. Pull the gathering 





thread on one side a couple of inches, as 
needed, to shape the tape like the first 
several inches of the pattern (see the pho- 
tograph below). Pin the tape to the paper 
for this section of the pattern, then work 
the next section in the same way, and con- 
tinue until you've pinned the tape to the 
entire pattern. Using sewing thread, 
baste-stitch every ‘A to '4 in. to secure the 
tape to the paper and create a framework 
for the filling stitches. (If your design us- 
es multiple tapes, pin and baste one en- 
tire tape at a time. Be sure to baste the 
tapes together wherever they intersect 
and leave space between the pins and 
basting stitches if the tapes are to weave 
over and under one another.) 

The side of the pinned tape that faces 
you will actually be the back of the work, 
so if the design calls for one tape to end 
where another tape intersects it, trim the 
end of the first tape to hide it behind the 
second. Dab Fray Check adhesive or an- 
other fabric glue on the raw edges of the 
tape end. 


Work decorative stitches connecting 
the tape—The stitches that connect the 
tape are called filling stitches; they 
should be worked keeping all the knots 
and raw edges facing you. When using 
pear! cotton orrayon thread, begin witha 
3-ft. length; when using metallics, use a 
2-ft. length (these threads have a tenden- 
cy of raveling easily, so you'll waste less if 
you use shorter lengths). As with most 
handwork, maintaining proper tension 
is important. Try to achieve a firm but 
flexible stitch. If the stitching is too tight, 
it will pull the tape out of shape or distort 
the stitches. 

As you work the filling stitches, also 
sew any raw edges to the tape that will 
cover them, and tack down intersecting 
tapes. When all the stitching is complet- 
ed, remove the basting threads. © 

i #7 The tape is pinned, 

A, basted, and worked 
over a pattern 
transferred to brown 
paper. Here the 
Starburst pattern used 
for the collar on the 
facing page is worked 
straight rather than 
curved and is shown 
in various stages: At 
right, the tape is 
pinned over the design 
and basted in place 
with green thread; 

at left, the filling 
stitches are worked 

in pear! cotton. 
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STARBURST-COLLAR PATTERN 


Enlarge pattern on photocopier at 165 percent, or 
until it measures 3'4 in. from top center-front point 
to baseline of adjoining point. 


60-in.- 

long tape 

a Sorrento Wheel: | 
) ee Stitch two times 
ong tape around center for 


each hub. 


— 36-in.-long tape 


~~ 32-in.-long tape 





"Center front 


i 





! 
Enlarge on a photocopier to 31 in. 


A TRIO OF FILLING STITCHES 


Russian Stitch 
This stitch is identical to fagoting’s Cretan stitch and similar to 
embroidery’s herringbone. 


Bring needle up through tape, then under cross thread, up through 
tape on opposite side, and under cross thread. Take care not to pull 
too tightly. Each stitch creates a teardrop shape. 


Gathered Straight Stitch 


This stitch is same as sheaf-filling stitch in embroidery. 


Loosely sew straight stitches from one tape edge to other. With 
thread to left of needle, go under five threads. Loop thread over and 
under needle as shown; pull through gently. 


Sorrento Wheel 
This stitch is worked in any enclosed shape, circular or not. 


1. Take one long stitch to tape on opposite side of enclosed shape. 
Wind thread back around this stitch to center; take long stitch to 
tape at side of shape. Wind thread back around stitch to center; 
and take long stitch to tape at other side. Continue this way until 
you have eight spokes. 

2. To make spider-web hub: At center, stitch under starting thread and 
then over and under threads, continuing until hub is desired size. 
Wind thread back around first thread and secure it to tape with a 
small stitch. 


Place center-front 
point'A in. from 
pattern’s cutting line. 











> Russian Stitch: 
Begin curved 

area on 
outside. 








Gathered Straight Stitch: —— 
Use four groups of five 
threads in these two back 
areas. Use three groups of 
five threads in all other areas. 














Stitch tape ends down \) 
and slip-stitch vertical ii > 
CB tapes together to os 


complete. Aa 
- x Begin 
C filling 


enter back 
Place center-back stitches 


point 'A in. from here. 
pattern’s cutting line. 





- Battenberg tape 


Hhustrations by Mary Smith 


Mail-Order Sources 


The Lacemaker 

176 Sunset Ave. S 

Edmonds, WA 98020 

(206) 670-1644; fax (206) 774-1219. 
Battenberg tape sold by the yard, threads, 
patterns, and books; a 10-percent 
discount on 55-yd. skeins of Battenberg 
tape. Catalogue $5. 


Lacis 

2982 Adeline St. 

Berkeley, CA 94703 

(510) 843-7178. 

Battenberg tape sold by the yard, threads, 
patterns, and books. Catalogue $4. 


Robin’s Bobbins and Other Things 
1674 Murphy Hwy. 

Mineral Bluff, GA 30559 

(706) 374-6916. 

Battenberg tape sold in 25-yd. put-ups, 
threads, kits, and books. Catalogue $1. 


Van Sciver Bobbin Lace 

130 Cascadilla Park 

tthaca, NY 14850 

(607) 277-0498. 

Tapes available upon request, threads, 
and books. Catalogue $2. 


Books 


Butterick Company. Battenberg and 
Other Tape Laces—Techniques, Stitches 
and Designs. New York: Dover 
Publications, 1988. 

(Reprint of a 1901 book. ) 


Nellie Clarke Brown et al, ed. Battenberg 
and Point Lace Book. Berkeley, CA: Lacis 
Publications, 1987. 

(Reprint of a 1912 book.) 


Mani di Fata. ff Pizzo Rinascimento. 
Milan, Italy: Casa Editrice Mani di Fata, 
1982. 

(This book, available from Lacis—see 
“Sources” above—is the one | learned 
Battenberg lacemaking with, even though 
! don’t read Italian. It has excellent stitch 
illustrations and some modern patterns, 
and may be available in libraries or other 


sources of lacemaking books and supplies.) 


jules and Kaethe Kliot (editors). Needle 
Laces—Battenberg, Point and Reticella. 
Berkeley, CA: Lacis Publications, 1981. 
(Reprints of portions of books dating from 
1878 to 1917.) 


Ineke van den Kieboom and Anny 
Huijben. The Technique of Tape Lace. 
North Pomfret, VT: Trafalgar Square (U.S. 
dist.), 1994. (Available from Lacis.) 
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(Don’t worry if the lace looks uneven— 
most completed pieces are very wavy un- 
til they’re blocked.) Rinse the piece in 
cool water, then block it on a sheet of 
glass or a countertop, put a piece of alu- 
minum foil on top of it, and stack heavy 
books on top of the foil. Leave the 
arrangement overnight, then remove the 
books and the foil, and let the lace dry for 
afew hours. 


The Starburst Collar 


To make the starburst collar shown on 
p. 36, first enlarge the top pattern on the 
facing page on a photocopier at 165 per- 
cent, or until it measures 3'4 in. from the 
top center-front point to the baseline of 
the adjoining bottom points. Only half of 
the collar pattern is given, since the other 
half is a mirror image. You'll need 8 yds. 
of ‘%-in.-wide Battenberg tape and No. 12 








Battenberg lace 
makes lovely jewelry 
as well as garment 
trims. This choker is 
made from silver 
thread and tape, using 
only the three filling 
stitches on the facing 
page. Clear plastic 
snaps make a 
comfortable, invisible 
closure. 


How Battenberg Lace Got Its Name 


Although lace comes and 
goes in fashion, it has 
been around for 
centuries. An astounding 
number of laces exist, 
and classifying them is 
often confusing. 
Battenberg is now 
categorized as machine- 
made lace since it usesa 
commercially woven 
tape for its skeletal 
framework. With the 


development of machine- 


made tape during the 
Industrial Revolution, 
this lace arose late in the 
19th century in 


imitation of the entirely 
handmade Italian tape 
laces produced at least 
200 years earlier. 

Sara Hadley,a 19th- 
century New York lace 
designer, gave 
Battenberg its name, 
calling a piece she made 
for the 1893 World’s Fair 
“Royal Battenberg lace” 
in tribute to the royal 
Battenberg wedding of 
the day, of Princess 
Beatrice, Queen 
Victoria’s daughter, to 
the Prince of Battenberg. 

The lace’s name was 


soon shortened to 
Battenberg. Then, 
depending on the kind 
of tape used (there were 
more than 100 to choose 
from), the method for 
working the filling 
stitches, and the lace the 
pattern was fashioned 
after, the name changed 
further. Other names 
given to this lace include 
“Renaissance,” 
“Princess,” “Honiton,” 
“Point,” “Modern Lace,” 
“Bruges,” “Brussels,” 
and “Venetian Point 
lace’. —J.V.S. 
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IDEAS FOR USING BATTENBERG LACE 
wo Va . 














T Rit ) OWN 
> hOrT 
\ JACKET 


EDGE OF ENVELOPE 
PURSE 






—TVUNIC WITH COLLAR 
BORDER OR SLEEVE 
TRIM 





* 8 j i 
’ TY, J 


TRIM, For 
FLAP POCKET 


~ SHAWL 
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AOYMMAETR ICAL 


pearl cotton, in addition to the other 
items listed. 

Pin and baste the tape over the traced 
pattern, using the directions provided. 
This pattern uses three filling stitches— 
the Sorrento Wheel, Gathered Straight 
Stitch, and Russian Stitch—whose direc- 
tions you'll find in the lower drawing on 
p. 38. Begin working the filling stitches at 
the bottom row of the center back. Then 
work from the center out, either right or 
left, whichever direction is most comfort- 
able for you. 

After completing and blocking the 
collar, construct a slightly scoop-necked 
blouse or dress, leaving the neckline un- 
faced (if you want to use a jewel-neck de- 
sign, eliminate the back-neck closure and 
sew the center-back seam up to the neck). 
I chose New Look 6250, a blouse pattern, 
which I lengthened to make a short dress. 
I used lightweight linen, which I'd earlier 
dyed in coffee, together with the original 
white tape and thread, to get a nice, light 
cappuccino shade. 

Once you've completed the garment, po- 
sition and pin in place the collar’s top 
center-front point ‘2 in. down from the 
center-front point of the cutting line for 
the blouse’s neckline and 74 in. down 
from the center-back point of the neck’s 
cutting line. On the right side, machine- 
baste the bottom edge of the lace’s lowest 
curved tape to the blouse, then sew the 
pointed lower edge to the tunic with a 
narrow zigzag stitch. Remove the basting 
stitches and carefully trim the fabric 
from behind the collar, about ’4 in. from 
the zigzag stitching. 

Working on the wrong side, slip-stitch 
the bottom edge of a length of %-in.-wide 
Seams Great tape over the zigzag stitches. 
Then zigzag near the tape’s top edge to 
cover the garment’s raw edge, trimming 
offany excess tape. 

The Starburst collar uses only three of 
the many stitches Battenberg lace can be 
filled with. For more examples, check the 
books listed on p. 39. Ifyou get hooked on 
Battenberg, try working a stitch sampler. 
It’s a big help in learning new stitches as 
wellas in exploring how different threads 
alter a stitch’s appearance. 

From a designer’s perspective, Batten- 
berg lace is a wondrous technique. It 
readily lends itself to styles as diverse as 
baroque and avant garde, and it’s flexible 
enough to accommodate and interest 
needleworkers of almost any skill level. 
It's no wonder this 100-year-old tech- 
nique has stood the test of time. = 


Jane Viking Swanson of Brattleboro, VT. 
has been a fiber artist for many years but 
began making lace only seven years ago. 


Threads Magazine 












erhaps it’s stretching the 
» point a bil to compare a 
- sewing machine to a car 
(although both have mo- 
tors, belts, gas pedals, 
gears, and lights), but I 
find that sewers often have the same atti- 
tude toward both: You want the darn 
thing to get you there, but you don’t care 
how it works. 

Well, you don’t have to understand how 
your car works to know that the oil must 
be changed regularly. And sewing ma- 
chines are no different. The fact is, it’s 
easy to take good care of your sewing ma- 


chine—and unlike a car, you can do ordi- 


nary maintenance yourself. Not only will 
you save the typical $39.95 for a tune-up, 
but you'll extend the life of your machine. 


Why and when 
to clean and oil 


You must clean your sewing 
machine to Keep it free of grit 
and gummy grime. Grit increas- 
es friction, wears out parts, and 
slows down the machine. Gummy 
grime (such as cigarette-smoke residue or 
cheap oil) acts like glue and makes the 
parts want to stick together. The in- 
evitable result: sluggish performance 
and difficulty sewing. 

Generally speaking, you must oil the 
moving parts of a sewing machine to 
keep them from wearing out. When met- 
al rubs against metal, the result is fric- 
tion and heat, which leads to poor perfor- 
mance and shortened life. Enter enough 
grit, grime, heat, and friction, and the ma- 


How to 





Repawr Shop 


For trouble-free sewing, 


you can clean and 
oil your own 
sewing machine 


by John Giordano 


Tools of the trade—all from your 
regular toolbox: sewing-machine oil, 
regular and Phillips’ head screwdrivers, 
brush, and tweezers. 








chine stops dead. 

While cleaning and oiling are sewing- 
machine maintenance twins—things that 
you usually perform at the same time— 
they are really very different tasks. Clean- 
ing takes out the grit first, then oiling lu- 
bricates. Let’s take a look at the machine 
from the outside in, cleaning and then 
oiling where necessary. 


Inspect first, then clean 
While it’s true that few of us have the 
know-how to repair sophisticated mechan- 
ical equipment, with a bit of guidance, all 
of us are capable of inspecting and clean- 
ing most pieces of machinery. We do it all 
the time with typewriters, vacuum clean- 
ers, hair dryers, and the like. 

To inspect your sewing machine, set it 
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Tales from the 
Back Room 


It was in the fluorescent-lit, 
windowless world of sewing- 
machine repair shops, filled with 
the smells and sounds of motors, 
oil, and tools, thatI found some of 
the best repair people inthe 
business. They talked for hours 
about the most common problems 
they see: misuse, dirt, and 
overzealous husbands. 


On misuse 

e Bad needles and incorrect needle 
installation are the primary causes 
of most sewing problems—make 
sure the needle is not inserted 
backwards. 

e Don’tforce the machine to do 
something it was never designed to 
do, such as sew fringe on wall-to- 
wall carpeting—that’s begging for a 
big-bucks repair bill. 

e Read the manual before you have 
a problem. Don’t assume the 
timing is off—it rarely is. Maintain 
the machine with regular cleaning 
and oiling, and have your dealer 
check the brushes on the motor 
once a year or two. 


On dirt 

e Repair people tell great stories 
about the stuff they find inside 
dirty machines: pins (broken), 
cough syrup (cherry), gold fish 
(dead), thread (a spool’s worth), 
money—you name it. 

e Problems with tension area 
major reason that machines come 
into the shop. The causes: dirty 
tension disks, threads caught in 
the take-up lever, poorly wound 
bobbins, too much oil. 


On husbands 

e What’s a “basket case”? It’s a 
machine that comes into the shop 
in pieces in a basket, box, or paper 
bag, usually thanks toa well- 
meaning husband. He may be sure 
he can fix that minor problem; 
some end up using tractor and 
auto parts, gears from clocks, and 
parts from refrigerators. Says one 
dealer, “Engineers, God love ’em, 
they’re the worst!” —d.G. 


on newspaper or a carpet square (to ab- 
sorb vibration and keep tools and screws 
from rolling around) on a well-lit, sturdy, 
flat surface. Have your tools within reach 
(see the top photo on the facing page). Un- 
thread the machine, then remove the 
needle, presser foot, and bobbin. 

Plug in the machine, step lightly on the 
“gas pedal,” and listen. Yes, close your 
eyes and listen. A 


healthy matC ne Tip: When you buy a new or 

BUDS quietly, hai: reconditioned machine, close your eyes 
clink- and tick-t Bee: and memorize its “healthy” sound. 

and is_ relatively 


free of vibration, es- 
pecially at a modest 
speed. It shouldn’t 
sound like an elec- 
tric mixer that you ask to handle too 
much cookie dough. Note that machines 
with rotary bobbin hooks (bobbin mecha- 
nisms that rotate in one direction) usual- 
ly sound quieter than ones with oscillat- 
ing bobbins (which turn back and forth); 
and expensive models tend to be quieter 
than cheaper ones. (See Threads No. 43, 
pp. 46-49 for more about different types 
of machines.) 

The machine shouldn’t hesitate when 
you step on the accelerator. If the motor 
hums and strains, then takes off like a 
bat out of hell, it probably needs lubrica- 
tion. Complete the inspection, cleaning, 
and oiling process, and the hum and hesi- 
tation may go away. 

If the machine makes loud noises or 
clicks or shows a lot of resistance to the 
motor, don’t run it; problems like these 
belong in the repair shop. 


sound changes. 


On the outside—Let’s take a moment to 
inspect and clean some of your ma- 
chine’s important external parts before 





You'll quickly be able to tell when your 
machine needs help if and when the 


Whether from the 1950s or the 1990s, every sewing 


we go under the hood. 

e Clean the thread-spool holders and re- 
place the felt pads if worn. 

eClean the tension disks and bobbin- 
winder spring with a soft cloth dipped in 
regular rubbing alcohol. 

e Clean the outside “skin” of the machine 
with a soft cloth sprayed with an all-pur- 
pose cleaner such as Formula 409. 

e Motor belt and bob. 
bin rubber ring 
worn? Replace them 
ata hardware store. 
e Nicks in the throat 
plate? Buyanewone 
at a sewing-machine 
repair shop. 


On the inside—Now let’s take a deeper 
look. There are one to four servicing en- 
trances on most machines: the lid, the 
needle and light door, the bobbin mecha- 
nism door, and the bottom of the ma- 
chine (see the photo below). Some ma- 
chines have up to 15 oiling points, while 
many newer models don’t have any (con- 
sult your machine manual). And some 
have just a few parts, while others, like 
the sophisticated mechanical machines 
built in the 1950s and ’60s, often look 
like intricate clock mechanisms. 

First, open the left-hand door if there is 
one. It usually either hinges open to the 
left, snaps off, or is held in place with a 
single screw. Now, take off the lid if your 
manual indicates maintenance points 
here; usually one or two screws hold it in 
place. Unscrew them (they can be long), 
and gently jiggle the top to see which way 
it comes off. Most either slide open, clip 
on, or are hinged. 

Once the lid and left front doors are 
open, you can look inside. Do not panic. 





machine needs regular cleaning to remove dirt, threads, and 
lint. And most require oiling, at least in the bobbin area. The 


open doors show where the work needs to be done. 
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You are not going to do anything here but 
inspectand clean. 

Look for red dots, plastic parts, and 
belts. Red dots indicate points of high 
friclion—places where your sewing ma- 
chine needs lubrication. Are they dry? 
Put one drop of high-quality sewing- 
machine oil on each. If your machine 
does not have oiling dots, just put a drop 
on any point where two pieces of metal 
(plastic and nylon don’t need oil) move 
against each other. Are there cracks in 
the plastic parts of your machine? If 
there are, bring the machine to your deal- 
er and have those parts replaced before 
they cause any damage. (Hairline cracks 
may not matter right now, but you 
should keep your eye on them.) Turn the 
handwheel towards you. Things should 
move smoothly. 

Now look at the left end of the machine. 
Unscrew the light bulb and clean it with 
a spray cleaner; it gets covered with fab- 
ric resins and oil 
film. Dry it well, 
but don't replace it 
yet. Clean the in- 
side of the front 
cover, as it helps to 
diffuse more light 
onto your sewing. 

Locate the upper 
part of the shaft that holds the needle. 
This is a high-friction area, so clean and 
oil this shaft often. If you see a lot of fuzz, 
use my little vacuum gizmo to suck it out 
(see the photo below). Or dislodge the 
fuzz with a cotton swab wrapped in soft 
cloth. Don’t blow into the machine; that 
just sends the dust deeper, causing more 
problems later. 

Does the needle shaft feel dry? Puta 
drop of oil on your finger and rub it up 
and down that part. Turn the handwheel 
towards you afew rotations to distribute 
the oil. Also put one drop of oil on the 
thread-uptake lever and the presser-foot 
lever. Use a light hand; too much oil any- 

where in this area of the machine 
will drip on your fabric. 


will be brighter. 





















An 
ideal 
way 
to remove 
lint and debris: 
Start with a 
cordless 
hand-held vacuum 
cleaner, and place silver 


duct tape across the opening. Pierce the tape with a 
sharp pencil, then insert a plastic straw to focus the 


gentle suction where you want it. 
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Tip: If the surface on the plate or door 
next to the light bulb is dark or dull, you 
can improve the lighting by gluing on a 
piece of aluminum foil, shiny side out. If 
the bulb is very old, get a new one—it 
















Replace the bulb, the lid, and the 
side panel, and move on to 
the next step. 


The middle level—The 
bobbin area is another 
point of high friction 
and probably the 
most important 
cleaning /oiling 
spot on just 
about any ma- 
chine. You 
should take 
out the re- 
movable 

parts and 

clean this area often. 

On some machines, the bobbin race (the 
part that turns around the bobbin) is 
held in place by a clamp; on others, the 
race is built in, with no case for the bob- 
bin. No matter, this area must be free of 
lint, grit, and threads. 

While cleaning the 
bobbin, remove the 
throat plate and clean 
that area as well. Ac- 
cumulations of  fi- 
bers, dust, grit, and 
oil collect to form a 
“felt” under and 
around the feed dog. If left in place, this 
fell will prevent the dog from rising to 
the proper height to advance the fabric. 
‘Che stitches will get shorter, even if you 
haven't changed the stitch-length setting. 

Vacuum the dust, threads, and grit. 
Loosen heavy buildup witha brush while 
vacuuming with the other hand. 

Never use a metal 
tool to clean around 
the bobbin area. Tiny 
nicks and_ scratches 
on the race can de- 
stroy thread. (See 
Threads No. 32, pp. 
65-67 for more on 
how a Stitch is formed.) Feel the race with 
your fingers. Is it smooth? Remove any 
minor nicks and scratches with cro- 
cus cloth from a hardware store. Ifa 
scratch is deeper, or the part is plas- 

tic, replace it. There’s no need to 
bring in the machine, just 

the part. 


Tip: Place an old bed pillow behind 

the machine and tilt the machine back 
onto it. The pillow steadies the machine 
and makes it easier to work on. 


No fancy tools 
are needed, just 
brushes in a 
couple of 

SIZES, a 
screwdriver, 
tweezers, 
cotton-tipped 
swabs, and 
high-quality 
sewing-machine 
oil. An egg 
carton or Ice 
tray holds screws and 
other small parts until 
you need them. 


There is an oil groove about % in. from 
the edge on each side of the race. Using 
your fingernail wrapped in a soft cloth, 
wipe out the grooves, then put one drop 
of oil in each, and replace the race in the 
shuttle (don’t force it; it will fit if you 
have it turned the right way). Lock the 
race in place, and close the bobbin door. 
You're almost done. 


Enter the lower level—Consult your 
owners’ manual to see if there are lubri- 
cation points on the machine’s under- 
side. Many home machines, especially 
those in tables or cases, have no bottom 
cover. Just lay the machine on its back 
and oil the moving parts as you did at the 
top. Free-arm machines hide the lower 
mechanism under a sleeve you open 
from the top or the bottom. 

There, now youre done. Put the ma- 
chine right. Insert a new needle. Thread 
the machine with high-quality thread. 
Plug her in, put 
some fabric under 
the presser foot, 
and step on the gas. 
Can you hear the 
difference? 

Do you still have 
questions? Call a 
dealcr that sells your brand of machine. 
Good dealers generally don’t mind an- 
swering maintenance questions, know- 
ing that you will eventually bring the 
machine in for a major check-up or re- 
pair. But don’t let the dealer talk you 
into that $39.95 tune-up. You can do 
that yourself. LI 


At the university where he teaches inter- 
national business, John Giordano is 
known as “that sewing-machine guy” for 
good reason: Atlunch, he teach- 

es colleagues how to 
clean and repair 
their sewing 
machines. 
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Complex-looking 
textures are a snap 
with separately 
knitted cord 





by Nicky Epstein 


sweater with intricate ca- 
bles announces a skillful 
| knitter and often weeks of 
i | work. Want the effect but 
: don’t have the time—or maybe the pa- 
tience—for full-blown cables or a similar 
knit/purl dimensional design? Try my 
approach: Sew a separately knitted cord 
to a plain-Knit background, applying the 
cord in any design you like. Knitting the 
cord is quick and easy, applying it isa 
snap, and the faux-cable effect you can 
get, like that in my sweater at left, is as 
impressive as the real McCoy. This same 
cord can also be used for striking borders 
and closures on the edges of an otherwise 
plain garment. 


Stick to smooth yarns for the cord 
Knitted cord—generally called “idiot- 
cord” since it’s mindless, repetitive knit- 
ting, and more kindly renamed “I-cord” 
by knitting guru Elizabeth Zimmer- 
mann—is easy to make by hand, on a knit- 
ting machine, or withasmalltoolcalleda 
cord, or spool, Knitter (see “Knitted 
Cord—How’s It Made?” on the facing 
page). Smooth sport-weight yarns work 
well for all of these methods. Yarn heav- 
ier than worsted weight and bouclé and 
novelty yarns may be fine for knitting by 
hand or ona bulky Knitting machine but 
are probably too thick for the cord knit- 
terand will getcaught in its needles. (You 


Knitted cord offers a shortcut to the drama of 
cables, as in the cotton sweater at left. Both 
abstract and realistic images (see the sketches 
on the facing page) are a breeze with 
separately knitted cord. 
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a Fal may be able to 
“"" usea bulky yarn with 
the cord knitter by anchoring it with 
even more sinker weights than it comes 
with—see Basics, which starts on p. 16.) 
Chenille is fineforhand Knitting but not 
for the cord Knitter, and it may break on 
some knitting machines. Whatever your 
yarn, if youre machine-knitting, adjust 
the stitch size and use enough sinker 
weights to hold the knitting taut. 


Anything goes for the background— 
Unlike for the cord, you can use any yarn 
and pattern stitch for the garment’s back- 
ground fabric. Because I like the cord to 
be the textural focal point of the gar- 
ment, I generally use the same yarn for 
my background and cord, and work a 
simple background fabric in stockinette, 
reverse stockinette, seed, or garter stitch. 
For a cord border or closure ata garment 
edge, I might work the garment body ina 
more complex pattern or a different yarn 
than the cord. 


Applying the cord is a snap 

It’s simple to apply the cord to a back- 
ground. You need only split a strand of 
yarn to reduce bulk, thread one of the 
yarn plies into a tapestry needle, and sew 
on the separately knitted cord. 

I usually sketch the design at the outset 
ofa project, and I use this as a guide when 
positioning and pinning the cord on the 
background. Next I loosely baste the cord 
in place with sewing thread, stitching 
through the center of the cord. Then, us- 
ing a single ply of yarn that matches the 
background, I sew the cord to the back- 
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ground. I usually 
sew from the wrong 
side since it’s easier to attach the 
cord this way. Follow the basting stitches 
on the wrong side and use an overcast 
stitch to anchor the cord permanently. 

If the design calls for attaching the cord 
inacurve, I flip the work over at the start 
of the curve so I can sew from the right 
side (curved stitching sometimes shows 
when worked from the wrong side). 
Working on the right side, I use a simple 
running stitch to catch the center knit 


Smooth yarns work best 
for knitted cord, but 
textured and novelty yarns 
produce interesting effects. 
(Yarns shown, from left: mohair, 
wool, novelty, chenille, and 
variegated cotton and acrylic.) 


I-cord designs 
can be realistic 
or abstract. 






stitch or two at the base of the cord. 

I finish attaching the cord with an an- 
choring knotand hide the yarn tail in the 
center of the cord. To hide the yarn tail, I 
stitch through the cord widthwise, pull 
the yarn tail out the other side, cutoff the 
excess yarn, and gently tug the cord to 
pull the tail back into the center. Finally, I 
remove the basted stitches. 

If the design is intricate and has repeat- 
ed elements, | use a template to make 
them a consistent size and shape. | find 
an object of the right size and shape to 





knitted Cord—How’s It Made? 


Knitted cord is easy to 
make by hand, by 
machine, or witha cord, 
or spool, knitter. 'The cord 
produced by these 
methods is essentially the 
same but varies in the 
number of stitches used. 
A hand-or machine-made 
cord can be worked with 
any number of stitches, 
but | find that three to 
five stitches makes the 
best cord in both cases. 
Alleord Knitters have 
either four or six needles 
(see “Comparing cord 
knitters” on p. 76) and 

so produce four-or six- 
stitch cord. 


By hand 

There are two quick 
methods for making cord 
by hand: I-cord, which 
makes a completely 
round cord, and tube 


stitch, which creates a 
flat-backed cord that 

sits close to the 
background fabric. 

For cord: With 2 dpn, 
cast on 3 or 4 sts. K st, 
but do notturn. Push 

st to other end of ndl, and 
k. Cont Knitting sts 
without turning. Cord 
will begin to form in 5 

or 6 rows. 

For tube stitch: Cast on 5 
sts. Row 1 and all odd 
rows: K 1, (sl 1 as if top, 
k1) 2x. Row 2 and all even 
rows: (SI 1, as if to p; p1) 
2x, Sl l asiftop. 


By knitting 
machine 

On a single-bed machine, 
caston 3to5stsona 
bulky machine or 3 to 

6 sts on a standard 
machine. Knit one way 
and slip st the other way, 


using whatever setting 
is required on your 
machine to slip. 

Ona double-bed 
machine, cast on 3 to 
6 sts, depending on the 
weight of your yarn, and 
divide the stitches more 
or less evenly on the 
front and back bed. 
Workacord by 
alternately knitting 
rows on the frontand 
then back bed. 


By cord, or 
spool, knitter 
There are several brands 
of cord Knitter, but they 
all work generally the 
same way. Feed yarn 
into the knitter, as 
shown in the tool’s 
instructions, crank 

the handle, and knitted 
cord emerges from the 
bottom of the tool. 


Iustrations by Phoebe Gaughan 


use as a tem- 

~~ plate (I used 

| the bottom ofa 

correction-fluid 

bottle to make consistent loops on the ca- 

bles on the sweater on p. 44) or make one 
from cardboard. 


To finish the cord ends—I usually knit 
one long cord and cut it into sections of 
the length I need. To finisha cut end, pull 
the cut yarn tail back through the first 


stitch to stop the raveling, tie on an extra 
length of yarn to it, thread it onto a nee- 
dle, and draw it through each live stitch. 
Then pull the yarn to draw up the end, 
and secure it with a knot. You can either 
use the tail to sew the cord to the back- 
ground (splitting the tail into plies, using 
one or two to sew with and burying 
the rest) or bury the tail in the cord’s cen- 
ter and altach the cord with a separate 
length of yarn. 

Tofinish the cord’s top end, cut the yarn 





HOW TO ATTACH KNITTED CORD 


Sew straight cord from WS 
Basting holds cord in place on RS. 


Overcasting with a ply 


or two from split strand WS 


secures cord. q 


Sew curved cord from RS 


Catch center stitches 

at base of cord with 

running stitches RS 
to secure. 


FINISHING THE CORD’S ENDS 


To finish 
cut end 


Find yarn tail 

and pull 

through last a. 
stitch to anchor. “ 
Tie extra yarn to 
tail, thread into 
tapestry needle, = 
sew through live 
stitches, draw 

up, and bury in 

cord’s center. 
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To finish 
top end 


Pull knitting 
yarn through 
last stitch to 
anchor, thread 
tail in tapestry 
needle, sew live 
stitches off 
knitting needle, 
pull up tail, and 
bury in cord’s 
center. 





strand you're knitting with, leaving an 
ample tail. Then thread the tail into a nec- 
dle, and complete as for the bottom end. 


To seamlessly join the ends of two 
cords—If you're making a circle, flower, 
or any motif in which you want to join 
two cord ends without a seam, cut the 
cord to the right length, abut the live 
stitches from both ends, and, using the 
yarn tail, weave the ends together with a 
Kitchener stitch (see Basics). Finish with 
an anchoring stitch or two and bury the 
yarn tail. 


When designing, think of the 

cord as a knitted line 

The knitted cord is a flexible line that can 
take any shape. Your design can be geo- 
metric or abstract, as in my sweater on 
p. 44 and my right-hand sketch on p. 45, 
or realistic, as in my left-hand sketch on 
p. 45. The effect depends only on the 
shapes you make with the lines, al- 
though, of course, if you're working with 
realistic imagery, color, too, plays a role. 
For example, you'd probably want to use 
purple or green yarn to make clusters of 
knitted-cord grapes. 

I like to begin a design by sketching the 
shape of the garment, pillow, or other 
project, then design the placement of the 
cording within that shape. Next I choose 
yarn and colors for the project and al- 
ways swatch to be sure that the yarn and 
colors produce the effect] want and work 
with the method [1] use to make the cord. 

If you're new to knitted cord or design- 
ing knitwear, | suggest that you keep 
things simple at first by trying out knit- 
ted-cord embellishment on small pro- 


jects like a scarf, hat, or pillow—or even 


on purchased Knitwear (I’ve also seen 
knitted-cord embellishment sewn to wo- 
ven-fabric pillow covers—for this, you 
should use yarn or thread and a large- 
eyed embroidery needle). 

If you want to start with a sweater, 
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choose a classic crew-neck 
pullover as your first design canvas. 
You'll find this classic design in numer- 
ous knitting books and in almost every 
yarn company’s offering of patterns each 
season. If the garment presented has a 
different stitch pattern than you want to 
use, just use the pattern’s measurements 
and shaping guidelines as the starting 


point and general template for your de- 


sign. Make a gauge swatch in the yarn 
you want to work with to figure out your 
stitch and row counts. 


Add color to the design brew—As you 
design, think about the effect you want 
the cord to produce. For the emphasis in 
your garment to be textural, use the 
same color yarn for the cord and back- 
ground. For graphic effects, use contrast- 
ing colors for the cord and background. 

And remember that the cord itself need 
not be monochromatic. A variegated yarn 
produces a beautifully shaded cord like 
thatshown on p. 45. And you can create a 
striped cord by counting rows as you knit 
and systematically changing colors at re- 
peated intervals. 

Remember, too, that you can combine 
cords of different colors, twining or braid- 
ing them for interesting effects. Look, for 
example, al the border at center, above. 


Makes great borders, closures too 
Knitted cord makes a distinctive border 
for a garment and is a welcome alterna- 
tive to standard ribbing. The border can 
be subtle, like the undulating edge on the 
beige seed-stitched swatch above, or bold, 
like the yellow and blue hanging-cord 
fringes above. 

Knitted cord likewise makes wonderful 
closures. Take a look at the two examples 
at left above, then sit back and dream up 
your own knitted-cord closures. 

Knitted-cord borders and closures are 
made in one of two ways: They’re either 
knitted separately and sewn to the com- 
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pleted garment, or they're knitted 
into a horizontal or vertical edge as 
the garment itself is worked. 

To add cord to a horizontal edge 
like a hem, Knit separately a long 
cord, cut it into the sections needed, 
and transfer each section's live stitches 
to a knitting needle or holder, to be held 
until needed. Pick up the live stitches of 
each cord held on the needle or stitch 
holder at the appropriate spot on the hor- 
izontal edge as you cast on this edge of the 
garment. (For example, pick up 5 sts of 
cord, cast on 2 sts, and repeat until you 
have the number of stitches needed for 
your width.) If your design calls for both 
ends of the cord to attach to the edge, as 
in the orange striped border at center 
above, pick up the live stitches from the 
cord’s other cut end, knotan extra length 
of yarn to the cut tail, thread the tail, and 
bury it in the center of the cord. 

To add cording to a vertical edge like a 
front opening, you can either sew it on, as 
I do (then I don’t have to worry about 
whether the cord’s row gauge is compati- 
ble with the pattern-stitch row gauge), or 
knit the I-cord as you knit the sweater. 
I-cord works well with garter stitch but 





Knitted cord makes 
unusual borders and 
closures when applied to 

or worked into an edge. 


with few other stitches be- 
cause the row gauges are 
usually incompatible. The 
following directions are for 
working a vertical [cord 
edge on a garter-stitch sweat- 
er: On WS, Row 1: K all sts to last 
3; with yarn in front, sl 3 as if to 

purl. Row 2:K. Rep 2 rows. 


For great effects, just play! 

Once you start making and using knitted 
cord, I bet you'll get hooked. It’s such a 
quick and easy way to create dramatic 
textures and novel cmbellishments that 
it’s become a key clement of my design 
tool kit. I like to make lots of cord in vari- 
ous colors and yarns, without necessarily 
having a particular design in mind. Then 
I just play with the cords to see what 
trims and textures emerge. I’m rarely dis- 
appointed. You won’t be either. BE 


Nicky Epstein is a nationally known 
knitwear designer who lives in New York 
City. Full directions for the sweater on 
p. 44 are available for $4from the author 
at Murrayhill Station, PO Box 317 New 
York, NY 10156. 


KNITTING I-CORD BORDER AND GARMENT TOGETHER 


On a vertical edge 


Knit I-cord as garment is made. 





Man Nome = Yh) Separately 

U7) aeSSAIA knitted cords 
RS way | held on needle 
Le 


For pattern above: On 
WS, Row 1: K to last 3 
sts; wyif, s3 pwise. Row 
2: K. Rep rows 1-2. 
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On a horizontal edge 


Pick up live stitches of I-cord 
as edge is Cast on. 


Stitches 
\ cast on for 






garment 
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Hide yarn tails in 
cord’s center. 
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Success with 
Sheer Silks 
From cutting to hemming, 
learn how to work 


with the fabrics 
everyone fears 














by Laura Hotchkiss Brown 


Sheer, sumptuous, and worth 
the extra care they need for 
controlled sewing, transparent 
silks make unforgettable, 
luxurious garments. 


— ” 
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he very qualities that draw us to 

sheer, flowing silks—their luxu- 

rious feel and their liquid, 

transparent drape—also create 

problems for anyone trying to 
sew with them. They seem to slip and 
slide all over the work surface, making 
sewers accustomed to more cooperative 
natural fibers like wool or cotton feel 
completely out of control. 

There are, of course, solutions. Sewing 
professionals who deal regularly with 
silks have developed time-tested tech- 
niques that turn frustration into control 
when cutting, stitching, and finishing 
chiffons, organzas, gazars, marquisettes, 
and the like. In “What’s ‘“Gazar’?” at right, 
you'll find definitions of a variety of dif- 
ferent silks. And in Supplies, which 
starts on p. 78, you'll find a list of mail-or- 
der sources for silks and related notions. 
Let’s start with the tools yowll 
need to sew these sheers. 


Don’t be tempted to use ordinary scis- 
sors; their symmetrical handles could 
cause distortion as you slip the tips un- 
der the fabric on the cutting surface. 

It’s also crucial to use sharp pins and 
needles with sheers. Dull ones snag the 
fabricand ruin it. Buy the finest pins you 
can find, particularly those designated 
for silk. Machine needles should be 
sharps, either for microfibers (Schmetz 
Microtex) or for denim (Schmetz code 
HJ), not universals. Sharps will cut 
straight through the fabric, resulting ina 
neat, straight stitch line, while universal 
needles deflect the yarns, falling between 
the fibers in the weave, which creates an 
uneven stitch line. Usea size 10 or 12 nee- 
dle, depending on the weight of the fab- 
ric. Smaller needles aren't big enough 
for the cotton thread I recommend, at 
least when stitching silks; they’re likely 






What’s Gazar? 


Forget rotary cutters— 
silks need shears 
The first and most important 
toolfor taming silks is a pair of 
large, very sharp, top-quality 
shears, at least 10 in. from the 
tip to the end of the handles. 
Because silk dulls cutting 
blades quickly, sharp tools are 
essential, and a long blade is 
necessary to get a_ straight, 
even cut. Rotary blades have 
limited use on silks as they 
dull so quickly and often leave 
small threads uncut, which 
pull and distort your cutting 
layout. Mostimportant, the ro- 
tary cutter cannot be used for 
the cutting method [ll de- 
scribe below, which is the de- 
signer’s best defense against 
unruly fabrics. 

You'll also need a pair of 6- to 
7-in.-long shears for trimming. 





























Part of the fun of working with fabric ts understanding its 
vocabulary. And knowing the lingo is especially important in 
talking about silk. There are two basic types of sheer silks: 
drapey and crisp. 
Drapey silks include chiffon, georgette, marquisette, and 
gauze (see the photo on p. 48). Chiffon is a plain-weave 
fabric woven with highly twisted yarns. It is extremely sheer 
and drapey and has a smooth surface and soft hand, or feel. 
Georgette (also called georgette crepe) is a sheer, drapey 
fabric woven with yarns so tightly twisted (or creped) that 
they twist back on themselves. This gives it a sandy, pebbly 
feel. Marquisette and gauze are both open-weave silks, 
though the finer ones closely resemble georgette and chifton. 
Crisp silks fall into two categories: organza and gazar. 
Organza is a transparent silk woven in a plain weave. Gazar 
is its luxurious, exotic cousin, an extremely crisp silk with a 
magnificent, buoyant hand. Gazar (see the short jacket on 
p. 50) is the fabric used in those beautiful ruffled blouses 
and evening dresses that fashion magazines like to feature. It 
is often confused with organza by the home sewer, as it is so 
rarely seen in fabric stores. (Organdy, a stiff, fine cotton, can 
be treated just like organza during construction.) 
Although drapey and crisp silks differ in hand, they are 


to cause puckering. Change your needle 
with every project or if you damage it 
in stitching. 


Not just any needle plate 

One trouble many sewers have stitching 
silks is that the fabric tends to get sucked 
into the hole in the needle plate, causing 
skipped stitches, puckering, and distort- 
ed seams. To climinate all of this, simply 
replace the zigzag plate and foot that’s the 
default setup for most home machines 
with a straight-stitech plate and foot. A 
straight-stitch plate has only asmall hole. 
rather than a slit, for the needle to pass 
through, as does the straight-stitch foot. 
These openings allow the machine to 
hold the fabric as firmly as possible as 
each stitch is made. Check with your ma- 
chine dealer for straight-stitch acces- 
sories designed for your machine. 


Use cotton thread, and 
buy a third hand 
The best thread for machine- 
stitching silks isa fine all-cotton 
thread such as Mettler’s silk- 
finish cotton. It disappears into 
the fabric and will give before 
the fabric tears. Don't use poly- 
ester or cotton-wrapped poly 
threads, which cause puckering. 
Fine silk thread is too strong 
for machine seams but should 
be used for all hand sewing. 
You'll also need a seam ripper 
fine enough for tiny stitches, 
weights for cutting (use large 
metal washers, rulers, or any- 
thing you have on hand), anda 
third hand, or bird-and-clamp 
set,asshown in photo5on p. 52, 
which greatly simplifies seam 
trimming. A smooth, clean iron 
that doesn’t leak is crucial, 
along with the usual pressing 
equipment (seam roll, ham, tai- 
lor board, and sleeve board). 


treated similarly during construction. The crisper fabrics, 






however, are on the whole easier to work with and are a 
good place to start for a beginner. Plan on making some 
samples of seam and hem techniques in several different 


sheer fabrics, then move on to a complete project. 





| never wash costly silks, or garments made from them, 
because | don’t want to spoil the finish, which is so often part 
of what makes these fabrics expensive and precious. | 
pretreat the fabric by steaming it on grain, section by 





section on my ironing board, and then dry-clean the 
completed garment. — L.B. 
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Simple patterns 
show off sheers 
Patterns with a minimum of 
seams, a loose fit, and no darts 
usually make the most of the 





drape and transparency of 
sheers. Finish the garment’s 
neck and front edges with nar- 
row piping or bias binding 
ratherthan facings. Some of the 
most wonderful effects are 
achieved by layering sheers of 
different colors and lengths, as 
in the example at right. 


Self-interfacing usually works 
best—Sheers are often under- 
lined and supported by various 
underpinnings, but they also 
work wonderfully as single lay- 
ers, Which we'll concentrate on 
in this article. Self-interface de- 
tails like collars or cuffs that 
need support, or use a match- 
ing shade of organza for more 
stiffness. If you don’t want to 
darken the shade of your fash- 
ion fabric, use skin-toned organ- 
za for interfacing. Many sheer 
garments have collars, cuffs, 
waistbands, piping, and so on 
made from opaque fabrics such 
as crepe de chine or charmeuse. 
These can be interfaced with or- 
ganza, a lightweight batiste, ora 
cotton blend. 

You can line sheers without 
darkening them by usinga skin- 
toned lining. Rayon Bemberg 
works best as a lining (China 
silk, a usual choice, will often 
cause static under silk sheers). 
Likewisc, cover shoulder pads 
for sheer garments in skin- 
toned lining so they won’t show 
through the final garment. Lin- 
gerie straps in the shoulders 
will prevent blouses and tops 
from slipping to the back. 


Photo by Luciana Pampabone 


A saniple garment’s a neces- 
sity for new patterns—Most 
Sheer silks are permanently 
marked by machine stitching, 
so youcan't just rip and restitch 
seams to correct minor fitting 
problems. Test new patterns by 
making a sample garment us- 
ing an inexpensive drapey ray- 
on to mimic chiffon or geor- 
gette, or a lightweight cotton 
muslin for the crisp sheers. Fit, 
pin, and mark your sample, transferring 
all alterations to your pattern. 


Control cutting with paper layers 

Nothing is worse than sctting up a per- 
fect layout in chiffon, only to sneeze or 
slip and ruin the whole thing. The solu- 
tion to an unruly layout of pattern tissue 
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Crisp and drapey silk sheers combine elegantly. The short jacket is made 
of crisp gazar and the longer underblouse, of two layers of silk chiffon ( the 
patterns the author used are no longer available, but Butterick 3510 and 
Vogue 8722 are comparable). The opaque pants are silk shantung. 


Sheer Silks: Tools You'll Need 


e Needles: Size 10 or 12 sharp (If-J) or microfiber (Microtex) 
e Thread: Fine allvotton 
e Seams: Fine French, double-stitehed and bias covered 
e Hems: “Chiffon” and “baby” rolled hems 
eSpecial tools and techniques: Very sharp 10-in. shears, 
third-hand sewing clamp, one-layer cutting layout on paper 


pinned over folded silks is radical but cer- 
tain: For total control, sandwich your fab- 
ric, unfolded, between layers of wide pa- 
per, and cut through all layers. This 
method has several advantages. First, 
you'll maintain the grain during the cut- 
ting process. Second, the paper will pro- 
tect the grain and prevent the cut-out 


pieces from stretching before 
sewing. Finally, if you keep the 
leftover scraps between the pa- 
per layers, they'll have grain- 
lines on them, making addi- 
tional pieces easier to cut if you 
need them later. Sounds elabo- 
rate, but it takes much less 
time than recutting a ruined 
layout. Here’s how to do it. 


Use pattern paper if possi- 
ble—The ideal paper for your 
silk sandwich is pattern pa- 
per, also called alpha-numeric 
paper because it’s covered 
with rows of letters and num- 
bers printed in a l-in. grid, 
providing a useful grain refer- 
ence and a rough measuring 
guide. Pattern paper comes in 
huge, wide rolls, but some 
mail-order sources sell it by 
the yard (see Supplies). At 
least six times the length of 
the recommended cutting lay- 
out is usually required. If you 
can't find pattern paper, you 
can tape together narrower 
white shelf paper or medical 
examining-room paper. 


Convert your pattern for a 
single-layer layout—You'll be 
cutting what is called a single 
layout, meaning that the fab- 
ric is asingle layer rather than 
folded, so you'll need one com- 
plete pattern piece for each 
piece of fabric you cut, as 
shown at top left, facing page. 
To create right and left pattern 
pieces, lay each existing piece 
youd ordinarily cut from a 
double layer, wrong side down 
on pattern or tissue paper 
(match grainlines on pattern 
paper), pin them together, cut 
out, and label. Tape pieces cut 
on afoldalong the fold line. 


Attach the pattern tothe top 
paper layer—Next, prepare 
the top layer of your cutting 
sandwich by makinga marker, 
a one-piece paper version of the 
entire layout. Roll out a sheet 
of paper on your culting surface that isa 
little longer than your layout length or as 
much of it as you can fit on your work 
surface at one time, and trim or add to its 
width to match your fabric width. Lay out 
your pattern pieces on this sheet with the 
grain and nap arranged the way you want, 
leaving at least a 1l-in. margin around all 
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sides of the marker (the pattern pieces 
can be as close together as you like for ef- 
ficient cutting). When the arrangement 
is to your liking, tape each pattern piece 
to the marker. If your table’s small, you'll 
probably want to tear the fabric and cut 
the marker into sections that will fit. 

In the empty areas between pattern 
pieces, draw in a few bias strips 1’ in. 
and 2 in. wide, whether or not you think 
you'll need them for this garment. You'll 
be glad you did, and it’s much easier to 
cut them now. Also mark out a couple of 
squares for testing seams and hems. Once 
the marker is complete, trim it down if 
necessary to its finished size (leaving the 
1-in. margins). Finally, cut a second layer 
of paper the same length and width as the 
marker and lay it down on your work sur- 
face. Roll the marker up and set it aside. 


Staple the silk to the bottom paper 
layer—Tear or pull a thread along one end 
of your fabric to get a perfect cross-grain 
end. Lay the fabric out on the plain layer 
of paper, matching the crossgrain on the 
right end and the lengthwise grain along 
the edge closest to you. Starting at the 
right-hand corner, staple the fabric to the 
paper close to the edge, as shown at lower 
left. Smooth the fabric along both grains, 
stapling as you go, alternating lengthand 
crossgrain. Don’t stretch the fabric. Most 
sheers only need to be stapled along two 
sides. With a fabric that moves a great 
deal, you can staple all four sides. 

If you're cutting multiples of the same 
pattern pieces, such as many layers of a 
skirt or pants, you can lay out as many 
layers of fabric as necessary. The layers 
above the first one will only need light 
stapling. Now lay the marker on top of 
the fabric, matching all edges carefully. 


Cut out through all layers—It’s not nec- 
essary to pin or staple the top layer to the 
underlying ones; weights will do the 
trick. Weight one piece ata time and cut, 
using your 10-in. shears, through all lay- 
ers of fabric and paper together. Cut with 
long, clean strokes, folding the layers up 
and away from you as you go. Stack your 
cut pieces as you finish them. Keep the 
fabric sandwiched between the layers of 
paper until the moment you sew each 
piece. Besides preventing stretching and 
distortion, this also makes the pieces 
easy to identify. If you're not going to sew 
them immediately, roll the layered pieces 
and tie the roll with a scrap of selvage. 


The silk-stitcher’s rule book 

There are afew basic guidelines to follow 
when stitching sheer silks. First, use a 
very short stitch length: 20 to 22 stitches 
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per inch (between 1 and 1.25 ona metric 
machine) to match the fineness of the 
weave, and to provide the strongest, most 
resilient seam. Next, use laut sewing, 
that is stretching the fabric as tight as 
possible from both front and back while 
youre stitching, as shown in photo 4 be- 
low right. This will prevent puckering in 
your final seams. The only place where 
stretching is inappropriate is in the neck 
area or any other place you've Stay- 
stitched to prevent stretching. Finally, 
hold the two thread ends firm when you 
start sewing to prevent the fabric from 
pulling down into the bobbin area, and 
don’t backstitch. Follow these rules for 
all the stitching that follows. 


Taming Sheer Silks 











3. Once 
they’re cut, 
keep your 
pattern 
pieces in 
their paper 
sandwiches 
to reduce 
distortion 
(left). Keep 
the scraps 
between 
paper, too, 
to help 
locate the 
grain and 
simplify 
cutting if 
you need 
to cut 
more. 





French seams are ideal 

Seams in sheers must be as narrow and 
even as possible because they'll show in 
the final garment. The most successful 
seam is usually a narrow French seam. 
Begin with the fabric wrong sides togeth- 
er. Pin every 3 in. or so perpendicular to 
the seam. For a %in. seam allowance, 
make your first stitching line '4 in. from 
the edge. Press the seam to one side, 
spreading the fabric taut with your fin- 
gers to prevent a ridge from forming, as 
shown at top center on p. 52. Then press 
the seam from the opposite side of the 
fabric. Now try on your garment for fit 
and hang. Once you've checked this, it’s 
safe tofinishtheseams. Clamp oneend of 


1. Because sheers need to be cut in a single layer, 
create a separate pattern piece for each fabric 
piece you need (left). Trace patterns designed for 
cutting on folded fabrics or on a fold line onto 
pattern or tissue paper, then tape these to a 
separate sheet the same size as your fabric layout. 


2. Staple the selvage and crossgrain of a single 

layer of silk to the bottom layer of a paper/silk/ 
paper sandwich for total control of the grain as 

you cut the pattern. Blowing on delicate sheers 
is agood way to smooth out wrinkles (above). 


4. Eliminate puckering and sagging seams with 
taut sewing. Grasping the fabric on either side 
of the presser foot, pull out any stretch in it as it 
passes under the needle (above). 


your seam in the third-hand clamp and 
trim the seam allowance evenly to “ie in., 
as shown in photo 5 below left. Your ma- 
chine foot will tend to follow the bump 
caused by this cut edge in the final stitch- 
ing so if the trimming isn’t even, the final 
seam won't be either. Don’t press after 
trimming; just fold the fabric right sides 
together immediately, with the seamline 
right on the fold. Stitch % in. from the 
edge to finish the seam. Now press the 
seam to one side, as above. Make sure you 
complete all steps of the French seam in 
onesitting. If you leave the fabric or press 
it once it’s been trimmed, it will ravel, 
and impossible-to-trim small thread ends 
willshow through the final seam. 





5. Trimming seams is easy with three hands. 
The bird-and-clamp, or third hand, allows you 
to pull fabric taut with one hand while cutting 
with your other hand. 


Machine-made hems 
are the cleanest, 
most invisible way 

to finish sheers. 


The “chiffon hem” 
(shown at near right) is 
the narrower finish of 
the two most often 
used for sheers, but it 
leaves a raw edge on 
the inside. 
To make: Mark hem 
and trimto'A in. from 
hemline. Stitch '2 in. 
from raw edge, fold 
to wrong side exactly 
along stitching, 
then stitch next to 
first stitching. Trim 
hem allowance 
close to stitching using 
third-hand clamp. 
Press well. 


a2 


Use French seams for the shoulder, side, 
center, and sleeveseams of your garment. 
For the armhole seam, stitch a regular 
seam, then stitch again 4 in. away, trim- 
ming close to the second stitching. Fold 
one of the 2-in. bias strips in half and press 
it, stretching out the bias. Stitch it right 
side down to the armhole seam allow- 
ance, matching raw edges. Fold the bias 
strip over the raw edges and stitch again 
in the seam allowance, close to the fold. 


Machine-stitched hems work best 

There are two fine machine hems for 
sheers. The narrowest and lightest is the 
chiffon hem, shown at bottom left. Use 
this hem wherever you want a wispy, al- 
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6. Avoid creating a ridge in the garment as you 
press French seams by spreading the fabric taut 
with your fingers after stitching the first seam. 
Press from both sides the same way. 








most invisible finish. The second hem, 
called a baby hem (shown at bottom 
right), is a doublefolded, double-stitched 
hem that’s not quite as invisible as the 
chiffon hem. After you’ve finished your 
garment but before you hem, allow the 
garment to hang for three days on adress 
form or hanger if it’s bias-cut. This will 
stretch the bias to its full extension. If it’s 
not bias-cut, you can hem as soon as 
you’ve completed the garment. U 


Laura Hotchkiss Brown worked as a de- 
sign assistant for Tracy Mills and Ronal- 
dus Shamask in New York before moving 
toSan Francisco, where she teaches at The 
Sewing Workshop. 
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7. A completed French seam is self-finished but 
is no more than % in. wide. 


A “baby hem” (shown 
at near left) is clean- 
finished but is more 
visible than the 
chiffon hem. 

To make: Mark and 
trim hem as for chiffon 
hem, fold '4-in.hem 
allowance to wrong 
side, then stitch as close 
to the fold as possible 
without pressing (which 
causes rippling). Clamp 
and trim close to 
stitching, then fold 
again tightly and stitch 
on top of first stitching. 
Press well. 
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A Baseball Cap 
to Call Your Own 


From brim to crown in an afternoon, 
no special equipment needed 
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by Toni Toomey 


here do you go for a 

pink polka-dot baseball 

cap with a green chintz 

floral brim? To the fab- 
ric store, of course. im 

With virtually any light- to medium- 
weight fabric (anything goes—from den- 
im to dupioni), plus a few layers of stiff- 
ener (see “Cap Makings” on p. 55 fora 
supplies list and sources), you can cus- 
tom-make the cap of your choice. Direc- 
tions and patterns for two styles 
are provided here. The process is | 
simple: You start by making the 
brim stiffener, layering buckram (see 
Basics, which starts on p. 16) and felt 
with machine basting. Cover the brim 
snugly and topstitch it, leaving an un- 
stiffened seam allowance at the inner 
edge. Assemble, then baste together 
the crown and crown lining. Join 
these to the brim, then finish the ~ 
bottom edge and the brim/ # << 
crown seam with a grosgrain «© 
ribbon band that folds to 
the inside, and add 
an elastic strap lo 
the back. The pat- € 
terns on p. 57 2 
are sized small, a — 
medium, and 
large: Measure 
around your head 1 in. 
above theearsand across your fore. 
head at the temple to find your size. , 
The materials described here look — 

and feel great but aren't washable 
or waterproof. In “Want It Wash- 
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A cap for every mood? Not out ~~ 
of the question when theyre as easy 
to make as these. 
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A BASEBALL CAP COMES TO LIFE 


1. Hold the curve in 
the brim interfacing as 
you baste to preserve 
the shaping. When 
sewing, position the 
buckram layers on top 
and the felt on the 
bottom, and hold 
together with 
clothespins or paper 
clips for easy handling. 


3. Bias muslin covers 
the outer raw edge of 
the brim interfacing. 
Use a wide, long 
zigzag stitch, catching 
both edges of the bias 
strip. Stretch the strip 
slightly as you stitch. 


5. Hold the brim at an 
angle to the machine 
bed as you stitch next 
to the interfacing in 
order to stitch as close 
as possible. 


able?” on p. 56 you'll find directions fora 
washable version that looks identical but 
is slightly stiffer. It’s perfect fora kid’s cap. 


Start with the brim interfacing 

The brims of these caps call for three lay- 
ers of interfacing: craftfelt on top, double 
buckram in the middle, and single buck- 
ram on the bottom. Double buckram that 
comes in a roll has a distinct curve which 
you use to shape the brim. Cut one 7- by 
10-in. rectangle of each of the three stiff- 
ening layers so that the buckram curves 
lengthwise (see photo 1 above). Working 
with the ends curving up, stack the lay- 
ers with the single buckram on the top, 
the craft felt on the bottom. Secure the 
pieces together with clothespins or 
spring clipsand machine-baste them with 
two lines of stitching, working length- 
wise with the single buckram on top, 
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maintaining the upward curve in the 
buckram as you stitch, as shown. Use a 
size 100 or 110 needle for stitching 
through the buckram, and a 70 or 80 nee- 
dle for the rest of the cap. 

Next, carefully trace the interfacing pat- 
tern piece onto the single buckram. Ma- 
chine-baste '4 in. in from the tracing line, 
as in photo 2, still maintaining the curve 
of the double buckram. Carefully cut 
along the tracing line. To cover the raw 
edge in front, cut a 1'’% by 25-in. bias 


muslin strip, fold one end in half length- 


wise, and slip it over one end of the brim 
interfacing, tacking with a few zigzag 
stitches. Attach the muslin strip to the 
rest of the brim edge with a wide, long 
zigzag, folding the muslin over the edge 
and stretching it slightly as you stitch 
around the stiffener, as in photo 3 above. 
Trim off the excess muslin. 








2. Trace the brim 
interfacing pattern 
onto the buckram, 
then machine-baste 

'f in. inside the outline. 


4, Pin close to the brim 
edge to keep the cover 
smooth and snug. 
Make sure the 
interfacing is centered 
within the brim cover 
and that the seam 
allowances are under 
the front edge of the 
interfacing, against the 
lower brim. 


6. Your fingernail 
makes an ideal 
stitching guide as you 
topstitch around the 
stiffened brim. Hold it 
firmly in place on the 
machine bed directly 
opposite the needle. 


Cover the brim tightly 

Pin the upper-brim fashion fabric right 
sides together to the lower-brim fabric, 
placing pins at both ends and at the cen- 
ter. With a short stitch length (1'4 to 
2mm, or about 15 sts./in.), sew the seam 
at the outer edge, Keeping the upper 
brim on the bottom so the feed dogs 
can do the work of easing the two pieces 
at the curves (see Basics for more on eas- 
ing with the feed dogs). Press the piece 
flat to meld the stitches before turning. 
Trim the seam allowance to a secant 4 in., 
clipping to ‘Ae in. at the extreme curves. 
Do not press the brim from the outside 
after turning. 

To finish the brim, slip the interfacing 
into the brim and fuss with it until the 
outer seamline runs as smoothly as possi- 
ble along the bottom edge of the brim and 
the seam allowance is underneath against 
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7. An open-toe presser 
foot makes the needle 
easy to position when 

you're piecing the 
center of the crown. 
Drop the needle first 
into the previous 
stitching, then lower 
the foot. 


8. Stitch inside the previous stitching as you 
attach brim to crown. If the brim slips, try to 
stay within '% in. of the correct seam, then go 
back and correct with a second seam. 


the lower brim. If any little lumps persist 
in the seam allowance, clip them. Check 
to see that the interfacing is centered in 
the brim by folding down the tips of fab- 
ric at each end to see if they’re even. 
When yourre satisfied that they are, you 
should havea%-in. seam allowance along 
the inner edge of the brim, but every fab- 
ric behaves a little differently, so some- 
times it’s a bit more than % in., some- 
times a bit less. Pin the inner-edge seam 
allowance into place, snugging the pins 
right up against the interfacing with the 
pins parallel to stitching line, as shown in 
photo 4 on the facing page. 

Using a zipper foot, stitch along the 
seamline with an average stitch length 
(2'4 to 3 mm, or 10 sts./in.), pulling the 
pins out just as you get to them. The fab- 
ric will fight you on this step, but it just 
requires some patience and fussing to 
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9. Start at the back opening as you apply the 
sweatband interfacing, then the band. Stitch on 
the edge of both, covering the machine basting 
at the seamline. 


show it who’s boss. Making sure the lower- 
brim fabric is not twisting or buckling, 
hold the brim tilted up at an angle to the 
sewing surface, as shown in photo 5 on 
the facing page. At the same time, push 
the brim gently against the presser foot 
and stitch right up against the brim inter- 
facing without stitching into the interfac- 
ing (you can hear the needle hit the inter- 
facing). This won't be the most beautiful 
line of stitching in your sewing career, 
but that’s okay. The final results will still 
be fabulous as long as the covering is 
smooth and snug. 

Now you are ready to add your own 
touch of style to the cap by topstitching 
the brim with any number of lines, any 
distance apart that you like. It generally 
works well to begin with the first line of 
topstitching “4 in. from the outer edge, 
but really, anything goes. The double buck- 





Cap Makings 


Here are the ingredients youll 
need to make a baseball cap: 


e A yd. fashion fabric forcap, brim, 
and lining (or '4 yd.eachof 
different fabrics for each) 

eA yd. medium-weight interfacing 
e'/A yd. weft-insertion interfacing 

e Lyd. single buckram 

e '4 yd. double buekram 

e'A yd. craft felt 

e 16-in-long bias strip of muslin, 
1'4 in. wide 

e 27-in-long grosgrain ribbon, 
preferably cotton/rayon, 1 in. wide 
e 3-in.-long elastic, '2 in. wide 

e Polyester thread 

e Size 80 and 110 machine needles 


Single and double buckram are 
likely to be the only hard-to-find 
items on the above list. They're 
both heavily starched, loosely 
woven cotton mesh, double 
buckram being made from 
heavier threads. You ean order 
small quantities by mail from 
Britex Fabrics, 146 Geary St. 
San Francisco, CA 94108; (415) 
392-2910. 


ram tends to push the needle around, so 
to keep the brim from slipping while top- 
stitching, plant a finger firmly on thefree 
arm as asewing guide and press the outer 
edge of the brim against your fingernail, 
as shown in photo 6 on p. 54. When the 
topstitching is done, the hard part of 
making the cap is over. 


Mark the crown points clearly 

Apply a medium-weight woven fusible 
interfacing to each of the outer-crown 
pieces. I usually apply the interfacing to 
the fashion fabric before cutting out the 
crown pieces. After cutting, apply a weft- 
insertion fusible interfacing to the right- 
and left-front outer-crown pieces. Not all 
interfacings adhere well to other interfac- 
ings. I’ve had good results with So Sheer 
as the base layer and Armo Weft as the 
additional layer, when each is applied 


ede) 


exactly as the manufacturer describes. 

Mark the crown point on the wrong 
side of each outer-crown piece by chalk- 
ing in the seamlines on both sides. Stitch 
the outer-crown pieces together, ideally 
using an open-toe presser foot thatallows 
you an unobstructed view of your needle, 
as Shown in photo 7 on p. 55. Before drop- 
ping the presser foot, lower the needle 
by hand exactly into the marked crown 
point. Use a very short stitch length (‘2 to 
1 mm, or 25 sts./in.) for the first 4 in., 
then lengthen to an average length. To 
keep from mixing up the pieces, I begin 
stitching the left front to the left side, 
then I do the right front to the right side, 
and then I do the center back. 

When joining the pairs, match the 
stitches at the points as closely as possi- 
ble. It helps to fold the tips of the crown 
pieces back to get a better look at the 
stitches in the points. When they match, 
again start by dropping your needle right 
into the first stitch in the crown point. 

Trim the seam allowances from ‘4 in. at 
the bottom ofthe crown toa scant ‘4 in. at 
the point. Press open the seams ona point 
presser or a tailors’ ham, depending on 
the contour of your crown. If youlike, you 
canedgestitch the seamlines on the outer 
crown (you can see these edgestitched 
seamlines in photos 8 and 9 on p. 55). 

Repeat the steps to stitch the crown lin- 
ing pieces together. With the lining and 
outer crown right sides together, stitch 
around the back opening. Trim the seams 
toascant '4 in., turn, and press, but don’t 
topstitch the back opening at this point. 
Matchthe liningseams to the outer-crown 
seams, then slip the raw edge of the lining 
’4 in. below the raw edge of the outer 


If You’re Using 
a Commercial 
Pattern 


If you already have a commercial 
pattern you like fora cap, it 
probably only has a single brim 
pattern. You can make the brim for 
it as described in this article by 
adding two pattern pieces. Use the 
existing commercial pattern piece 
for the brimas the new upper 
brim. For the lower brim, trace the 
upper brim, then trim exactly 7 in. 
off of the outer edge only. For the 
brim interfacing, trace the 
seamlines of the upper brim, then 
trim '% in. of f the concave 

seamline and is in. off the 

convex seamline. — TT. 
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crown, so that it fits smoothly inside; pin 
around the edge. Run a line of machine 
basting "4 in. from the raw edge of the 
outer crown. Trim away the excess lining, 
then run a line of machine basting along 
the seamline * in. from the raw edge. 


Center the brim on the 
front crown pieces 
Pin the brim to the crown, right sides to- 
gether. To center the brim, use the top- 
stitching on the brim and the vertical 
seams on the crown (at the seamlines of 
both pieces, not the raw edges) as guides. 
They should meet in the same place on 
both sides of the crown. Pin along the 
seamlines ascloseto the brim interfacing 
edge as possible, ignoring the raw edges 
of the seam allowances, which may not 
match perfectly. Don’t clip the brim seam, 
as this will remove the tension that helps 
the brim of your cap curve downward. 
With a zipper foot, stitch the brim to the 
crown along the seamline, pulling the 
pins out just as you get to them, as shown 
in photo 7 on p. 55. In spite of your best 
efforts, sometimes the brim is going to 
slide out of place as you stitch, especially 
towards the center. If this starts to hap- 
pen, I try to stay at least within a scant 
’& in. inside the desired seamline, then I 
go back and put another line of stitching 
right on the seamline just against the 
brim interfacing, to make sure that I’m 
covering the stitching that holds the 
brim cover in place. Hand basting doesn’t 
seem to help; the fabric still slips. Trim 
the seam allowances, cutting just outside 
the first line of machine basting around 
the base of the crown. 


Finishing tips 

Using the zipper foot, and starting at the 
back opening on the right side of the out- 
er crown, stitch a 4-in.-wide bias strip of 
single buckram to interface the seam al- 
lowance, as shown in photo 9 on p. 55, 
with the edge of the strip right on the 
seamline. Keep the stitching as close as 
possible to the edge of the buckram. This 
can be a little tricky around the brim, but 
hang in there and takeit slow. 

If youre using a cotton/rayon gros- 
grain for the sweatband, press it into a 
gentle curve so that one edge is longer 
than the other. Poly grosgrain doesn’t 
shape the way the softer cotton/rayon 
does, but it works well enough if it’s all 
you have available. 

Fold under % in. at one end of the gros- 
grain. Starting on the right side at the 
back opening of the cap, stitch the longer 
edge of the shaped grosgrain to the crown 
seam allowance directly on top of the bias 
buckram strip. As shown in the photo of 


Want It 
Washable? 


Buckram gives a nice, familiar 
feeland shape to the brim. Itis 
not, however, washable—it just sort 
of melts and shrinks if it gets too 
wet. In fact, ] once gotcaughtina 
tropical squall wearing my favorite 
cap and the brim turned intoa 
soggy blob that never recovered. 
Despite this incident, I still 
prefer the traditional milliner’s © 
techniques described in this 
article. Ifyou prefer a washable 
cap, substitute a stiffener cut 
from a large plastic jug or from 
the plastic canvas available in 
yarn and craft shops. Then replace 
the feltand single buckram in the 
instructions with two layers (total) 
ofheavy muslin. — TT. 


attaching the bias buckram just men- 
tioned, keep the edge of the grosgrain on 
the seamline, and stitch as close as possi- 
ble to the edge of the grosgrain, covering 
the buckram strip as you go. Before you 
get to the end of the grosgrain, fold it un- 
der and trim to’ in. 

Make a casing from a 3-in.-long strip 
of fashion fabric and slip it over the 
%-in.-wide elastic (see Tips, which starts 
on p. 12, fora quick way to do this). Gath- 
er enough fabric along the elastic to 
allow 2 in. of elastic to stretch to its maxi- 
mum, then stitch the fabric into place on 
either end of the elasticso there’s 2 in. be- 
tween the two lines of stitching. Trim 
the ends, leaving a '4-in. seam allowance 
on each end. 

Pin the elastic piece into the crown 
back just above the grosgrain. Turn the 
seam allowance under and topstitch the 
back opening, catching up the folded 
edge of the grosgrain and the seam allow- 
ances of the elastic band. 

To finish the cap, if you like, sew a bul- 
ton, tassel, or charm to the crown point, 
stitching through both the lining and the 
outer crown. The top half of a decorative 
snap works well, too, and it is easy to in- 
sert with a snap-setting tool. For the final 
touch, tack the center front of the sweat 
band to the center front of the lining, and 
youre done! 


Toni Toomey covered the world of Indy-car 
aulo racing for several international 
publications until recently when she be- 
came an associate editor at Threads. She 
is grateful lo Mary Baggerman for intro- 
ducing her to sewing baseball caps. 
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CAP PATTERNS 
Crown sizes 

(brim is one size): 

S=21 to 22% in. 

M=23 to 241% in. 

L=24%/4to 26 in. 

From fashion fabric, cut: one 


each upper brim, lower brim; 

six crown pieces; and six lining 
pieces. For elastic casing, Cut 
1'A- by 3-in. strip. Cut 
back openings in 

two lining and two 
outer-crown 
pieces. 


A PAIR OF -—} 
. 


Cap B (square-front 
cap) includes *A-in. 
seam allowances all 
around. 













Cap A (traditional) 
includes *A-in. 
seam allowances 
all around. 







Upper brim 






“~~ 7 
~ Lower brim 


~~ Brim interfacing 








For brim interfacing, cut 
one each of single 
buckram, double 
buckram, and craft felt. 





ips for Better 
Lapped Zippers - 


Get polished results 
inside and out 






ou don’t have 
to look far for 
information 
on installing 
a lapped zip- 
per like that in the photo on 
the facing page: Pattern instruc- 
tion sheets and zipper packages 
teach the basics. But the basics rarely 
go far enough. How do you avoid the 
diagonal wrinkles thatcan appear when 
topstitching a zipper? What do you do if 
your topstitching wavers, no matter how 
carefully you sew? And how can you geta 
clean, professional finish inside where the 
zipper meets a facing? The answers to 
these questions depend on a little ad- 
vance preparation of the opening, the foot 
and notions you use, and a few special 
techniques for handling the insertion. 


by Gale Grigg Hazen 










A good foot is key 

First, you need a zipper foot that firmly 
holds the fabric in place. Its shape should 
allow you to stitch close to the zipper and 
tab, for a professional result. 

The foot and feed dog work together to 
move fabric smoothly through the ma- 
chine. Since a standard zipper foot rests 
on the fabric on only one side of the nee- 
dle (see the bottom drawing on p. 60), it’s 
important thatas much of the foot’s sur- 
face as possible contacts the feed dog. 

To see how well the foot contacts the 
feed dog on your machine, install and 
lower the presser foot. Ideally, the foot 
should sit directly above the feed dog (see 
Basics, which starts on p. 16). If your ma- 
chine has an adjustable needle position, 
you can also reduce fabric flutter and im- 
prove stitch quality by moving the needle 
so the foot surrounds it at least two- 
thirds of the way around. 


Getting the most from a snap-on foot— 
Some snap-on zipper feet work better 
than others. The really effective ones 
attach to the shank in only one location 
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Photo by Sloan Howard 







and require that the needle 
move to one side or the other 
to stitch on opposite sides of the 
zipper. This style of foot seems to 
work well whether it’s made of metal 

or plastic. 

Some plastic snap-on zipper feet, how- 
ever, aren't strong enough to hold the fab- 
ric and zipper in place. If you have a plas- 
tic foot and think that your zipper 
topstitching wavers no matter how care- 
fully you try to control it, this may be the 
problem. I suggest trying a new foot. Take 
the entire machine to a dealer and “test 
drive” several different snap-on feet until 
you find one that gives a better result. 

Also,examine the design of the snap-on 
feet you're considering. Watch out fora 


foot that’s wider at the top (where the. 


foot attaches to the shank) than at the 
base of the foot. This type of foot may al- 
low you to sew close to the zipper teeth 
but makes stitching next to the zipper 
tab difficult. If this foot is the only one 
that’s available to you, buy an extra-long 
zipper and leave the surplus length at the 
top so you don't need to sew around the 
tab. After inserting the zipper, open it 
and sew across the seamline above, then 
cut off the excess zipper length, a tip I 
learned from Power Sewing by Sandra 
Betzina Webster (New York: Practicality 
Press, 1992). 


An old-fashioned foot may be what 
you need—If you’re unhappy with the 
zipper foot that’s made for your ma- 
chine, consider adapting an older-model, 
screw-on zipper foot. What makes most 
of them superior to their more modern 
cousins is their ability to adjust to the ex- 
act placement needed for each zipper, 
since most slide from one side of the nee- 
dle to the other. 

Most modern sewing machines with 
snap-on feet also have a screw that holds 
the shank (the part that the foot attach- 
es to) onto the central shaft (see Basics). 
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To use an older zipper foot on 

your machine, remove the shank 

and screw the foot directly onto 
the shaft. 

As with a snap-on foot, you'll need to 
check how well the screw-on foot contacts 
the feed dog. Since the older foot is fully 
adjustable, you can place the foot exactly 
where you want it. If your machine has 
an adjustable needle, you can often im- 
prove the feeding and stitch quality by 
changing the position of the needle to the 
right or left, then adjusting the position 
of the foot so that it sits more squarely 
over the feed dog. Experiment to find the 
best placement. 


Five tips for a great lapped zipper 
There are several steps you can take to 
prepare the zipper area to help ensure a 
successful lapped zipper: 

1. When cutting out the garment, cut 
wider seam allowances at each side of 
the zipper on the garment and facing, if 
any, so you'll have enough width to com- 
fortably turn and stitch the overlap side. 
A %-in. seam allowance works well for 
light- to medium-weight fabrics; use a 


A good-looking 
lapped zipper has 
straight stitches, no 
wrinkles, and a 
neat inside facing. 





For zipper results that 
rival the clean finish 
found in better ready-to- 
wear, turn back the facing 
seam allowance ina 
straight line before 
attaching it to the garment. 
See the outside and inside 
of a correctly inserted 
lapped zipper, above. 


Metal or Plastic—Which is Better? 


If you haven't kept up 
with zipper history, 
the original metal 
zipper, introduced in 
1893, became pupular 
in the 1920s and 
reigned supreme until 
plastic zippers became 
widely available in the 
1960s. Some people 
still hesitate to trust 
plastic zippers, 
remembering the early 
vears when they split 
and broke easily. 


Fortunately, this is no 
longer the case. The 
current polyester (coil 
teeth in standard and 
invisible zippers) and 
nylon (molded teeth) 
models are strong and 
have fewer instances 
of jamming and 
broken teeth than 
their metal 
counterparts. And 
they're thinner and 
more fluid than a 
metal zipper could 


ever be. In fact, they 
have largely replaced 
metal zippers. Today, 
choosing between 
metal and plastic 
zippers is morea 
matter of clothing 
style, with metal: 
zippers generally 
reserved for garments 
on which they’re part 
of the design, such as 
authentic denim jeans 
and some kinds of 
outerwear. — G. G. H. 


LAPPED ZIPPERS: CLEAN-FINISH FACING AS YOU INSERT 


This technique creates a neat, straight edge jt ‘fa in. >| 
where the facing meets the zipper. The seam : ; aa a 
below the zipper is completed after inserting " Ay 
the zipper. = RS Ps 

Trim. ——=> “| 


1. Fold overlap back facing 
seam allowance at opening 
an extra 'A in. and trim. 


Garment seam 


iv! / allowance 


2. Pin facing: On overlap side, 
fold garment seam allowance 
back over facing (will lap 
about 'A in.). On underlap 
side, pin straight across, off 
edge of facing. 















3. Stitch facing, grade seam 
allowance, clip curves, and 
understitch (see Threads No. 
56, p. 20) as far as possible. 
Turn and press. 

Underlap 


Fold [ | 
down... . 


Yq in. _ 





4, Attach zipper: Turn in underlap 
seam allowance and press 
without stretching; anchor zipper 
(see tip 3 in text) with top / in. 
below facing; edgestitch. Fold 
facing down and resew over 


previous line. 


eee gua goat SRC 





5. On overlap, trim zipper tape 
just above stop; with stop at 


same height as other side, 


Trim anchor zipper. 

zipper to- 

top of 6. With fabric RS together, sew 
stop. from bottom of zipper to 


bottom of garment. 


method shown below. 





Diagonal wrinkles—never again! 


By gently pushing back overlap 
side of fabric as it feeds through 
machine, you can eliminate 
puckers and wrinkles that normally 
haunt the stitching line. 


Begin sewing from top and sew 2 
in. On side with foot, push fabric 
back about 1 in. Wrinkles will even 
out as you stitch. Sew for 3 in., 
moving hands with fabric, then 
stop and repeat 1-in. push-back. 
Repeat for length of zipper. 
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7. Topstitch overlap side, using 
zipper foot and fabric-control 


1-in. allowance for thicker fabrics. When 
I open the pattern, I mark the seam allow- 
ances with brightly colored adhesive dots 
to remind myself to widen them. 

2. On light- and medium-weight fabrics, 
interface the zipper area to support the 
weight of the zipper. Taking care not to 
stretch the zipper opening, insert a soft, 
stable, fusible interfacing from the cut 
edge to the seamline, extending it 1 in. 
past the opening bottom. 

3. Anchor the zipper firmly in place be- 
fore stitching, using a glue stick, basting 
tape, or basting stitches. A glue stick 
from the stationery store works well, and 
the residue comes out with washing or 
dry cleaning. To apply the glue smoothly 
and prevent globs, hold the tube at an an- 
gle like a pencil and turn it while rubbing 
glue on the fabric. 

Basting tape is a narrow, easy-to-use, 
double-sided tape that comes on a roll 
and works well on medium-weight fab- 
rics. I find it a little too heavy, though, for 
lighter-weight fabrics. 

For heavy or multilayer fabrics, I get 
out a needle and thread and baste the 
zipper in place with a quick running 
stitch. For some fabrics, basting is the on- 
ly way to hold the layers together secure- 
ly while stitching. 

4. Don’t guess at the stitching line that 
will be visible on the right side of the 
garment. Just before stitching, mark a 
line parallel to the seam with a long 
ruler and one of the following marking 
options. For a light-colored, washable fab- 
ric, use a water- or air-erasable pen. On a 
dark or nubby fabric, use chalk. For a 
delicate, light-colored fabric, the best 
choice is thread tracing (see Basics), sewn 


just inside the stitching line for easy 


removal; basting with silk rather than 
cotton or poly thread will leave smaller, 
less conspicuous holes. 

To mark the stitching line on a light-col- 

ored fabric with a rough surface, tape 
may be your only choice. There are com- 
mercial tapes made especially for this 
purpose, but ordinary transparent tape 
from the stationery store works fine. Test 
the tape first on a scrap of fabric or ina 
seam to make sure that it doesn’t leave 
a residue. 
). To prevent the diagonal wrinkles that 
often form on the overlap side of a lapped 
zipper (caused by the foot contacting 
only one side of the feed dog and feeding 
the fabric unevenly), manipulate the fab- 
ric with your hands while sewing, as 
shown at left. This maneuver may feel 
awkward at first, but with practice, you'll 
love the result. 

When you reach the end of the zipper, 
leave the needle in the fabric, pivot, and 
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Clean-Factng Works on Invisible Zippers, Too 


Recently, invisible zippers 
have gained popularity in 
better ready-to-wear. And they 
also look best when the inside 
facing meets the zipper ina 
clean, straight line. 


Which zipper to use? 
There are curren tly two 
brands of invisible zippers. 
The light. supple J. & P. Coats 
zipper works well for light- 


and medium-weight garments, 


because it doesn't stiffen 
the surrounding fabric. 
Although it’s available ina 
limited selection of colors 


and in only two sizes (7 to 9 in. 


and 20 to 22 in.), you can 
get away with a less-than- 
perfect color match since 
only the pull tab shows 
when it’s inserted properly. 
To make a shorter zipper, 
simply cutoffthe extra 
length at the bottom after 
inserting it. 

The heavier-weight Unique 
invisible zipper by YKK 
works well for thick fabrics 
and sturdy garments. It’s 


available in a wide assortment 


of colorsand lengths. 





sew to the seam. 


Reduce the stitch 


Feet for invisible 
zippers 


Clean-Facing an Invisible Zipper 


The two manufacturers make To insert 
inexpensive plastic feet that invisible 
screw onto the shaft of most zipper and 
machines and work well to a or . ; 

° ° > ° J 
stitch their brand of zipper. 4 es, ee 
Beeause the coils of the two pode 20 

my — sides the 
zipper brands are different 
same. 


sizes, however, the feet are not 
interchangeable. Both feetare 
sold with adapters to fit high- 
and low-shank and slant-needle 
machines. For more on 
invisible zippers, see Threads 
No. 43, pp. 64-65. 

If an invisible-zipper foot 
doesn’t work with your 
machine, ask your dealer if 
your Machine manufacturer 
makes an optional foot for 
invisible zippers. For some 
Viking machines, you can use 
the buttonhole foot, which has 
two grooves on the bottom, as 
an invisible-zipper foot. 

You can sew the same type of 
clean facing foran invisible 
zipper as fora standard zipper, 
with one exception: Fold back 
the seam allowance on both 
sides, following the steps in the 
drawings at right. —G.G_I. 


An invisible 
zipper can have 
the same clean 
finish inside as a 
standard zipper. 
All it takes is 

the advance 
preparation of 
turning back both 
edges of the 
facing before 
you sew the 
zipper in. 
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length to zero and sew three or four 
stitches. After removing the garment 
from the machine, pull both threads to 
the back, then pull the threads apart to 
cinch the Knot. 


Makc the inside look good, too 

There’s no reason the inside of a lapped 
zipper can’t look as professional as the 
outside. Sewers, however, often turn 


back the facing on an angle at the top of 


the zipper to expose the teeth, which is a 
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dead giveaway of a homemade garment. 
The facing technique I use produces 
great-looking results and also applies, 


with minor variations, to an invisible zip- 


per (see “Clean-Facing Works . . .,” above). 

To clean-face a lapped zipper the way it’s 
done in ready-to-wear, on the overlap side 
fold and press the seam allowance ‘4 in. 
wider on the facing than on the garment 
before you stitch the facing on (see the 
drawing on the facing page). This neatly 


exposes the zipper teeth on the inside of 


the garmentina clean, straight line. 


| | Yq in. 


1. First, insert 
zipper with 
top of teeth 
34 in. from top 
raw edge. 


RS 


2. Prepare facing 
by folding 
back seam 
allowances 
an additional 
fa in.; Press. 





‘ain Wein, 
Ve pi 3. Pin facing, RS 
= a= wy together, with 
| | 1 folded edge of 


facing 'A in. 
from zipper. 
Stitch in 

Ra *-in. seam, 
; ending at 

: | fold. 


4. With zipper 
open, fold 
seam 
allowance 
back over 
zipper, RS 
together, and 
stitch across. 


5. Grade seam, 
clip curves, 
understitch, 
and turn. 
Secure facing 
edge with 

. hand stitches 

: or small 


tidal aa : strip of 
Ws ; 


fusible web. 


While each of the techniques and tips 
described above may alone seem unim- 
portant in the polished effect of the fin- 
ished garment, their cumulative effect 
makes all the difference. Don’t let your 
zipper be the tip-off to a homemade pro- 
ject. Instead, produce a garment that 
looks professional. LI 


Gale Grigg Hazen of Saratoga, CA, teaches 
sewing al workshops across the country. 
She wrote about “Perfecting the Straight 
Slitch” in issue No, 54. 
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[Hustrations by Carla Ruzicka 





Bought for the Mops, 
Too Large wm the Shoulder? 


A simple alteration greatly improves fit 


by Melissa Ingling-Leath 


ave you ever bought or 
made a garment to fit your 
lower body only to find 
that it is too large in the 
bodice? (Tip: The giveaway 
is when the sleeves droop 
off the shoulders.) 

Raising the sleeve at the shoulder seam 





isa simple alteration that will vastly im- 
prove such a garment’s ill-fitting appear- 
ance. The alteration moves the armscye 
seam of the bodice towards the neck but 
does not change the sleeve itself. This 
alteration works on any garmentthathas 
a regular set-in sleeve—jackets (even quite 
tailored ones), coats, dresses, and blous- 








es. Itisn’t, however, for raglan or dolman 
styles, which have no seam at the shoul- 
der line, nor is it worth doing on gar- 
ments with a dropped sleeve, where the 
armscye seam is intended to drop below 
the shoulder. (An easy way to improve 
the fit of a garment with a dropped shoul- 
der is to reposition shoulder pads closer 
to the neck.) Although this alteration 
very slightly enlarges the armscye, the 
sleeve cap of a regular set-in sleeve has 
enough ease in it to accommodate the 
extra length needed. 


First mark the alteration 

Put on the garment. Pinch the fabric at 
the shoulder, parallel to the armhole 
seam, taking up enough fabric to bring 
the armhole seam up to the shoulder 
point. Pin the pinch into the fabric both 
at the top of the shoulder and about 
2 in. to the front and the back, as shown 
in the photo at left. Pinch and pin out 
about the same amount of fabric in all 
three places. 

Measure the amount you've taken out 
(first take off the garment if you're work- 
ing alone), using a hem gauge or tape 
measure. If the pinch measures % in. 
high, for example, you’ve taken out twice 
that amount, or *% in.; this is the alter- 
ation amount. If the three pinches mea- 
sure slightly different amounts, just use 
the average. If you’ve pinched more than 


1. Determine the alteration 
amount: Pinch and pin the fabric 
at the shoulder to bring the 
armscye seamline to the shoulder 
point. Measure the amount to 

be altered. 
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14 in. of fabric (1 in. on a coat), I don’t 
recommend making the alteration the 
full amount, because moving the arm- 
hole seam more than this will distort the 
line of the armscye. 

Remove the pins and measure the 
amount to be altered from the armhole 
seam. Pin-mark the new armscye posi- 
tion on the bodice. Again, mark at both 
the shoulder seamline and 2 in. to the 
front and the back. 


Rip the armhole seam 


If the garment has a lining, open it at the 
back hem, from side seam to side seam. 
Turn the garment inside out through this 
opening. The lining will now be out of 
the way and you can ignore it. If there are 
shoulder pads, remove them. Rip out the 
garment’s armhole seam, leaving about 
25 percent of the sleeve attached in the 
underarm area, as shown below. Mark 
the top of the sleeve cap by snipping the 
seam allowance (the manufacturer may 
already have done this). If the bodice’s 
shoulder seam is not at the top of the 
shoulder, as witha yoke or yoked styling, 
like that in the blouse shown, for exam- 
ple, snip the top of the armscye seam al- 
lowance as well. If the sleeve has a header 
sewn into it, leave it as is. 


Reset the sleeve 

Push the sleeve into the armscye so that 
the sleeve and bodice are right sides to- 
gether. Pin the sleeve into the new arm- 
scye position, bringing the sleeve-cap 
seamline to the marked alteration line 
at three places: first at the top of the 
sleeve (matching up clip marks at the top 
of the sleeve and armscye) and then at 
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the two pins to the front and back of the 
shoulder. Then pin the rest of the sleeve, 
tapering to meet the still-intact under- 
arm area. Machine-stitch, following the 
original stitching line on the sleeve cap. 
Catch the sleeve header, if there is one, in 
the stitching. 

‘Trim the excess seam allowance from 
the bodice fabric. You don’t have to finish 
the trimmed raw edges when the gar- 
ment has a lining, because the lining will 
cover them. But if there is no lining, fin- 
ish the raw edges by serging or zigzag- 
ging them, or trim them with pinking 
shears (serging the edges will probably 
most closely duplicate the manufactur- 
er’s original finish). 

Don't bother altering the lining’s arm- 
scye seam. The lining will have excess 
ease at the shoulder point but not enough 
to affect the garment’s appearance. 

Press the seam towards the sleeve, us- 
ing a press mitt or the edge of the ironing 
board. Use plenty of steam to set the 
seam well, and use a press cloth to pre- 
vent shine. Replace shoulder pads by 
aligning the center of the pad with the 
shoulder seam and jutting the edge of 
the pad about '4 in. past the sleeve-cap 
seam. Tack the shoulder pads to the seam 
allowances in at least two places. If the 
garment has a lining, lay it back down at 
the hem, hand-stitch it with matching 
thread, and press. LJ 


Melissa Ingling-Leath teaches alteration 
in Springfield, OH. She wrote about short- 
ening a skirt and pants at the waist in 
Threads No. 53 (June/July 1994) and al- 
tering a collarless neckline in No. 52 (Ap- 
ri/ May 1994). 








3. Reset the sleeve: Pin the top 
section of the sleeve-cap seamline 
to the pin-marked alteration line. 
Taper the rest of the sleeve-cap 
seamline to meet the underarm 
area. Then machine-stitch along 
the sleeve-cap seamline. 


2. Mark the new shoulder position: 
Measuring from the armhole 
seamline before opening it, pin- 
mark the alteration amount on the 
bodice at the shoulder seam or top 
of the shoulder and 2 in. to the front 
and back. Then open the armhole 
seam, leaving the underarm intact. 
The tops of the sleeve cap and 
armscye should each be marked 
by a snip in the seam allowance. 
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Quilted Skyscapes 


An easy dyeing technique brings 
realistic skies within reach 


Carol Anne Grotrian 


ors of the heavens often 


conveying in quilted form 





clouds, and the challenge increases. The 
simple solution [ve developed is a new 
approach to the old technique of shibort 
dyeing, the Japanese ancestor of familiar 
tie-dyeing. Shibori is a form of resist dye- 
ing, in which parts of the fabric are pre- 


pared to resist color when the dye is ap- 


plied. Fabric is bunched, tied, or sewn into 
a bundle, then dyed to create soft colors 
and irregular patterns. This easy tech- 
nique brings convincing skies within 
reach of everyone, including novicedyers. 

My own introduction to shibori came 
aftera fruitless search in 1985 for blue-vi- 
olet fabric. Undaunted, I found in shibori 
a way to make my own blue-violet fabric 
and simultaneously discovered the limit- 
less color selection that dyeing offers and 
how ideally this process lends itself to 
quilted landscapes, and, especially, skies. 


Dyeing the colors of the heavens 

Any dye that requires a dye potand is not 
directly applied to fabric with a brush or 
a squeeze bottle can be used for shibori. I 
prefer Procion MX fiber-reactive dyes (see 
Basics, which starts on p. 16, and “Mail- 
Order Dye Sources” on p. 67). These cold- 
water dyes are easy to use and work with 
all natural fibers. There are dozens of 
shades to choose from, but I use two col- 


Uneven dyeing produces convincing skies. For 
the sky in “Truro” (63 by 50 in.; 1991), at left, 
loosely bunched fabric was unevenly dyed in an 
overly small container. The whole-cloth sky was 
quilted in parallel lines only between the clouds, 
leaving the cloud edges roughly defined. 


rom intense azure to sur- 
real sunset hues, the col- 


defy translation into fab- 
ric. Add the difficulty of 


the shade and texture of 


ors frequently for skies: MX 410 (tur- 
quoise) and MX 400 (basic blue). 

My dyeing method is a variation on the 
standard procedures. The most important 
part of my method is something our fore- 
mothers (and standard dyers) would con- 
sider a mistake, namely, putting too much 
fabric in too little dye. Here’s my method 
in a nutshell: 


My shibori dycing recipe—To dye 1 yd. 
of prewashed, untreated, white, all-cot- 
ton fabric (bleached or unbleached), us- 
ing either the basic sky, or marbling tech- 
niques described below: 

1. Dissolve 6 Tbs. salt in 2 qts. warm water. 
2. Mix up to 1 tsp. dye (the amount de- 
pends on how intense you want the color) 
in 4 cup warm water. 

3. Wet the fabric, ring it, and put itintoa 
small container. For basic sky, the con- 
tainer should be small enough to prevent 
thefabricfrom floating freely and dyeing 
evenly; for marbling, the fabric can float 
freely in the container. 

4. Stir the dye solution into the salt wa- 
ter. Pour enough of this mixture over the 
fabric to fill the small container. Wait five 
minutes and do not stir. Then pour the 
dye solution back into the original mix- 
ing pot. 

5. Mix 2 Tbs. washing soda and ‘2 cup 
warm water, and pour this mixture into 
the dye solution. Pour the soda and dye 
mixture directly on the fabric, filling the 
small container. Wait one hour and do 
not stir. 

6. Rinse in cool water until the water 
runs clear, then in hot, soapy water until 
itruns clear. Line- or machine-dry the fab- 
ric. If you want an additional or deeper 
color, repeat the process. 


The basic sky technique—To create a ba- 
sic sky, bunch the fabric together and pro- 
ceed with shibori dyeing as explained in 
steps 1-6. Because the fabric is crumpled, 


65 





the dyeing will be uneven, with random 
dark and lightareas and soft edges. Areas 
that are most compressed in the contain- 
er will remain nearly white and will pro- 
duce clouds such as the those in “Truro,” 
in the photo on p. 64. Ifyou want, youcan 
take the fabric out of the pot, bunch it up 
anew, rinse it, and repeat the basic sky 
technique to balance the color distribu- 
tion or to apply additional colors. For ex- 
ample, in “Judy’s Beach,” shown in the 
lower photo on the facing page. an entire- 
ly different effect evolved when the sky 
was dyed four times with three different 
blues anda violet. 

Although the dyeing process is vari- 
able, the cloud patterns can be controlled 
somewhat: Loosely bunching the fabric 
produces the billowing cumulus clouds; 
tightly pleating and coiling it generates 
wispy cirrus clouds. Experimenting will 
help you predict the outcome, but don’t 
shy from one of the greatest pleasures of 
this process—being surprised by the ever- 
changing results. 
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Marbling—Unlike the basicsky technique, 
marbling produces a crackled pattern 
with sharp edges reminiscent of batik. To 
marble fabric, gather it into a ball, taking 
care to distribute the folds since only the 
fabric on the outside of the ball will be 
dyed. Using twine, dental floss, or carpet 
thread (anything strong), bind the ball to- 
gether, leaving a length of thread at the be- 
ginning to knot with the end. Proceed 
with shibori dyeing, and remove the 
thread before rinsing. Marbling usually re- 
quires repeated dyeing for coverage. After 
the initial immersion, unwrap the ball, 
rinse it, and refold it to push the dyed fab- 
ric into the ball’s center, exposing undyed 
fabric. Then bind and dye the fabricagain. 

This technique also allows some control 
over results. If the ball is bound tightly, 
the pattern edges are sharply defined, 
and less dye penetrates the fabric. If the 
ball is bound loosely, the pattern is softer 
and relatively diffuse, and more dye en- 
ters the fabric. “Tide In” in the photo 
above right shows both effects. 





Marbling produces a broad range of results. 
The distinctly different skies in “Tide In” (above) 
and “Tide Out” (left—both 27 by 31 in.; 1994) 
were created with marbling. Each section of sky 
in “Tide In” was dyed at least four times, and 
then overdyed an even, solid color to simulate 
the dark clouds of an oncoming evening storm. 
The fabric was alternately bound loosely and 
tightly for the different dyeings. “Tide Out’’s 
pieced cirrus Clouds resulted from tightly 
pleating and coiling the fabric before dyeing. 


Whole-cloth vs. pieced 

sky assembly 

As a dyer, I appreciate the subtle color 
changes over a large expanse of fabric 
that’s dyed to represent an unbroken 
sky. And a seamless, whole-cloth sky is 
often strikingly realistic. 

Yet a very effective sky and clouds can 
also be pieced from various fabrics. A 
stark contrast between the cloud and sky 
fabrics emphasizes the hard edges of 
the cloud shapes, making them seem flat 
and solid, as they are in cartoons or folk 
art. If the goal is realism, cloud fabrics 
should be more transparent, more dif- 
fuse, and closer in color to the sky fabrics. 
In short, decrease the color contrast to 
soften the shapes. Clouds are rarely 
white; usually they reflect the colors of 
the sky. 

Although their edges are rather sharp, 
the clouds in “Tide Out” above left appear 
to melt into the sky because they’re not 
bright white (except in a few highlights). 
Instead, their fabric is marbled with 
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colors found in the sky. Pieced skies such 
as this require a subtle palette. The storm 
clouds of “Tide In” are easier to achieve, 
as the weather front is divided into sim- 
ple but dramatic bands. The band colors 
blend into one another and reflect the 
sunset while contrasting with the starry 
evening sky. 


Quilting cumulus into view 

Adding running stitches to a dyed sky 
clarifies the cloud shapes and intensifies 
the illusion of depth. In the most true- 
to-life reproductions, the patterns in the 
dyed fabric dictate the quilling direction 
and style. I like to quilt irregular, open- 


ended shapes that suggest natural phe- 


nomena: A light area can be a cloud; a 
dark edge, acloud’s underside. 

For a realistic skyscape, outline shapes 
only partially. For example, quilt along 
a cloud’s bottom edge and/or side. A com- 
pletely outlined cloud has the same im- 
pact as a strong color contrast: The cloud 
will pop up from the background like a 
cartoon zephyr. Likewise, I don’t recom- 
mend stitching in the ditch around 
pieced clouds, as this will emphasize the 
seamed edges. Instead, I look for ways 
to continue the quilting lines between 
pieced clouds (as in “Tide In” and “Tide 





Sky-dyed fabrics can be 
used successfully for 
traditional pieced 
patterns. In the detail 
above of “One Good 
Son” (in progress, 64 by 
83 in.), sky fabrics pieced 
in the traditional Tall 

Pine Tree pattern for the 
quilt’s borders impart a 
sense of space and 

air tothe quilted stand 

of trees. 
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Out”) and even into the sky. On small 
skies, such as the one in “Judy’s Beach,” 
avoid quilting allogether, as it negates 
the atmospheric effect. 

A key to conjuring up nature is irregu- 
larity—something foreign to many qulilt- 
ers whose goal has traditionally been 
straight, even stitches. To echo nature’s 
diversity, the quilting line can meander, 
and individual stitches can even occa- 
sionally change direction to further soft- 
en the edges separating clouds and sky. 
One of my favorite techniques is derived 
from 19th-century landscape engravings, 


which used lines to convey the sky. I bor- 


rowed this idea to quilt parallel lines in 
the “Truro” sky. 

Since skies have inspired artists for 
centuries, it seems fitting that one solu- 
tion for “painting” convincing quilted 
skies would be a technique that is equally 
ancient. What is surprising is that shi- 
bori is so easy to do—difficult problems 
don’t usually have simple solutions! And 
once you start exploring this versatile 
technique, you'll find that exceptional 
skyscapes are just the beginning. Beyond 
that, the sky is truly the limit. LJ 


Carol Anne Grotrian quilts and teaches 
quilting workshops in Cambridge, MA. 





Mail-Order Dye Sources 


These companies carry supplies for home 
dyeing, including Procion dyes, the 
auxiliary chemicals needed, and starter 
kits. Typically, dye companies will also 
provide excellent product literature and 
instructions if you inquire. 


ALJO Manufacturing Co. 
81 Franklin St. 

New York, NY 10013 
(212) 226-2878 


Dharma Trading Co. 
PO Box 150916 

San Rafael, CA 94915 
(800) 542-5227 


PRO Chemical & Dye Co. 
PO Box 14 

Somerset, MA 02726 
(800) 2-BUY DYE. 


Books 


Betsy Blumenthal and Kathryn Kreider, 
Hands-On Dyeing. Interweave Press, 
Loveland, CO, 1988. 


Sally Vinroot and Jennie Krowder, The 
New Dyer. Interweave Press, Loveland, 
CO, 1981. 


Clouds are rarely all white. The 
whole-cloth sky in “Judy's Beach” 
(11 by 7in.; 1993) was dyed four 
separate times in different colors 
using the basic sky technique to 
make the clouds reflect the colors 
of the sky and land. 
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by Rebekah Younger 


aybe you think I’m 
crazy to Knita fabric, 
unravel the yarn,and 
Knit it again. No, it’s 
not because | drop stitches; I do iton pur- 
pose. You see, my goal is to create a Fair 
Isle or patterned knit with colors that 
shade smoothly through both the main 
and contrast yarns—smoother and more 
subtle shading than I can get by Knitting 
with many close shades of yarn (which 
leaves abrupt lines between colors and 
dozens of yarn ends to work in). 
The way | produce this subtle shading 
is first to knit two undyed rectangles of 
fabric for each garment section—one 
for the main yarn, one for the con- 
trast yarn. Then I paint them with 
textile dye, blending and shading 
the colors right on the fabric. 
When the fabricis dry, | unravel 
the yarn into two balls and knit 
the pattern I want. 
Watching the way colors 
blend in nature, particularly 
in the stunning California 
sunsets, sparked my desire 
for shading in my Knits. 
What intrigues me is how 
seldom colors clash in na- 
ture. Blending disparate 
shades to make a third 
compatible shade gives 
a subtle transition that 
ties the colors together. 
Admittedly, knitting 
twice is less daunt- 
ing by machine than 
by hand; a machine 


Subtle Color 
Shading for 
Patterned knits 


You can paint a knit fabric, then unravel 
and reknit for smooth color transitions 





knitter can knit a large square of plain 
stockinelte in a matter of minutes and, 
with a ball winder, unravel in even less 
time. But even hand Knitters can find 
this process satisfying: Start by using 
painted yarn in a small garment section 
such as a collar, cuffs, or an inset like the 
one shown on p. 71. 


Experiment with color 

Before starting to work with paint and 
yarn, experiment with color by drawing 
on graph paper with colored pencils, 
overlapping colors as you change pencils. 
Or use a computer and a paint program 
with a gradient color feature, such as 
Deluxe Paint III (available for IBM or Mac- 
intosh). Either approach allows you to 
preview quickly a variety of color options 
without knitting and painting a lot of dif- 
ferent swatches. 

To achieve shading both in the pattern 
and background of a Fair Isle design, use 
one range of colors for the pattern, then a 
second range for the background. Color 
ranges may start light and blend to dark- 
er shades (as in asunset) or work in oppo- 
site directions, with one color range cool 
and the other warm, like the chart and 
knitted inset on p. 71. The options are 
endless. Strong contrast, such as a yellow- 
to-orange range knitted with a purple-to- 
blue one, makes the colors really sing. I 
never tire of the moment of discovery, 
finding out which colors lic next to each 
other when | knit the two yarns together. 
Even with all the planning, there is still 
an clement of chance determining which 
shade will lie next to another. 
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Yarns and dyes that work 

To get the color effects | want, I use a com- 
bination of yarn, dye, and techniques 
that I've worked out by trial and error. 
Experiment on swatches to discover won- 
derful effects with other yarns and dyes. 


The benefits of knitting with silk—I 
choose silk yarn for my painted gar- 
ments for several reasons. It has a sheen 
and color saturation unparalleled by oth- 
er fibers. It dyes easily without the need 
for dye pots or a stove, which [ll discuss 
later. And, above all, it’s a strong, re- 
silient fiber that withstands the process 
of knitting, wetting, dyeing, fixing the 
dye, unraveling, and reknitting without 
dramatic shifts in gauge and without felt- 
ing. I often use the natural spun silk yarn 
called Cascade from Henry’s Attic (avail- 
able from Village Wools, 3801 San Mateo 
Blvd. NE, Albuquerque, NM 87106; 505- 
883-2919), as well as the ‘Tussah slubby 


steam settling. Dharma sells these dyes 
and Dyeset, and their free catalog has ac- 
cessories for dyeing plus valuable infor- 
mation on techniques. 


How much to knit? 

The trickiest part of my knit/paint pro- 
cess is determining how much of each 
color group to knit. Calculating the exact 
amounts is a bit of a hassle. You don’t 
have to estimate it accurately, but I do it 
both to economize on silk and so I can 
predict fairly precisely where the colors 
will appear in the finished garment. 

If you decide to try the paint process for 
only a small area, rather than a full gar- 
ment, you can skip the calculations and 
simply paint some extra yarn. Knit two 
stockinctte rectangles the size of the area 
you want to shade, using the same num- 
ber of rows and stitches in each rectangle 
as in the final garment section. Then when 
you apply the dye, paint a wider band of 


Strong contrast, like yellow-to-orange 
with purple-to-blue, makes colors really sing. 


silk yarn from Crystal Palace (Straw into 
Gold, 3006 San Pablo Avenue, Berkeley, 
CA 94702; 510-548-5243). 


Choose a dye that’s easy lo use—To keep 
the process simple, I use Jacquard Silk 
basic dyes (Dharma Trading Co., PO Box 
150916, San Rafael, CA 94915; 800-542- 
5227), which work beautifully on silk 
yarn. (They produce lighter colors on 
wool.) Available in liquid form for easy 
mixing, these dyes can be diluted with 
water for lighter shades. A free color card 
illustrates the 20 premixed colors and 24 
blended colors (with formulas) and is a 
helpful reference during painting. You 
set the dye, or make it permanent, by im- 
mersing it in a chemical fixative solution 
called Dyeset or by steaming the painted 
fabric in a steamer. (Dharma has free in- 
structions for makinga steamer.) 

If youd like to experiment with other 
dyes, look for those designed for hand 
painting, including Pebeo Orient Express, 
DuPont, and Super Tinfix. Some require 


Colors can blend evenly from one end of a 
garment to the other when you paint the 
knit with permanent dye. To create 
shading in both yarns of a two- 

color pattern, you paint two 

separate pieces of fabric, 

then unravel them and 

reknit into one piece. 
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the color that will be knitted last. Since 
you won't be using all the yarn in the fin- 
ished section, painting extra yarn in the 
last color helps ensure its appearance in 
the patterned section. Save any left- 
over yarn for future projects. 

If youre painting an entire gar- 
ment, you'll want to calculate 
the yarn amounts more accu- 
rately. Reuse the patterned 
gauge swatch you knitted 
to chart your garment’s 
Stitches and rows. (For 
some tips on making 
a gauge swatch, see 
Threads No. 51, 


pp. 59-61.) Once j 


, 


you write down 
the gauge in- 
formation, 





unravel the swatch to learn how much of 
each color yarn was used. Since the num- 
ber of stitches knitted in each color will 
vary from pattern to pattern, the propor- 
tion can vary considerably. 

After unraveling the swatch into one 
ball or cone of main yarn and one of con- 
trast yarn, reknit into two stockinette 
swatches the same number of stitches as 
the gauge swatch. Write down the row 
count for each swatch. For example, 
when I unraveled and reknitted one of 
my 48-row patterned gauge swatches, | 
found that the main color yielded 40 
rows in stockinette, while the contrast 
color resulted in 31 rows. Also, measure 
and note your gauge for plain stockinette. 

Determine how many square inches 








Photo by john Kane 


ot 





you'll need for each garment section, and 
write them down. (For example, an 8- by 
10-in. section of Knitting = 80 sq. in.) 
Next, divide the number of rows you 
Knitted in stockinette for the main yarn 
by the number of rows in the patterned 
swatch. (For example, 40 rows of stock- 
inette + 48 rows of pattern = .83.) Multi- 
ply the number of square inches in the 
garment section by this ratio to learn the 
number of square inches to Knit in the 
section you'll paint for the main yarn. 
(For example, 80 sq. in. X .83 = 66 sq. in.) 


Finally, divide the resulting number of 
square inches by the width of the fin- 


ished garment piece to learn how many 
inches to knit in length. (For example, 66 
sq. in. + 8-in. width = 8.25-in. length.) 
Multiply the width and length measure- 
ments by the stitches and rows of the 
stockinette gauge to learn how many 


stitches and rows to knit for the main col- 


or section for that garment piece, to pre- 
pare for dyeing. (For example, 8-in. width 
X 4.5 st./in. = 36 st., and 8.25-in. long X 5 
rows/in. = 41.25 rows; round up to 42.) 
Cast off loosely for easy unraveling. 
That’s it. Repeat the steps above to de- 
termine the size of the section to knit for 
the contrast yarn. Then repeat for each 
garment section that will contain the 
same Fair Isle pattern in shaded colors. 


Techniques for painting with dyes 
Once you ve Knitted the sections of natur- 
al silk, you’re ready to set up a table for 
dyeing (see the photo above). Work in a 
well-ventilated area away from the 
kitchen, since dye chemicals aren't safe 
for consumption. It’s best to use glass or 
plastic tools and containers, and reserve 
them exclusively for dyeing. 

Some yarns contain lubricants, dirt, or 
oil that can interfere with the dyes. I sug- 
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Dyeing equipment 
needed is simple— 
plastic or glass dye 
containers, sponge 
applicators, rubber 
gloves for safety, and 
a pan of water nearby 
for diluting colors 
and rinsing. 

Apply the color in 
bands, adding water 
for a lighter shade and 


a gradual transition. 


gest prewashing the sections by hand 
with Synthrapol SP (available from your 
dye supplier) or a solution of '4 cup bak- 
ing soda to a sinkful of hot water. Or sim- 
ply wet the yarn by soaking the sections 
in cold water for 15 to 20 minutes; paint- 
ing on wet yarn helps pull the dye into 
the center of the strand. Too much water 
will dilute the dye, however, so spin the 
sections in a washing machine for a cou- 


‘ple of minutes, then store them in a plas- 


tic bag until you need them. 

Now youre ready to begin the dye 
process. Lay the damp sections flat on 
plastic, as Shown in the photo above, with 
your pencil-shaded paper pattern nearby, 
and begin to paint the first strip of color 
witha sponge applicator. You can use the 
dyes straight, mix colors together, or add 
water for lighter shades. Apply the color 
quickly, since once dark areas settle, the 
color can be difficult to remove. 

To create a transition to the next color 


overlapping colors for 


so aim darker than your desired result. 
When the fabric gets too wet, roll it up 
from side to side so like colors are touch- 
ing, and squeeze out the excess paint and 
water, starting at the darker end. Squeez- 
ing out the liquid further blends the col- 
ors. Don't hold the fabric with light colors 
below dark ones, as the darker colors will 
migrate. If an area gets too dark, dip the 
fabric into the pan of clean water to soft- 
en and blend the shades, then squeeze it 
out before continuing to paint. 
When dyeing is complete, hang the sec- 
tions to dry for at least 24 hours, away 
from direct sunlight; I string a clothes- 
line indoors with plastic underneath to 
catch the drips. If you lay sections flat to 
dry, you'll get less migration of color, but 
drying will take longer. I actually like the 
“mistakes” caused by small amounts of 
color run-off at the sides of the sections. 
When reknit, these areas create an occa- 
sional ikat effect where colors change, 
adding texture to the finished piece. 
Before unraveling and reknitting, you'll 
need to fix the color. With Jacquard dyes, 
you can soak the fabric in a mixture of 
fixative and water for five minutes, then 
rinse until the water runs clear. Although 
the manufacturer suggests rinsing with 
soap and water, in my experience, soap 
causes the fabric to become sticky, so | 
omit the soap and rinse with plain water. 
Or you can steam the fabric, a more in- 
volved process, for more vibrant color. 
After fixing, allow the panel to dry again, 
and youre ready for the fun part—unrav- 
eling and knitting the final garment, and 
seeing those beautiful colors side by side. 
Of course, the obvious notion that Ive 
left out of this storyis that you don’t have 
to Knit in a patterned or Fair Isle design. 
If you want, you can simply Knit one or 
more sectionsforagarmentand paint on 


[ paint one color at a time, working 
from deepest saturation to lightest, then 
begin the next color. 


strip, add cool water and overlap the col- 
ors to blend. If the dye isn’t penetrating 
to the wrong side, turn the fabric over 
and paint the reverse side also, to elimi- 
nate any pale, undyed areas. 

I paint one color at a time, working 
from deepest saturation to lightest, then 
begin the next color. Or you can shade 
one color from dark to light over a sec- 
tion, as I did on the blue swatch, by 
adding more water with each applica- 
tion. The colors will lighten as they dry, 


gradient color for an overall effect, with- 
out ripping and reknitting. However you 
choose to use this painting/knitting tech- 
nique, if you’re a color connoisseur like 
me, you'll thrill at the rewarding results 
and the fun along the way. 


Rebekah Younger of Oakland, CA, ts an eax- 
hibiting painter and textile artist. Her 
one-of-a-kind garments sell in galleries na- 
tionwide. For more information on her 
work and shows, call (510) 532-0921 4. 
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Start with 
Shaded Yarn 


You don’t have to knit an entire 
garment with this color-shading 
technique. It’s quick and easy to 
try out first ina small area of a 
garment, such as the front panel 
shown atright. Youcan simply 
sew a Shaded panel to the front of 
a solid-color sweater or inset the 
panel into asweater youre 
Knitting using one of the 
following methods. 


e To knit by machine: When 
Knitting by machine, I like to Pe i DiAndes. 
knit the separate Fair Isle panel IDE SETAE. Sigs Re eS 
first, leaving open stitches at the ae Melbahe tpl ae 
beginning and end of the panel. 
Knit the body of the sweater up 
tothe point where the panel 
begins, and scrap off the 
stitches to be replaced by the 
panel. Then knit the shorter 
sections on either side of the 
panel one ata time, with the 
opposite side on hold. You can 
join the panel sides to the body as 
you knit by hanging the end 
stitch of every other row of the 
panel onto the end needle of the 
main body every other row. Or 
you can crochet or sew up the 
sides later, using the mattress 
stitch (see Basics, which 
starts on p. 16). After 
Knitting both sides, 
hang the top of the 
panel on the center 
needles and continue 
Knitting the front. Later, 
attach the lower edge of 
the panel to the body by 
hand, using the Kitchener 
stitch for an invisible seam 
(see Basics). 


e To knit by hand: You havea 
variety of options for knitting 
an inset into a garment. Youcan 
either knit the panel first 
following the sequence above, as 
a machine knitter would; knit 
the front all atonce using 
traditional intarsia; or try the 
new technique for knitting 
intarsia one section at a time, as 
discussed in Threads No. 57, 

p. 44-47. —B.Y. 


Start by painting and knitting a 

small inset in gradient color. Then incorporate 

it into a sweater in progress, or simply sew it onto a plain 
sweater. The graphed chart above right shows how to work 
out the color, shading, and design first in pencil. 
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BLUEPRINTS - PRINT ABLES~ ~~ F 
BLUEPRINTS: Treated fabrics for contemporary cy anotype, 2 


, “ft <> | i)» —., i 

PRINTABLES: ) S 6A 7 > LAVI\S J) 7 PS 

Clothing and Accessory Blanks of ' i \ Malini waa" ¥ 
+ hae | 7» 


Real Clothes - not Sweats & T's, designed for fiber artists. ® } a 
1. Sizes you want: XS - XXL, classic styles to mix & match. 

Q 2. Fabrics you nccd: silks, rayon, cotton. 

G 3. Accessories you want: carrings, tics, scarves & clips, 


aprons, handbags, silk thread etc. <S” 
O 4, Yardage \\ 


SQ | 


BLUEPRINTS - PRINTABLES, 1504 #7 Industrial Way, Belmont, CA 94002 
Made in USA. Send $3.00 for a catalog with fabric samples. 1-800-356-0445 







Weave, spin, quilt, tat, sew, knit 
| & crochet with great teachers 
all day. Then sing & dance to 
fiddles & banjos on a mountain 
Bectwosm nett mortztMelsicemeleleme) manele 
| world's most unusual 
schools since 1925. 


1-800- 
FOLK SCH 


Drinted Custom Labels 


Now you can get your own professional 
labels with your art work or our type. 
*Woven-edge Satin polyester or Iron-on material 
°17 stock ink colors & 5 ribbon colors 
«Washable & dry cleanable 
eLow minimum quantities 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 * Winsted, CT 06098 
1-203-379-5142 »* FAX 203-379-0394 


JOHN ©. 























NEW PORTABLE COMPACT BLINDSTITCH MACHINE 


Special Introductor offer: $598 (+ ups s/h) 
Regular Retail: $799 
/ Buy From Factor Distributor and Save 


/ $200 Savings Solid Stee! Construction 
v Easy to Operate 

/ Compact size fits small spaces 

/ Attaches to any table 

Y Full Factory Warrantee 


/ ALL CREDIT CARDS ACCEPTED 









CM500 Dealer inquires welcome 
GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
one: 800-356-1784 In IL 312-486-1779 Fax: 312-486-2665 








Threads Magazine 


\ewin_in-Vermont. 








DISCOUNT SEWING EQUIPMENT 
Brand New Machines » Major Brands at Major Savings ° 
SEWING MACHINES + SERGERS « PRESSES « VACUUMS German Solingen 
DRESS FORMS » ROWENTA DE-92 : C Embroidery Scissors 
Send $3 for our new supply catalog. & 
____ MAGIC PRESS $199 \ Gold platedhandles,3.75" 
elie ences eee | - $36. Please include $3 
; ABs o shppg. FL residents 
we —— please add6% 
I | sales tax. 
& Visa/MC orders: 
iiiaad ) i | 1(800)622-2646 
overlock machine (~ —. —= "NN aN Colour catalogue 
Model MO634DEV Ro Pol | of meee 
_ counted cross 
— TOR WY i stitch, linen 
| ssn AN , | me 6 gifts $5 
= i 
| eo) Sd = 
XL 9000W with 
| Super Buster B 
$299 
Pl, ‘oF SAVE $163.95 co, 
= — off mfg. sugg. list Cay 
a) 84 CONCORD AVE. ( 
WO ST. JOHNSBURY, VT 05819 iY, p Off B 3060 
OS 1ce DOX 
AQ 1-800-451- 5124 oN 4) 
SNA) prices Subject t Change « Prompt Shipping Le ie Stuar t, FL 34995 


Learn the secrets of haute couture... 


~~ > 
. — a 
i 


Enrich all your sewing projects | I hy 
with the special touch of Gee) Gimmes: VLY 
couture craftsmanship. COUTURE YY ¥ 


Share the skills of artisans SEWING 
from the workshops of Dior, INIO! 

Chanel, Givenchy and others. 
Learn about every step in the 
process of creating beautiful 
garments. You'll add 
refinement and quality to 
everything you make. 
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al Yes, please send me - | 
Couture Sewing Techniques for 
$39.95 plus $4 postage and handling. (CT residents add 6% sales tax, Canadian 
residents add 7% GST). If ’m not completely satisfied, I may return the book for 
an immediate refund. No questions. No delay. 070129 
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DYES _ vivips 


BRIGHT 

_ » ELECTRIC 
 =°MIGHTY TASTY 
COLORS OF THE BEST 
COLD WATER COTTON DYE 


~ Acid Dyes for Wool & Silk 
20 Kinds of,Fabric Paint 
10 Silk Dyes/Paints in 373 shades 
Cotton & Silk Clothing Blanks for 
Dyeing/Painting for 
~ Infants, Children & Adults. 
Unusual & Hard-to-Find 
‘Ready-to-dye Fabrics,” 
Tools & Supplies for Tie-dye, 
| Silk painting, Wearableart, Batik, 
. -Marbling & Printing. 


Bulk : quantities ¢ Wide selection 
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| (FREE CATALOG 
} ~ CALL TOLL-FREE 
_.{800) 542-5227 
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celebrates the 


Year of the Sock! 


Stitches ’95 puts its best foot forward on 


Opening Day: for knitters everywhere 1995 


is clearly the Year of the Sock. Folk Socks 
by Nancy Bush comes at the heels of Anna 
Zilboorg’s Fancy Feet, and Priscilla Gibson- 


® Roberts’ Ethnic Socks & Stockings is soon 


to be released. All three knitter/authors share 
their unique perspectives on sock history, 
color, design, and technique in morning slide 
lectures and afternoon workshops. 

And that’s only the beginning. 


Excitement, information, and creativity fill 


the next 3 days. Discover America’s Best in 
=e Needlework and Yarn! 

STITCHES FAIR WEST STITCHES FAIR EAST 
August 18-20, 1995 September 15-17, 1995 
Oregon Convention Center Hyatt Regency Crystal City 
Portland, 0 

call today for a free brochure 


1-800-237- poe ext, 520 


Arlington , VA 


PO Box 1525 
Dept. 520 
Sioux Falls, SD 
57101-1525 
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Notes 


Notes is where you canshare news about 
remarkable peo pleand places, special 
products, conferences, organizations, and 

fascinating traditions; or just sound off. 
Write to Threads, 63S. Main St., 

POBox 5506, Newtown, CT06470-5506. 


EXHIBITIONS 
Quilt National ’95 


Chosen from more than 1,200 entries 
from 17 countries, the 82 art quilts, 
including that at right, in “Quilt National 
95” represent the best of innovative 
contemporary quilting. Following the 
May 26th opening at The Dairy Barn 
Cultural Arts Center in Athens, Ohio, the 
ninth biennial exhibit will run through 
Sept. 4 and then begin a two-year 
national tour. The show is booked to 
travel in 1995 to St. Louis, MO; Peoria, IL; 
and Houston, TX. In’96 and ’97, it will 
travel to Colorado, Illinois, Massachusetts, 
and Ohio. For more information on the 
show itinerary or the accompanying 
catalogue, contact The Dairy Barn, PO Box 
747, Athens, OH 45701; (614) 592-4981. 








Breaking barriers 

The cutting edge of American craft is the 
subject of “Breaking Barriers: Recent 
American Craft,” a traveling exhibit 
organized by New York City’s American 
Craft Museum. Recently opened at the 
Madison Art Center in Madison, WI, this 
show features work in fiber, clay, glass, 
metal, and wood by 17 artists. After 




















1 the artist 


Quilt National ’95 presents the 
work of contemporary 
quiltmakers, including “Life Line” 
(82 by 68 in., 1994), by Jane 
Burch Cochran. 


closing on Aug. 6 in Madison, the 
exhibit travels to the Albany 

Museum of Artin Albany, GA, and 

to the American Craft Museum. 

For more information on the show 
itinerary or its accompanying catalogue, 
contact the American Craft Museum, 

40 W. 53rd St., New York, NY 10019; 
(212) 955-3535. 





SEWING 


Newsletters and 
other resources 


A terrific new newsletter debuted last 
fallfor sewers in business. Edited and 
published by Karen Maslowski, Sew Up 
a Storm is an eight-page, quarterly 
publication that’s full of information on 
all aspects of running a sewing business, 
from client relations to maximizing 
business deductions toa review of 
pattern-drafting software. For more 
information or a one-year subscription 
($20, US; $28, Canada; $35, 
international), contact Karen Maslowski, 
944 Sutton Rd., Cincinnati, OH 45230- 
3981; (513) 232-5403. 

From Resource Marketplace (PO Box 
112096, Tacoma, WA 98411-2096; 206- 
471-0159) come two new quarterly 
newsletters on supplies, one for sewing 
and the other for crafts($19 each, $34 
for both). Eachissue of the 10-page 
newsletters reviews about 25 wholesale 
and mail-order companies and their 
products. A subscription also brings an 
annual directory compilingall the year’s 
reviews in a handy listing, and 
unlimited access to Source Search, 
which will locate specific products and 
companies for subscribers. 

Early in the year, The Creative Machine 
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newsletter published its second annual 
sewing-machine/serger survey. 
Compiling information and opinions 
from 360 sewers, the 38-page survey 
reports on what respondents thought 
were the best and most annoying 
features of their machines, the features 
they wished their machines had, and the 
repairs they had required. Newsletter 
and survey publisher Robbie Fanning 
noted that, while “not to be interpreted 
as the final word on a particular 
machine, [the survey’s comments are] 
helpful in thinking about features that 
are important to a consumer.” The 
survey results are available for $25 only 
to subscribers of the quarterly 
newsletter ($ 16/yr. U.S., $22/yr., 
foreign), which reports on sewing 
machines and sergers. For more 
information, contact Open Chain 
Publishing, PO Box 2634-100, Menlo 
Park, CA 94026-2634; (415) 336-4440. 
And from Prime Publishing, Inc., in 
Highland Park, IL, comesa new directory 
of Free Stuff for People Who Enjoy 
Crafting, Sewing and More. The 
directory contains hundreds of 
descriptive listings of freebies in 
numerous categories ranging from craft 
booklets and patterns, to iron-on 
transfers; education; and sample food, 
crafts, and health and beauty aids. 


Among the craft patterns are directions 
for knitting a baby blanket, making 
stuffed toys from old ties, and sewing a 
simple puppet. Other compelling 
giveaways include a Barbie Fabu-Leather 
doll-skirt kit, tropical Hawaiian plant 
seeds, and a Mini Dinosaur memo book. 
While all the items are free, there is often 
a $1 or $2 charge for S&H. For a copy of 
the directory, send $3 to Prime 
Publishing, Inc., PO Box 663, Dept. FS9, 
Highland Park, IL 60035. 

—Christine Tommons 


Christine Timmons ts editor of Threads. 


Marketing your 
wearables and quilts 
Marketing in the fiber arts lagged behind 
other media in the collecting boom of the 
last decade. Only a few select galleries 
focus on fiber; and quilts and wearable 
art, in particular, are often caughtina 
strange limbo between expensive 
boutiques and down-market craft 
galleries. For many artists, source books 
offer a partial solution to this dilemma. 
When the first Guild source book was 
introduced ten years ago, publisher Toni 
Fountain Sikes hoped to bridge the 
marketing gap between craftartists and 
design professionals. Over the years, her 
annual source books have developed a 
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Learning, 
Shopping and 
Fun! 


Learn state-of-the-art techniques at 
inspirational seminars... Shop in 
booths loaded with bargains... 
Discover new products... Make new 





A Show Devoted Exclusivelyto Your | 
Grand Passions: Sewing, Quilting, 


Needlework and Crafts 
Atlanta, Georgia, 
May 24 - 27, 1995 
Vancouver, B.C., 
September 13 - 16, 1995 
Chicago, Illinois, 
September 21 - 24, 1995 
Cleviand, Ohio, 
September 27 - 30, 1995 
Toledo, Ohio - Spring 1996 


If you sew, craft, stitch or 
| quilt, you're going to love it! 






Call for a 


Free Brochure 


(1-800-468-6739) 
Or write to 
In Stitches/Make It Myself 
} P.O. Box 8014 - #42TM, Blaine, WA 98231-8014 LL 
I Can't make it to the show? 
] Order your 2 1/2 hour “Sew with the Pros" video. fF) 


} [deal for beginners and returning sewers. $29.95 
incl S/H. To order call. 1-800-468-6739 
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Electronic 


Professional finish 
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. = Elna 2002 
Ae 6 stitches 
£ Utility sewing 


ye $499 


4 Elna 3005 
eg 18 stitches 


]-step buttonhole 


$999 

7 Elna 8000 

- “fone Swiss computer 
am an 84 stitches + alphabet 





Weve tailored 
our prices. 


Now you can enjoy the performance of a Swiss 
designed sewing machine or serger at an affordable 
price. Choose from a selection of top quality machines 
to fit your every sewing need. All are supported by 
Elna's national dealer network that offers you expert 
instruction, service, and accessories. To find out more 
about this tailor made offer, call 1-800-848-ELNA 
and ask for a participating authorized Elna dealer 
near you. 
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__ Notes 


reputation for connecting architects, art 
consultants, and interior designers with 
artists. ‘hhe beautifully photographed 
array of juried work advertised in each 
volume has inspired scores of 
commissions, somefromclients in 
unexpected quarters. Artist Jacquie 
Parsley’s “Meeting of the Ladies’ 
Auxiliary,” for example, which 
incorporates vintage hats and jewelry, 
was used to illustrate a clothing catalogue; 
and one of Ellen Kochansky’s quilts still 


KNITTING 

Comparing cord, or 

spool, knitlers 

The cord, or spool, Knitter doubtless 
began as a simple arrangement of nails 
on the end of a thread spool or bobbin for 
a child to Knit a simple cord. Since the 
introduction in the late 1940s of 
mechanical versions ofthis tool that 
produce a yard of cord in less than a 
minute, the cord knitter has become 
more than a child’s pastime. 'bhere are 
currently three models on the market— 
the Bond Magicord Machine, the Inox 
Tricotin, and the Hobby-Knit—-and a 
fourth discontinued model, the Passap 
Knitting-Mouse, can occasionally still be 
found in knitting stores. 

All cord Knitters work in the same 
basic way: A yarn guide feeds the yarn 
into latched Knitting-machine needles, 
which are raised by a gear to the right 
level to accept the yarn. As the gear turns 
(usually by the knitter crankinga 
handle), one needle is lowered ata time 
and its latch closes, making the previous 
stitch fall off the needle and raising the 
next needle toaccept yarn. A weight 
attached at the base of the cord ensures 


Bond Magicord 


Machine 
Primary components Plastic 
Number of needles 4 


Instruction manual 


Tensioning device No 

Yarn range Lightweight-DK 
(dbl.-knit. wt.) 

Gauge—using DK (double-| 7 rounds/in. 

knitting weight) wool 

Replacement parts No 

Price $24.95 


Yes, plus video e 


sails ona Royal Caribbean cruise ship. 

In 1991, the Guild split one large, 
unwieldy volume into two: one for 
architectural crafts and sculpture and 
another for interior design. Most fiber 
artists advertise in the latter. Last yeara 
free register for fiber artists was added, 
which includes contact information and 
price ranges, but no illustrations. 

The Guild’s Gallery and Retail 
Edition debuts this year, with a special 
section on decorative fiber and wearable 


that the stitches form properly and fall 
off the needles as new stitches form. In 
effect, the cord knitter isa mini knitting 
machine. A machine knitter would 
probably not need this tool since most 
machines have slip setting andcan make 
cord quickly and easily. But hand 
knitters and other fiber artists may find 
this tool quite useful. 


A closer look—The four machines I 
reviewed produced cords of comparable 
quality but had varying stitch gauges, 
and three had no tensioning device for 
changing the stitch gauge (see the chart 
below). You can nonetheless change the 
gauge on these cord Knitters by varying 
the yarn weight or, to a lesser degree, by 
using more or less weight on the cord 
(more weight produces a looser stitch). 
The Hobby-Knit has been made since 
1948, and there are still many vintage 
models in use. This is the only machine 
with six needles; hence, it produces the 
fattest cord. It performs best with fine 
yarns and can only handle up to sport- 
weight yarn easily. If you're inclined to 
try cord Knitting with nontraditional 
materials (forexample, wire or 
monofilament), thismay be the machine 


art. And next year a similar book aimed 
at direct sales to consumers will be sold 
in bookstores. If this marketing effort 
succeeds, can on-line sales be far behind? 
Stay tuned for crafts on CD-ROM. 
(Meanwhile, for more information, 
contact The Guild, 228 State St., 
Madison, WI 53703; 800-969-1556.) 
—Jody Clowes 


Jody Clowes is a free-lance writer in 
Madison, WI, covering the arts. 


for you. The manufacturer has 
replacement parts and will recondition a 
machine if the problems are more 
serious than a broken needle. 

Only the Inox 'Tricotin comes witha 
tensioning disk and can knit with two 
very different stitch gauges. Hand 
knitters needing to match a stitch size 
worked in double-Knitting or sport- 
weight yarn will like this. If | could 
buy only one cord knitter, the Inox’s 
tensioning disk would make it my choice. 

‘The Bond Magicord Machine has 
recently been improved and now hasa 
plastic cylinder protecting the needles 
and serving asa yarn guide. Accompanied 
by a useful instructional video, this 
machine is similar to the Inox but has 
no tensioning disk. 

The Passap Knitting-Mouse is 
inexpensive but awkward to use. Instead 
of cranking a handle to operate it, you 
turn arotating drum. 


A word aboul technique—There are 
two key points to remember when using 
acord knitter: First, choose the correct 
range of yarn sizes for your machine. If 
you force a machine to knit witha yarn 
that’s too thick or heavy for it, you will 


Hobby-Knit Inox Tricotin Passap 
Knitting-Mouse 

Metal Plastic Plastic 

6 sons ae 

Yes se Yes Yes 

No itz Yes No 

Lightweight-DK Lightweight- Lightweight-DK 


worsted weight 
5-6 rounds/in. 


9 rounds/in. 


No 
$25-32 





6 rounds/in. 





No 
$8-15 





Manufacturer or supplier 


BondAmerica, 435 7th Ave., 
Brooklyn, NY 11215 
(800) 836-1212 


Riverview Textile Studio 
303 River Rd., Grand View, 
NY 10960; (914) 359-7829 


Marianne’s Designer Studio 
& Yarns, 715 Katy Rd., 

Ste. 802, Keller, TX 76248 
(817) 379-0660 


Discontinued but may still 
be available in shops that 
sell Passap knitting machines 
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break a needle, which means the end of 
three of the four machines. 

Second, use a weight on the end of the 
yarn when starting and Knitting the 
cord. Machine knitters understand this 
concept, but hand Knitters may overlook 
its importance. Match the amount of 
weight to the yarn size—the thicker the 
yarn, the more weight it needs. (Each 
knitter comes witha weight appropriate 
for the recommended yarn, but you can 
usually coax it to knit a slightly heavier 
yarnby adding more weight—try a fishing 
weight or a short length of drapery 
weight suspended from a paper clip.) 

Start Knitting slowly and don'texpect 
the beginning of the cord to look good. 
As long as there’s no resistance at all in 
turning the handleand the needle latches 
are open, keep turning. Eventually 
everything will look as it should, and you 
can later cut off the beginning of the cord. 

To make things easier for yourself, 
when you've knitted the length of cord 
needed, cut the cord, not the yarn, and 
leave the threaded yarn in the machine. 
When yourre ready to use another yarn, 
simply tie the new yarn onto the old, 





weight the cut cord, and Knit slowly until 
your knitting passes the knot. (For 
information on designing with knitted 
cord, see p. 44.) 

—Jana Trent 


Jana Trent knitsand sews in 
Colleyville, TX. 


With or without sugar? 
Knitting artist Debbie New of Ontario, 
Canada, Knits landscapes, wall hangings, 
and three-dimensional pieces as well 












| Designer Aids New! .. 

} - Garment templates 

| - yarn Inventory cards 

plus other aids 

New Books| 

- Hand Scanning 

' Drawing & illustrat- 
ivig Garments 
« Designing Repeat 
Patterns 

oe Avallable 

1,00 





- Quilt Software 
Other Produets.... 


for the 
disCRIMINATING 


Elegant fabrics from 
Designer cutting rooms... . 
Exclusive imports, cottons, 
silks, Wools, 

Ultrasuede 

Mail orders filled. 
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Craft Design has never been easier 
Cochenille Design Studio 


the mnovator of Design Software & aids {> 
PO. Box 4276-T, Encinitas, CA 92023 


(619) 259-1698 









- Stitch Painter, version 2.0 ‘1 
for Mac &PC windows (for all gridded rafishe Pe eas ea 
- Garment Styler (for garmentand eae ae 

sweater design) 


- Stitch Editor for PC andamiga 

- Style &Chart shaping software 

- Bit Knitter Rnitting machine link 
‘Design Libraries of Clip Art disks 


Wipes 
ON Iivinsze 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 
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—] VICTORIAN 


Knitters’ note cards of 
Debbie New’s two- and 
three-dimensional knitted 
work include her life-size 
“Knitted Teacups” (1993), 
worked in fine cotton. 


as lots of garments. Recently she had 
note cards made of eight of her pieces, 
including her life-size Knitted Teacu ps 
(shown above), which she made in 
1993. The 5- by 7-in. cards with 
envelopes areavailablein any 
combination, with no minimum 
order, for U.S. $2.50 per card postpaid. 
For more information on the card 
designs available or to place an order, 
write to Carol Tomany, c/o Ecoknit, 
2315 Whirlpool St., No. 274, Niagara 
Falls, NY 14305. 





YE) Please send tne the following Rajmahal Sampler Pack(s) 
for the special price of $15 each (CA residents add 8.25% sales tax): 
YOUR CHOICE OF THE FOLLOWING COLOR ASSORTMENTS: 


_] SPRING GARDEN ~—) RICH JEWELS 


Gendto: Sweet Child Of Mine, 139 E. Fremont Ave, Sunnyvale, CA 94087 
for faster service or credit card orders call: (408)720-8426 
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__ Supplies _ 


Shopping for Sheer 
Silks by Mail 
by David Page Coffin 


Fabric-hungry sewers living outside 
large cities are no doubt used to relying 
on mail-order sources for better fabrics, 
but any sewers willing to shop from 
swatches can dramatically expand their 
options with afew well-placed phone 
calls. If the techniques for taming silk 
sheers on pp. 48-52 inspired you to try 
out these tempting textiles, you'll find 
the staff at the following sources more 
than ready to present their wares and 
discuss your project. Of course, any 
fabricshop with great silks is likely to 
have other interesting fabrics as well, 
andexceptfor Thai Silks!, which sells 
only silk, that’s decidedly true of these 
sources (see also Threads No. 58, pp.44 
49 for even more sources of glorious 
silks and other fabrics). Also included 
are a few sources for the 45-in.-wide 
pattern paper (called alphabet or 
alphanumeric paper because of the grid 
of little letters and numbers printed on 
it) that’s reeommended in the article. 
The best way to communicate your 
desires to most mail-order fabric sources 
is to call or write with a description of 
what you want, including color-matching 
references if appropriate (Swatches, 
photos, paint chips, etc.), pattern 
numbers, and so on. Don't forget to ask 
about matching threads and interesting 
buttons as well. Most sources of top- 
quality fabric pride themselves on the 
advice and counsel they offer home 
sewers, so take advantage of these 
services. Unless otherwise noted, swatch 
charges can be applied to your first order. 


Barbeau Fine Fabrics 

1308 Birch St. 

Fort Collins, CO 80521 

(800) 766-5588 

Basics and novelties, Barbeau specializes 
in preparing color groupings around a 
customer's selected color; swatches for a 
single project are free, or you can get four 
seasonal mailings for $ 12. 


Fabric and Button Studio 

2719E. 3rd Ave. 

Denver, CO 80206 

(303) 388-5665 

Novelty sheers, including lots of prints; 
swatches $5. E&B.S. can also supply silk 
chiffons, georgettes, and double georgettes 
in 95 solid colors, plus all fabrics custom- 
dyed, on special order; call for details. 
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Fabric Gallery 

146 W. Grand River Ave. 
Williamston, MI 48895 

(517) 655-4573 

Mostly novelties, including prints and 
hand-painted chiffons; free swatches. 


Fabric Temptations 

942 G St. 

Arcata, CA 95521 

(707) 822-7782 

Chiffons, organzas, and ultra-soft opaque 
silk lawn; swatches $4. 


Fabrics Unlimited 

5015 Columbia Pike 

Arlington, VA 22204 

(703) 671-0324 

Many colors of solid chiffon, plus novelties 
(one-ofa-kinds that don’t fit any basic 
category, such as chiffon with a woven-in 
ribbon) and prints, including some 
clipped, textured sheers; free swatches. 


Finn’s Fabrics by Dyllis 

113 N. Cook St. 

Barrington, IL 60010 

(708) 381-5020 

Top-quality, exotic novelties; swatches $5. 


Fishman’s Fabrics 

1101-438. Desplaines St. 

Chicago, IL 60607 

(800) 648-5161 

Large selection of basics in many colors, 
plus some novelties; free swatches. 


Street Fabrics (Mail-Order Service) 
12240 Wilkins Ave. 
Rockeville, MD 20852 
(800) 333-9191 
The old standby, G-Street has plenty of 


just about everything, including 


alphanumeric pallern paper in 10-yd. 
packets. Swatches for a single project are 


free, or you can subscribe to monthly 


mailings of 60 swatches each for $40/yr. 


Left Bank Fabric Company 

8354 W. 3rd St. 

Los Angeles, CA 90048 

(213) 655-7289 

Basics plus lots of novellies and designer 
imports. To mail-order, you must join the 
swatch club. $35 a year (refundable) buys 
three sets of 50 to 100 swatches, plus 
unlimited personal swatching. 


Mulberry Grove Silks 

11600 Manchaca Rd., Ste. 201 
Austin, TX 78748 

(512) 280-8226 


Mulberry Grove specializes in low-cost 
(under $10/yd.), unique jacquards, and 
sheers with a charmeuse strip, both in 
natural colors, but you can ask to see a 
color sheet for small custom-dyeing 
orders; free swatches. 


Oriental Sik Company 

8377 Beverly Blvd. 

Los Angeles, CA 90048 

(213) 651-2323 

About 30 solid colors of chiffon/georgetle 
and organza (both under $10/yd.), plus 
chiffon prints with satin stripes and 
occasional metallic threads. Swatch sets 
for these three calegoriesare $1 each, 
which is refundable if you return the 
swatches. Oriental Silk also has swatch sets 
for wool crepe and gabardine, and linen. 


The Sewing Workshop 

2010 Balboa St., 

San Francisco, CA 94121 

(415) 221-7397 

Alphanumeric pattern paper by the yard. 


Thai Silks! 

202 State St. 

Los Altos, CA 94022 

(415) 948-8611 

Lots of basic and novelty chiffons, organzas, 
georgettes, iridescents, and gauzes; $3 
swatch charge includes all sheers and is 
refundable within 30 days, or get four 
mailingsin all silk categories for $20 a 
year, which includes advance nolice of 
sales and new stock, plus fashion forecasts. 


Threads at Gingerbread Hill 

356 E. Garfield Rd. 

Aurora, O]{ 44202 

(216) 562-7100 

Basicsand novelties; swatches $4, or you 
can subscribe to a swatch club for $10 for 
four mailings. 


Waechter’s Silk Shop 

94 Charlotte St. 

Asheville, NC 28801 

(704) 252-2131 

Novellies, plus lots of silk pongees, 
broadcloths, and stripes; swatches $3. 


Whole Cloth 

1755 Plymouth Rd. 

AnnArbor, MI 48105 

(313) 668-8028 

Basics and novelties, plus a good thread 
selection; swatches $5. 


David Page Coffin is an associate editor 
of ‘Yhreads. 


Threads Magazine 


Classes Weekend 5-Day 7-Day 
e Weaving ® Quilting © Spinning 
¢ Dyeing © Papermaking 

e Surface Design ¢ Knitting 

e Basket Making © Felting 

e¢ Rug Making ¢ Garment Making 
¢ Beadwork & much more 


30 Professional Teachers 
Over 50 Classes 


Dormitory housing available 


School Brochure - Free 


Write or phone today! 
SIEVERS 

Tulip Lane 

Washington Island, W1 54246 
414/847-2264 


HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 


_ Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 
business. 


Se be (éaleld ae? 


ATTENTION: Quiltmakers & Sewers 


We specialize in quilting supplies & offer a wide 
range of 100% cotton fabrics, authentic African & 
Japanese cottons. We carrry a complete line of Sulky 
Rayon & Metallic threads; over 300 quilt related & 
sewing book titles, doll & craft patterns, quilting & 
sewing notions. We are an Authorized Bernina 
Dealer for service & parts. For a book catalog & 
fabric swatches, send $8.00. 

Receive $5.00 off on first order from this ad. 


dhe Cotton Patch 


1025 Brown ay Gee oe 4 T3 
hay ette 
Sqr ae 








A A really new = 


Cut sewing time in half and produce a superior garment. A boon to 


all who love sewing. See how you can benefit with greater speeds 


and indispensibie trade techniques for sewing related businesses. 


With our videos, attend a professional sewing 
school in your own bome! Learn how easy a 
system can be that will revolutionize your sewing 


—— techniques, resulting in a bigher quality producti! 

Margaret Islander, 

a leading authorityon | 
“Today’s Sewing” 
Founder, Islander School of 


Fashion Arts. As seen on TV, Sew 
News, Vogue, Butterick, etc. 





EASY ORDER: 1-800-944-0213 
For information or a rec brochure, Call or write 
ISLANDER SCHOOL OF FASHION ARTS, INC. 


PO Box 66 « Grants Pass. OR 97526 @ (504) 479-4000 


June/July 1995 














Stretch o-Sew* 


a 535 
Have fun ee 
with 
Plus-size 
fashions... 
a sassy jacket 


to wear with 
Slacks or skirts. 


Reon pS 


Other Plus patterns 
520 Pullovers 
556 Pants and Shorts 
559 Shirt Blouses 


For the store nearest you, call 
800-547-7717 
24 hours /7 days a week 


©1996 Stretch & Sew, Inc./All rights reserved 


The ~— and Finest Since 1870 


Circle style desired. 


' LETTERING (Choose from photo above.) 


Circke your choice. Mote: Not available with lettering style E or F. 


Bishi ans ter Sonatiey; uae tor becgveurel, 
reading within the Eres ondy 








LUE, BROWN, BLACK 


4 LABEL INFORMATION PLEASE PRINT No shipments outside Nort Aan 


Line One 


Line Two 
Maximum 24 letters and spaces 


Mail to: HEIRLOOM WOVEN LABELS 
P.O. Box 428 TH65 

Moorestown, N.J. 08057 

Prices guaranteethrough1995 


§ CUSTOMER INFORMATION PLEASE PRINT 


ase en aa 
MasterCard | VISA | 
= 


Phone Orders now accepted | 
(609) 722-1618 


Allow 3-4 weeks delivery 
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Calendar 


Listings are free but musl have 
international, national, or multistate 
appeal. We regretfully cannot publish 
tours that lack deadlines, or events that 
lack beginning orending dates, a full 
address and phonenumbery, or that do 
not deal with garmentmatking, quilting, 
or knitting. The deadline for the 
Oct./Nov. 95 issue is July 1 1. 


EXHIBITS 
CALIFORNIA 


American Museum of Quilts & Textiles. 
Japanese & American quilters, May 24- 
July 15.54 W. Santa Clara St., San Jose. 
Folk Tree. Ethnic textiles, July 8-Aug. 27, 
217 S. Fair Oaks Ave.; contemporary 
clothing & accessories, July 8-Aug. 27, 
199 S. Fair Oaks Ave., Pasadena. 

Los Angeles County Museum of Art. 
American Wedding Dresses, 1830-1990, 
till July 16; Japanese Folk Textiles, till 
Aug. 20.5905 Wilshire Blvd., Los Angeles. 
New Pieces. Quilts by D. Rofeh, July 8-Aug. 
3. 1597 Solano Ave., Berkeley. 

Riverside Convention Center. CA Quill 
Rush, June 22-25. 3443 Orange St., River- 
side. 


CONNECTICUT 

Guilford Handcraft Cenler. Unconven- 
tional fiber art, June 4July 1. 411 
Church St., Guilford. 


COLORADO 

Metro State Center for Visual Arts. 
Artist & Quill 95, June 1-24. 1701 Wazee 
St., Denver. 


FLORIDA 

Museum of FL Ihistory. Quilts that Cele- 
brate 150 Years in Florida. July 27-Sept. 
17.5008. Bronough St., Tallahassee. 


GEORGIA 

Richard & Westbrook Galleries. Con- 
temporary fiber, till June 29. Campus of 
GA Tech. Univ., 350 Ferst Dr., Atlanta. 


KENTUCKY 

Contemporary Artifacts Gallery. Bead- 
work: Beyond Boundaries, July 1-Aug. 27. 
128 N. Broadway, Berea. 


MARYLAND 
Rose Hill Manor. Quilts, June 23-27. 1611 
N. Market St., Frederick. 


NEW HAMPSHIRE 

League of NH Craftsmen. Intentional 
Transgressions, fiber art, May 15-June 23. 
205 N. Main St., Concord. 
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NEW YORK 

American Craft Museum. Fiber, till 
June 25. 40 W. 53rd St., New York City. 
Melropolitan Museum of Art. Ancient 
Peruvian Mantles, till Aug. 14. 1000 Sth 
Ave., New York City. 


OHIO 

Bob Evans Farm. Quilts, July 1-31. State 
Rt. 588, Rio Grande. 

Cincinnati Art Museum. Ethnic Dolls & 
Dyess, till Oct. 31. Eden Park Dr., Cincinnati. 
Cleveland Museum of Art. Focus: Fiber °95, 
till June 18. 11150 East Blvd., Cleveland. 
Dairy Barn Cultural Arts Center. Quill 
Nalional °95, see Notes, p. 74. 

Kent State University Museum. Cos- 
lumes, Quilts, & Coverlets, till Aug. 31. 
KSU, Rockwell Hall, Kent. 

Western Reserve Listorical Society. 
Women’s hats of 19th & 20th centuries, 
till Oct. 29. 10825 East Blvd., Cleveland. 


VIRGINIA 

Potomac Craftsmen Gallery. From a Mer- 
maid's Budoir, June 6-July 4; embroidery, 
July 6-30. Studio 18, 105 N. Union St., 
Alexandria. 

Torpedo Factory Art Center. Sun, Moon 
& Stars, till July 2. Mixed-media fiber art. 
Fiberworks, 105 N. Union St., Alexandria. 


WISCONSIN 
Madison Art Center. Breaking Barriers: 
Recent American Craft, see Noles, p. 74. 


CANADA 

Royal ON Museum. Corsets to Calling 
Cards: Viclorian Women's Clothing, till 
1997. 100 Queen’s Park, Toronto, ON. 
Wellington Counly Museum. Embroidery, 
June 4-July 16. County Rd. 18, Fergus, ON. 


SPECIAL EVENTS 


Council of American Embroiderers. Ka- 
leidoscope ‘95, seminar/ study retreat, 
Alexandria, VA, July 12-23. N.L. Kampe, 
301 S. Catherine, LaGrange, I 60525; 
(708) 354-9042. 

Eastern Great Lakes Fiber Conference. 
Geneseo, NY, July 20-23. SASE to HI. 
Jarvis, 846 Dewitt Rd., Webster, NY 
14580; (716) 671-5579. 

Embroiderers’ Guild of America. Pacif- 
ic SW Region Seminar, Long Beach, CA, 
June 25-30. SASE to V. Miller, 4750 N. 
Mariposa Dr., San Bernardino, CA 92404; 
(810) 882-7364. 

Intermountain Weavers Conference. 
Workshops, exhibits, vendors, Tucson, 
July 21Sept. 17. B. Hunt, 5011 N. 78th 
PI., Scottsdale, AZ 85250; (602) 994-3159. 


Quilt Surface Design Symposium. Co- 
lumbus, OH, June 17-July 1. 52¢ LSASE to 
L. Fowler, 464 Vermont P1., Columbus, OF 
43201; (614) 297-1585. 


TOURS 

Mills & Moors Tour of English Country- 
side. Sept. 29-Oct. 9. Deadline Aug. 1. K. 
Pierce, PO Box 200, Vashon, WA 98070; 
(206) 463-5811. 

Passport to Germany’s Lacemaking 
Centers. Sept. 9-22. Deadline Aug. 9. 
Point Ground, 124 W. Irvington P1., Den- 
ver, CO 80223; (803) 722-5557. 

Quilt Celebration °95 Alaska Cruise. 
Cruise with 5 quilling teachers & au- 
thors, Aug. 17-21. Deadline July 1 Dia- 
mond Travel, 6450 Southcenter Blvd., 
Ste. 110, Seattle, WA 98188; (800) 456- 
3183. 

SewN’Go Hawaii. Oct. 10-15. Deadline 
July 10. SASE to Sew’N’Go, PO Box 1790, 
Peoria, IL 61656; (809) 679-51 24. 

Textile Holiday Tour to China. Beijing, 
Suzhou, Wuzi, Hangzhou, Sept. 11-30. 
Deadline July 28. M. Fletcher, PO Box 
61228, Denver, CO 80206; (303) 751-2770. 
The Textiles Museum's Tour of Bhutan. 
Textiles, temples, Himalayan scenery, 
Oct. 21-Nov. 7. Deadline Aug. 21. Inner- 
Asia, 2627 Lombard St., San Francisco, 
CA 94 123- (800) 777-8183. 


WORKSHOPS 


Artsperience at Canadore College, ON. 
Haute Couture sewing, basketry, design, 
etc. July 5-28. K. Campbell, Artsperience 
Dir., Canadore College, PO Box 5001, North 
Bay, ON P1B 8K9, Canada; (705) 474-7600 
ext. 5385. 

COState Univ. 1-wk. surface design, fash- 
ion illustration, ete, June/July. CSU, 
Dept. of Design, 314 Gifford Bldg., Fort 
Collins, CO 80523; (803) 491-1629. 
One-Week Classes in MN. Beading, quilt- 
ing, weaving, basketry, ete. July 9-Aug. 
12. Split Rock Arts Program, Univ. of MN, 
306 Westbrook Hall, 77 Pleasant St. SE, 
Minneapolis, MN 55455; (612) 624-6800. 
Peters Valley Craft Center. Garment- 
making, quilling, surface design, bead- 
ing, June-Aug. Peters Valley Craft Center, 
19 Kuhn Rd., Layton, NJ 07851; (201) 
948-5200. 

Quilt Camp in the Pines. Flagstaff, AZ, 
July 23-27. 11 Spur Circle, Sedona, AZ 
86336; (602) 282-6714. 

Tenn. Tech. Univ. Shibori techniques, 
quilting, June 5-9; fabric surface design, 
June 12-16. Appalachian Center for 
Crafts, 1560 Craft Center Dr-, Smithville, 
TN 37166; (615) 597-6801. 


Threads Magazine 


Applique Your Own 
Creation! 





40 Colors UV Treated 
200 Denier 60" Width 





Kite Studio 
610-395-3560 


5555 Hamilton Boulevard 
Wescosville, PA 18106 


Call to receive a fre 


or send $1.00 to receive a 40 color sw 


e catalog 





atch card 


| 
| Mail order supplier of all fabrics, notions, and 
| hardware for kites, banners, and windsocks! 


MAINE COAST 


KNITTERS 
NEEDLEPOINT QUILTERS 
CRUISES 
a . aN aboard the 
4 3 ee : ; mini-cruise 
= J vessel Pauline 
Sailon  Keturnon 
June 19 = June 24 Knitted Socks 
June 26 = July | Needlepoint-Alicia Treacy 
July10 = July 15 Knitted Cardigan & Buttons 
July 14 = July 19 Needlepoint-Maggie Ochs 
Aug 14 Aug 19 Knitted Gurnsey 
Sept 4 Sept 9 Knitted Shawl & Dye Workshop 
Sept 18 Sept 23 Quilting-Jacqueline Paton 
Oct 6 Oct 9 Knitted Christmas Stocking 


LLU 


M. JOAN DAVIS 


All Knitting instruction 
by M.Joan Davis 


For brochures and additional information 
THE VESSELS OF WINDJAMMER WHARF 
Box 1050-T Rockland, ME 04841 
1-800-999-7552 


June/July 1995 




















BEADS ® BEADS : BEADS 
FULL COLOR CATALOG 


FOR YOUR 90 PAGE 





PERSONAL PATTERNS - Full size patterns from your PC 
Print full-size patterns in 3 minutes. Enter your measurements and print an accurate 


professional pattern. Get your size no matter what your size is. 
For laser, inkjet and dot-matrix printers. 


Basic Adult & Children’s 
sendgio Patterns $179 


for demo 
Do a fitting in one hour. 


ForDOS only instructions included. 


Send check or money order or 


+$5 shippin 
call to order COD 2nd day air. tks 


No credit cards 


Water Fountain Software 
13 E. 17 St. 3rd fl Dept T 
New York NY 10003 
212-929-6204 


$349 for 
both 
programs | 


CATALOG SEND $4 TO 


_ Shipwreck Beads 


OPEN 7 DAYS (360) 754-BEAD (2323) 
2727 Westmoor Ct. SW, Dept TH 
Ohmi. IaSIGn Sh 98502 









Womens’ Des 


Jackets & Suits 
Fitted, semi-fitted, & boxy. 
Lined & unlined. 

Choice of lapels & collars: 
Notched collar, shawl collar 


$199 
for hundreds 
of styles! 


V-neck, jewel neckline, 


convertible collar. 

Patch or welt pockets. 

Single or double-breasted. 
Choose from 6 button layouts. 


| Sewing & measuring instructions. ; 


Interfacing 
Matching skirts & trousers. 


FALL CONCENTRATION 


PENLAND 
FIBERS 


An intense study of both the 


traditional and unknown aspects 


September 24—November 17 


CHAD ALICE HAGEN: 


Penland School of Crafts 
Penland NC 28765 
704 765-2359 


Resist, Layer, and Multiply 


of chaneing the fabric surface 
for students who wish to expand 
their options for the use of cloth 


Timtilaimtl Vim lle 4 




















EXPERIENCE 
GUMBO FEVER” 


For the name and number of a 
store that carries our GUMBO kits 
and other fine yarns please call 


1-800-426-3393 


or send a S.A.5.E. to 
Dyed In The Wool 


PO. Box 498 
Crowley, LA 70527 





$1 





Yarns 
e 100% Cultivated White Silk 
5/2, 12/2, 20/2, 30/2 
Wool 


Cralt Your Way 
lo A BEA 


Now you can earn your Bachelor of 
| IW Fine Arts or 3-Year Certificate in 
Ne \ Crafts at the nation’s only art 


, college devoted solely to 


Natural Linen 
10/2, 10/4, and 16/2 (bleached) 
Sample Cards $7.50 








Louet Sales 

RO. Box 267 
OGDENSBURG, NY 13669 
Tel. 613-925-4502 


dealer inquiries welcome 
the crafts. Call today 
for a free catalog. 
|-800-390-0632. 


> OREGON 
SCHOOL 
OF ARTS 
8 CRAFTS 


8245 SW BARNES ROAD 
PORTLAND, OR 97225 
PHONE 503 297-5544 


PETERS VALLEY 


CRAFT /CEN T ER 
19 Kuhn Road, Laytan, NJ 07851 201-9485200 


1970-1995 


CONTINUING A TRADITION OF 
; EXCELLENCE & INSPIRATION 
Summer '95 


FIBERS Workshops 


v BASKETRY Nancy Moore Bess Christine S. Lamb w DOLLS Kimberly 
Camp vw PAPER AND BOOK ARTS Carol Barton Hugo Ortega Robbin 
Ami Silverberg w SURFACE DESIGN Nick Cave Jerri Finch Kerr 
Grabowski Susan Louise Moyer Susan Shie/James Acord vw POLYMER 
Kathleen Amt WEAVING Johanna Erickson. Connie Forneris Ellen Hess 
Bonnie Inouye Sara Kaufman Daryl Lancaster Jackie Montgomery 


Book Arts * Ceramics = Drawing « Fibers * Metal * Wood 


Considering Graduate Studies... 





Recreate period elegance with our 96-page 
catalog of vintage clothing patterns. 


Catalog offerings: Several hundred period 
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M.S. in Textiles 


¢ Textile Design 
Concentrations in weave, knit, & print 
¢ Textile Marketing 
¢ Textile Production Technology 
& Product Development 
¢ Fashion Apparel Studies 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2709 


Office of Graduate Admissions 

School House Lane and Henry Avenue 
Philadelphia 

Pennsylvania 19144-5497 


Philadelphia 
College 


of Textiles& Science 


..» L hink Textile 





and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive 
book selection, other hard-to-find items. 
Now Offering Vintage Doll Patterns! 
Catalog $5.00 or FREE with order of the 
pattern featured in this ad. 


Harper House 
P.O. Box 400, Dept. THJJ-5 
Gratz, PA 17030-0400 
Phone: 717-365-3381 
Fax: 717-365-3780 


VISA/MC Accepted 


16873 Bustle 
One Size Fits All 
®Wi151673 $8.50 ppd. 
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WHY PAY MORE? 


Notions * Thread * Lining *% Patterns & Cutting Tools A 
Fasteners %& Sewing Machines : 


Apparel Component Supply located in New York City's 
Garment Center, has been serving the sewing and sample 
rooms of major designers for over 40 years. 

Now, by popular demand, we are bringing our line directly 
to the home sewer at wholesale prices 


Match thread, linings, tapes and zippers to your fabrics from our 


custom coordinated color card! 
CALL for your free catalogue: 1-800-SEW-TRUE (739-8783) 


7 
6 
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or write: A.C.S. 447 West 36th St. New York, N.Y. 10018 §@ 


aD ¢ GD ¢ aD + aD + a +a +a +a + a + a + ae + a+ a + ae a + ae 





THE PRESTIGE COLLECTION 
Linda’s newest pattern is a doctor-style 
handbag with optional Italian brass 
hardware. Retail $6.00 


(318) 226-1701 





Escapes for 1995 
A four day sewing extravaganza! 
Aug. 9 — 13 & Sept. 20 — 24 
“Inquire about Linda’s traveling schedule in 

your area. 


Cheod 


2620 CENTENARY BLVD.,#3-205 
SHREVEPORT, LA 71104 
Fax 318-226-1781 






Gann: 
FOR CLOTHES THAT FIT 


DRESS 
RITE 
FORMS 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(312) 588-5761 
FAX 588-4456 


PROFESSIONAL 
MOOEL 


ALL SIZES 
ALL SHAPES 
MALE & FEMALE 





BEST INDUSTRIAL 
PINNING MODEL 
PADDING . 
PROFILE == 
PRICE 


CUSTOM FORMS UPON REQUEST 





June/July 1995 


| FN4 Heavy Duty Portable All Metal ; R th at Serger (C 
| SINGER’ BEATS BROTHER PRICES & FEATURES 
EV QUANTUMXL CXL LE Westy ee 22102000, a 2005 


9432E or 9022E 22 Stich Automat ton 





| FEATHERWEIGHTS499 


| RVIKING-#1,1100,980,6570,6460,500,400, 


| Sew RitePROCUT Rechar 
Electric Rotary 2° Cloth Cutter’$ 199 /EASTMANC 


BEST SELECTION & LOWEST PRICES 
UP TO 70% OFF NEW 
SEWING EQUIPMENT 


FREE VIDEO DEMOS & LESSONS/UPS PICKUP & DELIVERY 


“IT'S WOT A SIN TO SAVE MONEY & TAXES” odane Dovedsunt 
WAL 1-504-923-1361 08 LA 


| ORDER 1-800- SEWSERG TELEEILD 
4 & 5 THREAD FERENTIAL FEED SERGERS $279 $599 


Tl SIMPLICITY 804D3-4Shreod Freearm oll Hem 
Ww WHITE. SL340W $399/ 7340Wor or 8340 a (6Fee!) ciao 
EF SIMPLICITYB900K(BLB38DK)OTS KneeLitt JapanS499//8800$399 


EV SINGER 140244 0R354 454-3/4Thread Freearm JopanS399V 
NELCO 928A ByMima Seiki Japon(PFAFF 776) Jopan 7Feet $399 
Oa JUK! 634DEV JAPAN 432Thread $499/64408449/654D $499 
GR SINGER 140 2858 Quontumbock 5-4-3-? Thread Freeorm $599V 
a EUNA ProS 00-905. Ptott48/'0, Viking 100 1L{BroPL) 500) Singer 01 


ECONOMY CRAFT & PROFESSIONAL MACHINES $492 UP 


63 Mono/Emb. Artoch. 3,/8 Script $149, 6"Amoring Troce $299 
Ga TOYOTA POEM IBM/ oct Huskygroms Lind 1499V+(92 
0 BROTHERPE]004°x6"Emb&Mon051499V Cord69 ScannerS899 
(1) BROTHER PC7500 Emb&Sew/3 aay ese Cutter $2699V 
(7 MELCO Portable, EP) Premier 5°x9" 600spm 96999D/ 1999 
1 OMNISTITCH 051000 -S389,/Glennen Orginal $199 /Kit S994 | 
TD QUILT MACH.GAMAMILL NOLTING, KENQUILT,A-1 AMERICAN-ULTIMATE | 
JOHNSON Ruffling Mochine 6XGather(oddcose ondcontrol$39)$299 | 
COVER STITCH Hemmer ? Needle top st, SERG S!.underneathS399 | 
THOMPSON PW30] Walkingfootl! ph ochinew/‘cose $499 
Mae 99 /CONSEWS799 /SINGER 20u33 w//StondS 1099 | 
1562S 1199PhaHt1 1851499 Juki L? 27 lorBamina? 1751999 
Bind Saitch SINGER S999 ACSEW TOM500 $599/BHAD0 S449 
JUK) 5550 $999/2516 ‘Thread Lo il i Serger/stondS 999 
SINGER 19] 5899/ 59] §1099,/4 Some aoe 
m0) > 





We Quatumis59 9/9224. $499/9217-1step w/TobleCase $399 
4622 1-STEP BUTTON Hole ” stiles el Stitch ZWZN 2580 
ole, Feeeaie on 
u ton Hole Free 


| 0-10 stitch, 
| wee ISFREEARMor estat [BED 6 Stitch Boas 


SE 4Utility45tretch ButtonHol F'ARM3N 199 
ORNATE BlackStraight ty CHS 99/ireodle Cab erag 
199 /R ReslicaS249/324-S)65/100 5-StFA $179 


BERNINA, ELNA, NEW HOME, PFAFF, VIKING, WHITE 
BERNINA 1630, 1230, 1020,1010,930.910,900,830. 8018 
CAWHITE 98005849/1599N 20 Yr Warr, Serg Stitch TAK $199 

50.275 715,705 
CIELNAR.9000,8000,7000 6000,5000,CLUB.SU, Lotus 230.225 | 

RICCAR? 1 6"Quifter’s Fnends”12!b. 14 Stitch. Button Hole F'ARMS1S9 | 
SIMPLICITY 1250 S99,/9150 $199,/97240 $279,/9240KC0D $249 | 
NECCHI NATIONAL NELCO-DressMoker4007 (SINGER 834)Europe $199u0 | 








CUTTERS, PLEATERS, CABINETS, IRONS, LAMPS 


| SINGER” Constotic” CanOp., Knife-ShearSharpener, BagOvenSealS39 
/SCISSOR PRO Sharpener ? Diamond Hone abrasive wheels $39 


ranged 2 Rotory Cutter $49/199cord 

Lickodee USA $215 
| Eh Reod Pullen AmondaS99 /Stonley Amonda'S | 15,/3?Row Pt 5| 19 
VIN-MAX-EqoshapePulf ron $39,/Pleater Motor $179/BoordS $29ea 
CAB Parsons, Singer, Sirco, Delta, gl Matric, AmWood pi Shp 
(T110 Cut&Sew CRAFT fable 40 x 72°2-Drowers,$19 
HORNI017&208365499/56 $$49/71. 5649/75. 5699/76 $799 
HORN 1011 40x72" Toble $249/1012 Cob on rollers $169 
erty fa hes £46549/DE92575/DEB7$79/DEB7 Sy 
OD SINGE RSE Sem PRES tas /ELNA Fress99 d 

AN 3Lb S199/Su 


JIFFY STERHER j?- AT KSi si much s? A 099 

niet 42° Arm Roll Lamp Almond color Metal USA $159 

DRESS SHOP 7 2.0 IBM- 109 56S 30) smeosure..39+potternss?9 / 1 49¢ 
Septet Arn Dritz, Ah Fit/Ur ue, satis ye 


OMS: | Hede : 
WORLD'S BEST KNITTING MACHINE SALE 599 uF 
| MO BRO Fo5i KNITRING Vex S1799/Bulky 270 S1699/260P05799 


| CP SINGER-STUDIO 860,890,840 8308999/ EC-15499/PEIS349 | 
| i) PUNCHCARD SK280,740 $599/BULKY SK155$499(ELNAS399) 


1 DL1000 Electric LinkSS99V/KE100MotorDriveforAboveS999 
ED Sweater Mochine /Clossic / Hite, (a1 00, 150) {KH350 400 ate | 
SHOP THE COMPETITION IN 


ONE DEALER WITH CONFIDENCE A AVOID T NOTA 


PTS Sone 5 (Caen ee UO a ee ae 


WHY PAY RETAIL? WE MATCH PRICES! : 
ALL BRANDS DISCOUNT SEW & SERG 


MAIL: 9789 Florida d, Baton att Louisiana 70815 
OnE |.RN 7 90.73 04-973 bl ae 

tock Next Dy “Todane Dote of Oras 

e/(Q m7 th X NO LA. NO MS 

“WE ‘SERVICE WHAT WE SELL & FIX IT RIGHT” 





| Christen Brown 

| Marilyn Doheny-Smith 
Cynthia England 
John Flynn 














1996 


Quilte rs’ Conference 
January 11-15, 1996 
Ontario Airport Hilton 
Ontario, California 


Workshops with: 


Elizabeth Akana Vicki Garnas 
Paula Nadelstren | 
Gai Perry | 

Anita Shackelford 

Blanche Young 


~Ssrere=e 
Quilt Show 
Crossroads: Iiplaring lull Frontier 





|A Judged and Juried Regional Show 


January 12-14 1OAM-5 PM 
Over 200 quilts 
Judged and Juried 
Doll and Clothing Exhibits 
Merchant Mall 





Fashion Show 
Creative Fadhions for Real People 


Sponsored by South Seas Fabrics 
Contest 
$500 in cash prizes 
Entry Deadline November 1, 1995 
Fashion Show 
January 13, 1996 
Featuring 30 garments from the contest 


gg ag, gl Poe —- in, i a ng i _ —— —— — —S— 
ee SS = 


For more information send a SASE 
(64¢) to: 
Road To California 
PO Box 966 
Alta Loma, CA 91701 
909-989-3036 





Marketplace 


FOR BEST YARN, BEST PRICES, BEST SELECTION, BEST SERVICE 


No 1995 No 
Lim;, 9 DOLLAR DAY SALE ** soc 
1995° 90% OF STOCK $1.00 Per. lb. Go95 
OPEN TO THE PUBLIC 


$ 


Friday, June 30th 
OPEN: 6:00A.M. TIL ?? 


Saturday, July 1st 
OPEN SAT: 8:00 TIL 4:00 


R&M YARNS 
em 5771 Hwy. 20 N.E. Cartersville, Georgia 30120 a 
Show Room: !-75 Hwy. 20 Exit 125 
404-386-3413 1-800-343-9276 Fax 404-386-2366 


You have to be here to take advantage of the sale. 
Regular Hours are Monday thru Friday 8:00 til 4:30 ° Saturday’s 9:00 til 2:00 


69 Coolidge Avenue #T, 
Haverhill, MA 01832 


1-800-666-3562 


Discover a unique collection of materials, 
books and patterns - perfect for adding a 
special touch to your creations 


¢ Silk Ribbons 
« Embroidery Threads 


¢ Glass/Porcelain Buttons 
* Sew-on Beads in Glass, 

e Shisha Mirrors Crystal, Mother of Pear] 

e Stone Animal Beads and Semi-Precious Stones 
¢ Sterling Silver Charms * and many other items 


Please send $3 for Catalog or call to order a 
customized sampler of treasures. 











WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00--Free Search Service 


Hard-to-Find Needlework Books 
Pe A ae) oe a ee 


617-969-0942 









SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St « Dept.T » Phila., PA 19134-3201 
1-800-324-9927 









BottomLine Designs, WC2 
4217 Hildring Drive West 
Fort Worth, TX 76109 
817-926-4863 


Theme Based 


Patterns 


Color Brochure 
Send 
$1.00 and LSASE 


Dealer Inquiries Welcome 


84 











Three Kittens Yam Shoppe 
805 Sibley Memorial Hwy. 
St. Paul, MN 55118 


Features: 

Hand painted 

porcelain buttons - 

Send $2.00 for 
ictures and order 
orm... also FREE 

knitting catalog 


(Connecticut Conan (Company lar! k 


SAVE 20%-40% 
On Brand Name Drapery Hardware 


140 Rode 
8 Le and decorative) 
Valance | Rods, Corner Rods, Bow Rods, Bay 
Window Rods and more. 


ch Rods, C ear Rods, 
Rods for Palladian Windows, Circle 
Windows, Oval Windows, Octagonal and 


Full Line of Wooden Hardware: Min! Poles to 
f- | Maxi Poles and all components. 
nail 6ir- AND _MORE Decorative 
Holdbacks, Holders, iron and Steel 
Rods, Butterfly Handles, Skylight Poles 


= and 80 much more “a 

00 For a Catalogue and Receive a $5.00 cou 

ee ertia Your ret pure rchase am 
Commerce Plaze, Rt 
1-800-732-4549 


In MN (61457-4969 | 20 
1-800-489-4969 | 



















The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 

FOX FIBRF® Presence all their own. 

For samples, send $10.00 to: 
VRESEIS LTD. Box 87- T 
Wickenburg, AZ 85358-0087 





SEW MUSICAL! J@ 
Award winning piano keyboard design. 
| Appliqued or sequined lapel decorates 
this unique vest pattern. Cost $8.95 


$26.00. Include $2.75 for shipping. 








D.L. DESIGNS, 
MILL FARM, 
PATTERNS 
|OF HISTORY, 
PERIOD | 
IMPRESSIONS 


PATTERNS, 
HEIDI'S, 

OLD WORLD 
ENTERPRISES “ 


PATTERNS FROM SIMPLER TIMES 
CATALOGUE CDN$2.00 + $1.00 POSTAGE 
P.O. BOX 145, 81 LAKESHORE ROAD EAST 
PORT CREDIT, ONTARIO, L5G 1C9 
PH (905) 274-EVER FAX (905) 274-2610 


PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TG FOREVER TIMELESS 














Become A Sewing Teacher With The 
"You Can Make It" Program 
For more info.send $1.50 to: YCMI Inc. 
Dept. TH, Box 247 Walnutport PA 18088 


=i 
ral 
he 


A Complete Method of Teaching Adults How To Sew 


One Time Purchase Price No Franchise Costs 
Teach When & Where You Wish 
Manuals With Week By Week Lesson Plans 
Advertising * Bookkeeping * Support And More 





Multisized $-XL.. Optional sequined lapel: 









VINTAGE APPAREL 
&§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
is, paper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
b:f// Over 1000 patterns available for 

& Victorian & Edwardian clothing, plus 
> Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


; SHOES & BOOTS CATALOG. $5.” 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! | 
Sizes available for men, women & children. 























AMAZON DRYGOODS, DEPT. TM 
2218 East 1ith St., Davenport. IA 52803-3760 


1-800-798-7979 
— CREDIT CARDS ACCEPTED — 


GREAT YARNS 
BY MAIL ORDER? 


We sure do. 


GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples send $2.00 to WEBS, 

P.O. Box 147, Service Center Rd. 

Northampton, MA 01061 


LACE HEAVEN 


See a 1000 different laces, trims & Fabrics 
Hard to find tricot & stretch lace 
Appliques you won't find anywhere else 

All at fé 


Lace starting as 


micitcliMe Me A aale)(ststells 


Send 53.00 for 




















low as 03 per ‘Te 


i Teles ] 


ie wiih 7s 


rlEAVEN 


refundan 


LACE | 


Bern T 
| P.O. Box 50150 
Mobile AL S6605 


| Orde 





Pattern *220 For 


Fleece 
Socks 


9 Sizes from Infant 
to Adult XL 


$5.00 
(shipping included) 


= Outdoor Fabrics & Patterns 
Polartec Fleece from 100 to 2000S weight, 
Waterproof/Breathable fabrics, Lycra, Cordura, 
Hardware, YKK Zippers, Webbing, etc. 

= Complete Catalog $1.00 (Free with Pattern Order) 

707 NW 11th St. Corvallis, OR. 97330 (503)753-8900 










Threads Magazine 





For the brand names your customers request and the 
SOorvice you deserve 


«= skacel collection | 


wholtiahe only paase 


ZiT FON 


Mondial 
ol ale lalate lekisy 
skacel 
SCHOELLER 
eTolelMMUl a eleGy 


yarns « kits # original patterns # books * colorpacks 


] 
bhace!l oollectoan 2774 SW 1271 Sl Renion WA BEBOSS phitas (26) f55-2411 


BEGINNER LACE KITS 


BOBBIN LACE $47.95 NETTING = $7.00 
BATTENBERG $9.95 TATTING $15.95 
NEEDLELACE $995 TAMBOUR $14.95 
TENERIFFE SET $5.00 
CARRICKMACROSS $9.95 
NEEDLE TATTING $1895 
EMBROIDERED NET $10.95 


All Kits Postpaid 


Complete Catalog - $2 - refundable w/ Ist order 


BEGGARS’ LACE 
Dept. THD: P.O. Box 481223 Denver,CO: 80248 
‘Phone: 303-233-2600 


BONNE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE @ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 





Yarn Samples 


$10.00 
Mail Order Only 









Is the Quilter's Wishbook!™ ~ 


"ER B FE Quilting 


- Catalog! 


112 Chock full of all the quilting 
pages! goodies you could wish for! 


100’s of quilting books, patterns, 
notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 
and more! Send for your catalog today! 


i 

I 

I 

i 

I 

Ui Free. Send name & address. We'll send your i 
catalog in our next 3rd class mailing. : 
I 

| 

I 

; 


O Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


sena to: Keepsake Quilting 
Ike 


Dept. TM, Dover Street 
PO Box 1459, Meredith, NH 03253 




















| fabric collections -- exquisitely 
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_ With Beautiful Fabrics. 


P.O. Box 1800T « Clinton, MA 01510-0813 ~~ 


only $204 $2 ph S27 VALUE | 


Psa awyer Brook. 


DiS Tl NCE IVE OB Asbo Cos 








Beautiful Fashions Begin 


We offer fine imported and designer.” 


coordinated for all of your 
wardrobe needs. For a 
season's subscription send 
U.S. $7.50 to: 


Sawyer Brook Distinctive Fabrics 


1-800-290-2739 





steity-lele)i 
Myanmar (Burma) 
Thailand « Bhutan « India 


Morocco + Turkey * Romania 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 


6776TH Warboys Rd, Byron, NY 14422 


716-548-2667 


RIBBON EMBROIDERY 
BRAZILIAN EMBROIDERY 
BATTENBERG LACE 
TRAPUNTO 


CATALOG + MINI KIT...$2.00 | 
CHOOSE ONE OF TECHNIQUES | 
LISTED ABOVE 


CRAFTS BY DONNA 
BOX 1456T 
COSTA MESA, CA 92628 
(714) 545-8567 





eautiful “Wabrics by @Aail 


An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 
times a i send a $10.00 check or money order to: 


EADS avr Gincersreap AMiLi 


356 E, GARFIELD, AurRoRA, OHIO 44202 PHONE: 216-562-7100 





501-271-2231 











handspun yarns 


luxury hand-dyed wool, mohair, alpaca and llama yams 
from artisans’ flocks; also millspun from our fleeces. As well, 
patterns, kits, custom work. Catalog $3, refunded with order 


salt spring island fibre studios 
{21 Mountain Road « Salt Spring Island, B.C. * V8K 1T8 « Canada 


| ph: (604)653-4033 9 am.- 5 p.m. Pacific Time « fax: (604)537-9930 








18"W x 11"H x 11"D $125.00 plus S&H 
MC/VISA 
Carter's Workshop 
1514 Rainbow Road, Rogers, AR 72758 
1-800-393-2231 


Maggi K. 
We've Moved to 


10715 NORTH RIVER ROAD 
MEQUON, WISCONSIN 53092 


HIGHLY RECOMMENDED BOOKS: 


Tailoring, Interfacing, Pants 
Please send SASE for information. 





© Would you like to 
embroider this design? 

© A detailed workbook and 
companion crewel kit is 
available 

‘© Beginner thru Advanced - 
and beyond 
For information send SASE to: 


PAT ALLEN 





BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Everything you'll need for stringing 


Quantity Discounts 
SEND 51.00 CASH TO 


ART TO WEAR 
5 CRESCENT PLACE, RM. 20° ST. PETERSBURG * FLORIDA 437) 






-e (Ribbons 
yO SS (Rover 


Get (he colors you want by the yard 
125 colors in 4mm Sik Ribbon in stock 
40 colors in 2mm & Timm Silt Ribbon 
Several colors in 13mm & 32mm 
Sik Embrowery Thread 
Silk Embroidery & Quilting Books 
INSPIRATIONS MAGASINE 
Royal Stitch Embroidery Wool 
Catalog $2.- refundable on 1s! order 
Guild Discounts - Shipping Free Orders $100+ 












HERNDON, VA 22071 


FAX /O3-/67-7558 


13424 DORNOCK CT 
703-435-0150 








Audubon Park 
Swing Coat 
Pattern No, i4 


$14 (FREES & H) 
Catgleg $3 or free 


with purchase. 


5181-1 Baltimore Drive 
la Mesa, CA 91942 
(619) 464-6092 or 

(619) 286-6859 


* FREE! 20 AFGHAN PATTERNS with an 
fully illustrated, easy toread directions! Designedfor 
the beginner as well asthe expert. Just send me $5.00 
to cover my shipping and handlingand Fl send you 
copies of my 20 favorite crocheted afghan patterns that 


Pve collected over the years. 


Mail to: C. Thomas, 14225 S. Padre Island Dr. 
#10248, Corpus Christi, TX, 78418. 
1(800) 949-0685 





First Quality 
Lingerie Fabrics and Supplies 


TRICOT 
¢ Matching Lace & Elastic 
e Lingerie Patterns 
LYCRA 
e Prints and Solids 
* Stretch Velvet 


BRA SUPPLIES 
e Pattems to Size 48FF 
e Underwires 
¢ Powerknit 
COTTON KNITS 


Catalog and Samples $2.00. Refundable with order. 


SEW SASSY LINGERIE 


9009-C South Memonal PKY, Dept. T56 
Huntsville, AL 35802 (205) 883-1209 


Tidings from the 18th Century by 
Beth Gilgun will teach you to make 
your own antique clothing and 
accessories with measured 
diagrams and scaled patterns. 


Learn about natural dyes, 


embroidery, jewelry and 
everyday life in early America. 


Call 1-800-228-6389 


$24 QS Hlus S400 Sa TX Res. oe 5/.95 eoles fos 
[ Scurlock Publishing, Rit. 5, Box 47-M, Texarkana, TX 75501 


The Weaver's Loft 


308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Complete knitting, weaving, spinning 
supplies and yarns. 


e Discount prices. e catalog free. e 
Complete sample set $8, refundable. 


36 











PLEASE mmDCATE 


SiZE (37-40) 


ho | 
~ ar . - . 
oo ge ELAN PATTERN CO., dept.1 
e gf 534 Sandalwood Dr, El Cajon, CA 92021-5455 


OD ER A) (PA RS OR CR CD AR GES 


8 FROM RAGS é 


=5|TO RICHES & 


Four Harness and 
Two Harness fe 

24 Looms 

The sturdy construction of a Leesburg S 

Loom insures quality firmly made products. ry 

Improved for trouble-free, smooth and effi- 

cient operation. A few days of weaving will 

bring back the small investment. 

* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 






| CRD CD a EG OS 









Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 
Van Wert Ohio 45891 


419/238-2738 
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= i P + 

“Promenade 's le 
Poole Eamerpri lnc 


*Beads * Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Crechoslovakian Crystals 
Instruction Booklets 

" “Beaded Earrings”........... aspresiedpesedtancssie eG 
“Beaded Clothing Techniques” ............00+ $7.00 

“Contemporary Loomed Beadwork”............... $7.95 
i, Flash Jewelry Making & Repair Techniques”.................. $5.00 
” $2.50 for Catalog (refundable with first order from catalog) 

Dealer Inquiries Invited for Publications 

Promenade * P.O. Box 2092 * Boulder, CO 80306 * (303) 440-4807 







ON TAE (NCA TRAIL. 


PO Box 1861. TAOS, NM 87571 


ALPACA 


A EW SOURCE - RICH COLORS 
CALL TOLL FREE 1-800-942-0224 


| Draping & 
Designing 
with Scissors & Cloth, 1920's & 1930's. ¥ 
Leam to create the artistic clothing designs of the 1920's & 30's Art 
Deco Period. Two volumes newly reprinted 


from the original Woman's Institute series, 
used by the great couturiers of the time. 


$18.95/each plus $2 postage ($3 foreign) 
(707) 967-9162 VISA-MasterCard 


Checks or Money Orders only to: 
Antiquity Press 

1734 Scott Street 

St. Helena, CA 94574 
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CANDLEWICKING 


re 


| A COLONIAL CRAFT FOR TODAY’S NEEDLEWORKER. | 
Our kit includes 100% cotton unbleached muslin for 12” pillow | 
| (front and back), with design silk-screened on fabric, needle, 
thread, detailed instructions. 
KIT# A308 — $23.00 U.S. (includes shipping) 
(NY residents must add sales tax) Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 


Guatemala! 


Our handloomed l|kats from Mayan we'avers are 

| some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 

| 100% cotton, they're perfect for fashion sewing & R 
interior design. We offer the finest quality, widest 
variety, lowest prices and full money back 
guarantee. 
For generous swatch pack & info., send $5.00, 
applicable to first order. (Foreign; $6. US funds) 


GLOBAL  3439Ne Sanay iva, #263 
VILLAGE Portlana, or 97232-1959 


IM 1» RTs WHOLESALE INQUIRIES WELCOME 
MY TWIN 


Dressforms & Pantsforms 


Custom-Made or Make Your Own 
Kits, Videos, instruction Manuals 


CSZ Enterprises, Inc. 





RAYON CHENILLE YARN 
HIGH QUALITY-COLORFAST 


1300 yds./Ib. for machine knitters and weavers in 
21 fabulous fashion colors. Quantity Discounts. 


Send SASE and ask for chenille samples. 
fa Additional Yarn Samples - $5.00 
; a Spinning fibers - $4.00 
Bene Equipment Catalog - $1.00 
Lt! = THE FIBER STUDIO 


9 Foster Hill Rd. P.O. Box 637 
Henniker, NH 03242 
Tues-Sat 10-4 603-428-7830 


COTTON 


Yarns. Over 1500 colors. All 
sizes, textures. Lots, lots more! | 
Catalog and yarn samples 
$6.50 ppd. ($5 refundable) 


Call to order our catalog: 


1-602-428-7000 





Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TG 

Safford, AZ 85546 


Threads Magazine 





MACHINE iii 


KNITTERS 
Bs SOURCI 
Techniques & Design 
To subscribe * $23.95 * call 


S00- ban ini 


af nple cer 
1S lunes 
nov W A Se 





Broider Wul 
Caron Collection Fibers 
Trebizond Twisted Silk Threads 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Scissors, Fancy Tools, Accessories. 


NZ 
Send $5.00 we a 
for our expanded catalog. ete, i)’ 
Hedgehog Heth 


P.O. Box 45384 Westchester, CA 90045 


MACHINE KNITTERS WISHBOOK 


MAIL ORDER CATALOG 


brotner KNITTING MACHINES 
« and ACCESSORIES 
wRedo, We also carry a broad range of 
yarns, notions, patterns, books, 
those "hard to find” items, and 
MUCH MORE! 
Catalog $ 2.00, refundable with 
first order 
ORDERLINE 1-800-208-2046 


61568 East Lake Dr. 
Bend OR 97701 
503-388-2046 


SOP Ay SE 
Le 


BEAD STRINGING 
A Complete, Illustrated, Professional Approach 


By: RUTH F. PORIS 


Expert instruction with over one hundred 
oPia eo a awWwinds For ff Aner And 
WOrkKINgG jewelers, Includes Supply list 

() Golden Hands Press 
FL 33711 
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BROTHER 
Knitting Machines & Accessories 


DISCOUNTED 
We service the knitter who does not 
need lessons. 
Call or writeforpriceson equipment and yarn. | 


Yarn-lt-All 
2223 Rebecca Dr. 
Hatfield, PA 19440 

(215) 822- 2989 
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dik Ribbons  Dattems 
FIBER FANTASIES Hand-dyed Cottons, Silks, linens, Ribbons 
§ 4.00 Samples with Catalog for Quitera @ Needle Artists 





Crririse |S 


| In Stockh-COlo& Rare | 
Glass Stones, Beads & Drops 


TASSELS, HANDBAG FRAMES, SEED BEADS 
ALSO METAL, BONE, SHELL. STONE. 
CERAMIC, WOOD, PLASTIC & MORE! 


350-Page (B & W) catalog - $15 
includes supplement updates 
Discover, Visa, MC,AmEx or Send check to: 


| ORNAMENTAL RESOURCES, INC. 


POB 3010-THRD Idaho Springs, CO 80452 
~_303-279-2102_ Orders 1-800-876-6762_4 


SILK DIBBON EMBROIDERY 
@ kits @ Books i Notions 





DATCHWORK PIZASURES 
2594 Double Church Road, Stephens City, VA 22655 


LEARN TO MAKE FITTED 


SLIPCOVERS 


VIDEO GUIDE sy MASTER SLIPCOVERER 


59 minutes $29.95+4.00 S&H (NY add 7%sales tax) 
PATRIA GARDENS VIDEO 
BOX 120, WEST FULTON, NY, 12194 
1 800 383-3824 MC & VISA 


DON'T LEAVE HOME TO SHOP! 
For patterns (120 + companies listed), fabrics, 
notions,machines and any other supplies for 
sewing/needlearts. Designer Source Listing is a 
181 pgs. treasure/trove of thousands of sources 
available for your shopping needs & whims. 
Send $19.95 to CARIKEAN PUBLISHING 
Box 11771 - Chicago, IL 60611-0771 312-728-6118 | 


: LACE TOURS AND | 
OVERSEAS LACE WORKSHOPS 
1995 Includes Lace Centers of: 
BELGIUM ¢ GERMANY e IRELAND 


MORE TOURS THAN EVER - SOMETHING FOR EVERYONE 
CONDUCTING LACE TOURS SINCE 1984 





Complete itineraries & registration forms: 


POINT GROUND 
(formerly Beggars’ Lace Tours) 


Dept. T e 124 W. Irvington Pl. e Denver, CO ¢ 80223 
Phone or Fax: 303-777-9701 


North Jersey’s largest fabric/quilt shop. 


BERNINA’ E] 


SEWING MACHINE 
Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 4 Turnpike, Pequannock, NJ. 07440 






| SUOWOU-S Qe )|-So30)-Spbaq 


Sane mi 


Make I-CORD 
THE EASY WAY 


Knit ¢ Crochet * Weave 
Sew ¢ Braid » Knot 
Just turn the handle and 
watch this sturdy precision 
Manual metal machine quickly make 
Included knitted cord for r your projects 


“HOBBY KNIT® $79.95 + 6.00 S&H  NvSres.add 7% 4% Sales Tax | | 
Send check or M.0. (US Funds Only) to: 
Riverview Textile Studio + Dept. T 
. 303 River Road, Grand View, NY 10960 914- 399- 1829 


| 


32 page 








PERSONAL THREADS 
“SUT IQUE 


Callnow for a copy of our latest 
newsletter and special priang! 


1-800-306-7733 


8025 West Dodge Road © Omaha, Nebraska 68114 





Sew for profit? This seminar is a must! 
An Invitation To Join 
Noted Fit Specialist & Designer 


Astrid Gallet 
Boston, June 24-29, 1995 
You Owe it fo Yourself & Your Clients 


Correct Fit 
Equals 
increased 


$$3$$ 


For Brochure: Gallet Collection, 337 North Avenue 
Wakefield, MA 01880 617-245-5535 


Cali now to receive fine 
fabrics by mail! 
Bridal fabrics, silks, wools, 
cottons and more... everything 
you need for that special project. 
Join our unique swatch service for 
only $12, and receive four swatch 
mailings and a FREE binder. 
Look & Feel before you buy! 
Call or Write To: 
Barbeau Fine Fabrics 
1308-A Birch ¢ Street ¢ Fort Collins, CO 80521 
1-800-766-5588 or (303) 221-9697 


¢ AFRICAN FABRIC « 
Authentic prints, 100% cotton 
swatches ¢ patterns « notions 


® Join the African Fabric Club ° 
Send LSASE (2 stamps) to: 
THE UNIQUE SPOOL, Dept. TH 
407 Corte Majorca , Vacaville, CA 95688 


ZARIVERGEMS 


FINDING §| 


Stone, Silver, Glass, and 
Plastic Beads « Fetish 
Beads « Bead Strands 

Beading Supplies - Clasps 
Glass Doll Eyes - Pin Backs 

Barrette Clips - Buttons 

Button Covers « Buckbes 

‘Bolo Backs and Cord « 

Cermnt* Modeling 
Compound & mont 


falco ote cert Po | 
RIVER GEMS 4& FINDINGS | 
6901 Washington NE, Dept 206An | 
NM 87108 USA 
or call toll free 1-800-306-9895 
ask for catalog 206R 
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Personalized 


Quality Woven Labels 








Mosely Eyprcraldg Fer Sioa 


Custemlltat | 


7B - 5/8" "Keista's eaten 
White wi Blue & Gold 


o Fain 


103C - 1 1/4” or 63C - 5/8” 
“By” or “For” White w/ Gold 


A (ar coli 
é ug inal ‘Your Cho 


Hi otademeg 


oy 
of LP 





800K -1 1/4” or 81K - 7/8” 


White w/ Grey 78PB - 7/8" | Your Choice Wording 


24PB - 5/8” } White w/ Blue & Gold 
Beautifully woven with your name in matching printed script, these 
labels complement your handiwork as “The Finishing Touch.” Other 
styles plus care & size labels available. U.S. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 
12 for $3.25. 20 for $5.00 - 40 for $7.00 
100 for $14.00- 250 for $24.00 - 500 for $37.00 
Prices based on one name, one styie only. VISA-MC 
Charm Woven Labels® 


P.O. Box 30027- Dept. T- Portland, OR 97230 





MAKE YOUROWNI 


SHOEMAKING & 


Made from scratch. Use regular sewing machine. 
$19.95 plus $2.00 p & h. 


MARY WALES LOOMIS 
1487 T Parrott Dr., San Mateo, CA 94402 


Calitorma orders add $1.60 sales tax : (415) 345-8012 


D'Anton 
Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 
3079 NE Oasis Rd. 
West Branch, 
lowa 52358 


Phone: 


(319) 643-2568 
Wholesale accounts welcomed 


INDO MONT NG 
FOR A CHANGE! 


When it comest6the finishing touch, every detail 
counts. Our selection of snap fasteners can make 
the difference. Perfect for creative embellishing, 
fashion detailing, garment closures and more! 


NEWELEasy-to-use 
snap attaching tools 


Large selection of 
fashion-colored snaps 


Specializing in 
American-made products 


For product and orleriny information contact: 


reap 


P.O. Box 99733, Dept. TP Troy, ke ane) 
1-800-725-4600 810/585-2234 fax 810/585-1028 


UNIQUE & HARD-TO-FIND FABRICS 
Lycra, Velcro, Trim, Glass Beads, Buttons, Knits, 
Rayons, Cottons, ¢ Craft, Theatrical, | 

Costume & Designer Fabrics, 
Wholesale Inquires Only 
> Call or Write with requests. 
Free Sampling Available 
L.P. Thur Fabrics 
126 W 23rd ST. 
| NY, NY 10011 

Our $1.00 ) Room and 50¢ Table are open to the public. 
Over 10,000 yds. in stock for that special budget Job. 


212-243-4913 

















88 




















aa aera ETERS aR RSET gaan | 
| 


SILK BLANKS 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 

P.O.Box 31145 — T, San Francisco, CA 94131 


UALIN 


INTERNATIONAL 


Send SASE for Free Catalog * (415) 333-8500 


KRUH 
ANS 


Merchants to the Machine Knitter 


ALL NEW CATALOGUE FOR !995! 
Over 9,500 items for machine knitters! 


To receive our new 160 page Buyer's 

Guide Catalogue, ne just $5.00 to 

KRUH KNITS *PO BOX 1587-T « ENVe)N| 

Oa G's 6.0) ; Wy I 800-248-KNIT 
ri ystt oak 


pedi 1 | 
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FINE SHIRTINGS BY MAIL 


Quality shirtings in soft luxurious cotton—yarn 
dyed, solids, stripes, jacquards, tone on tone 
and novelties. To receive a set of samples send 


$4.00 (U.S.) check or money order along with 
your name and address to: 


PADRIC GALLERY 


146 W. Grand River « Williamston, Mich. 48895 
(517) 655-4573 


***NEW VIDEO*** 


Bead Knitting with Alice Korach 
This process creates a totally beaded 
“fabric”. Learn the process from start | 

to finishing. Even if you've never | 
knitted before, you'll be able to knit a | 
beautiful beaded bag. 


$39.95 (approx 90 min) +$4.00 p/h 


FREE CATALOG 800 848-0284 
Victorian Video Productions 


P. O. Box 1540 Colfax, Ca 95713 


«Fine 100 % Irish Linens 


\ «Exclusive Linens from 


LINEN FABRIC) around the world 
_ WORLD . 


, edit : 
IMPORTED FABRICS)! 


L *Over 60 colors in 3 weights 
*Always a 20% discount 


—— 


SEND CHECK OR MONEY ORDER TO: 
THE LINEN FABRIC WORLD 
1246 Bird Road 


Miami, FL 33146 
(305) 663-1577 


Send $5.00 to receive 
color swatch cards 
& club membership. 

(retundathe with $20 orckar) 








100% NATURAL FIBER YARNS BY MAIL 


Handknitting Wools, Cottons, Silks, Linens, 
Alpacas & Mohairs from Around the World 


64 frehlindable wah oni 


elann 


Catalog wilh er 100) tarmngl 


ELANN FIBER COMPANY 1300.7? 20-0818 
Bor 757 Eweka Worlana USA SOS17TO0257 
Bor if?! Cranbrook BC CANADSA VIC 4/5 








Beads xx Bugles 
Crystals 
Antique Beads 
Trade Beads 
Books x Findings 

Stone Beads 













Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 


1oas * MATERIALS * BOOKS — f or Handcrafts 
~~. YARNS « SPINNING ¢ WEAVING 
ee \, NATURAL & CHEMICAL DYES 
RaXes <A | |} MARBLING + FABRIC PAINTS 
DA” UP BASKETRY ¢ CANING 
7 l zi BEADS « FINDINGS 
Aes POLYMER CLAYS 











































‘i Juloos i, 33 Haywood Street - Dept T 

‘ aa Asheville NC 28801 

a 3 1-800-327-8448 

mil ' ii ="“MoONnN- Sat 10 AM-6 PM 
CALL oR Warte For FREE CATALOG 





USTING STARTER SETS, SAMPLES, Basic BooKs 
OR SEND $2 FOR OUR 92 PAGE 
COMPLETE Man Orpen CATALOG 







Over ie Yarn | Samples for $3. 00 ! 


oerwasl qQenng als d 


mohair thor paca 4& baby yan tony eaaee 


and 33 nd ¥y 
Allegro Yarns Box 


NOW 500ypp CHENILLE IN STOCK! 


CHENILLE 


Viscose Chenille in 500ypp, 1300ypp & 2000ypp, 
solids, variegated, ombres, metallicized, blended 
in tweeds — over 250 colors! — all on cones, all 
in stock for immediate delivery. To receive 19 
colorcards & details about the complete Silk City 
Fibers Stock Yarn Service, send $15.00 check to: 


| 
Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 


Wool « Colton « Linen « Metallic « Silk Blend 
500 Colors, Textures. Shades « Samples $20 


570 Westbank -TH, Glenwood Springs, CO 81601-9378 
800-845-VARN « Fax: 303-945-2487 
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4th Alegre Retreat 


A Quiltmaker's Getaway 
La Fonda Hotel - Santa Fe, NM 


Session 1 - March 13-17 

Debra Lunn & Mike Mrowka 
Chris Wolf Edmonds 
Katie Pasquini Masopust 
Session 2 - March 20 - 94 
Judi Warren 

Francoise Barnes, Katie P.M. 
LSASE to Katie, c/o Alegre Retreat 230 Rancho 
Alegre Rd., Santa Fe, NM 87505 (505}471-2899 


Blockers _ 


As seen in the video SWEATER FINISIIING 
| by Leslye Solomon 










pins when you block— 
Just insert these rust-proof, 
stainless steel wires along the 
_ edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Blockers™ kit includes: 8 long, | 
stiff 36" wires; 4 short, stiff 18” 
wires; 2 flexible 27" wires and 
instructions for their use. 


| Blockers” Kit $15.50; 30T- -pins $2.00; $3.50 S/H 


1-800-242-KNIT 


Send check or money order to: 
Fiber Fantasy 


6 Hunters Horn Court, Dept. T, 
| Saas Fa Mills, MD 21117 


























Choice - Discover 
Visa- Mastercard 


(410) 363-1160 















ff 
VICTORIAN NEEDLECRAFT: 
_ Artistic & Practical (1889) 






{ é Period Stitches & Designs - Quality paperbound 
6 336 pp, 84"xL1" + ISBN 0-914046-21-7 
| $24.95 + $2 shipping (CA add sales tax) 
R.L. Shep + Box 668T - act eet CA 95460 









i an bags pos 


"tue? Source for 
Ratural Fiber: 


« DOLLS (custom ethnic) 
x KITS § SUPPLIES 


A FURNITURE § 
ACCESSORIES 





| . FREE CATALOG (3 Swatches| 
08) PO. Box 64~-Dept. T 
637-2735 ~ Viroqua, WW"). 54665 


June/July 1995 
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Couture | “Finally a pattern featuring easy, 
Neckti professionally mitered ends!" 
CCRC | 41160-Adults Youth #1161-Xlong $8.50ca 
n Quality necktie interfacing Sstpk 
So kf Pe) Coy $22.00. 
Retail or wholesale info - $1.00. Mention ad for 


FANCY THREADS, 57 So. Main 
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pwn MULTI-SIZED PATTERN 
= — (WAIST MEASUREMENT ) 


- \ 25 1/2 27 2 1/2 30 INCLUDED | 
$6.95 each postage included 


- 


EMILY 101 


TEXAS DESIGNER 
ORIGINALS! 
send SASE for free brochure ‘( 


.EMILY’S SISTER 
PO. BOX 00282 


F yes Gx TX. 76109 Lg) 
al 
2QLG Fe 


Making Historical 


Costumes? 


Patterns! Over 1200 
Historical, Ethnic & 
Dance Patterns spanning the 
Middle Ages to the 1950's 
Books! 650+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! 

Plus Accessories | 
and Underpinnings 
160-page catalog - $5.00 
includes $5 coupon good on orders 


over $50 R a ° nts” 


for the costumer 


P.O. Box 93095, Pasadena, CA 91109 (818) 797-2723 

















| HANDWOVEN THALIBKAT 
FABRICS 
Indigo-dyed cotton 
SEND SASE +52 FOR SAVIPLES 
MEKONG RIVER TEXTILES 
8424 QUEEN ANNES DR. 
SILVER SPRING, MD) 20910 





IHOMESPUN. Box 3223-165 











LACEMAKING 


for over 15 years 


-| VanSciver Bobbin Lace | 


PURVEYOR OF THE FINEST 
QUALITY LACEMAKING SUPPLIES 
providing hard to find imported 
books, silk, linen and cotton threads, 
bobbins, lacemaking tools and 
much more! 
OS) For our 1995 catalogue send $2.00 to: 
=> VAN SCIVER BOBBIN LACE 


130 Cascadilla Park, ithaca, N.Y. 14850 
(607) 277-0498 





Tailoring » Custom Sewing 
GTS >00< OL 
Costumes -: Uniforms - Patterns 
Military and Civilian Authentic Reproduction 


Kentals - Crinolines - Accessories 


Harriet A. Engler ADULT 
8 CATALOGS 


P.O. Box 1363 $7.00 
Winchester, VA. 22604 CHILDREN'S 
(703) 667-2541 $3.00 


IN STOCK! IMMEDIATE DELIVERY! 


PERLE 
COTTONS 


We stock mercerized 100% Cotton on cones in 
3/2, 5/2 and 10/2 weights, plus cabled, genuine 
Peruvian Pima, in a multitude of solid colors. For 
a complete set of 11 sample cards and 
information about the entire Silk City Fibers 
Stock Yarn Service, please send $8.00 (check) to: 


Silk City Fibers, 155 5 Oxford St., Paterson, NJ 07522 


‘FTES SUNT GG PS EEE 
i! MASTER DESIGNER 


Publishers of Self-Instruction Books on 
Garment Designing, Grading & Tailoring 











Write, call or fax to have a free booklet describing these 
books on the essentials of clothing design sent to you. 


-, 
~~ 


Master Designer ° Dept. T 


ee 


Who Else Wants 
SEAMLESS BEAUTY? 


Drape your home ri at FACTORY DIRECT prices. 


Our 104"-120" WIDE, luxurious textured cotton fabrics 
ore perfect for your choice of Custom-Made or 


| Do-It-Yourself Draperies with no seams to sew or show. 
| Machine washable, sun-ro! resistant, non-allergenic. 


Fabrics also ideal for upholste y, slipcovers, cress 
tablecloths, walls, clothing, banners, costumes, ete . 


Send $2 for catalog & fabric samples to: | 
Ventura CA 93006 | 
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Amiralola Artisans 


Real Wood Knitting 
and Sewing Tables 


(404) 973-6361 
P. O. Box 671316, Marietta, GA 30066 





@ 





a THE 


| HAND CREAM FOR 
NEEDLEWORKERS 


» Non-greasy, no dyes 
or perfumes 


» Helps heal rough, 
cracked skin 


» Safe for handling threads 
and fabrics 


» MasterCard & Visa 


4 oz. tube $3.79 + S&H 
3 tubes $10.00 + S&H 


So 1-800-522-2469 


| nl Miniatures) Creative Designs on 
oes pre regia ioe ey! Allen 
Shon Tec duly 10- 
) Indigofttoathar Al ‘len 


lm EF PILLOWKITS 


Authentic Scottish Tartans 
interpreted in needlepoint. 
All popular tartans available. 14” pillow kit includes 


Paternayan yam, Zweigart canvas, needle, instructions. 
id. MCI 


NYS residents add aaa. $1.00 for fist of avaliable lartans. 
Camus International, 800-38-CAMUS 
222 Gulf Road, Suite 602, Lansing, NY 14882 


Syn Tex 10 
Synthetic Textile Machine Oil 


“WON'T HARM 


PLASTICS!” * Non-staining 
4 « Especially made for textile use 


* Recommended for 
sewing machines and all 
plastic and metal 
knitting machine beds 
* Out lasts most petroleum based oils 


AVAILABLE FROM YOUR AUTHORIZED 
MARY LUE’S YARNS DEALER 


OR CONTACT: 


Mary Lue’s 
101 W. Broadway, St. Peter, MN 56082 
507-931-3741 » 1-800-622-5433 
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Rag Rug WeavingJohanna | 
fier Dr. Smithville, Th ee Ee BT 4 


NEW KNITTED BEADED PURSE! 


A TINY PICTURE KNITTED WITH SEED BEADS 
ON A 2” NECK PURSE - 


Kit includes pattern, knitting needies, silk 
thread and beads. $15 ppd. 


SNOWGCOSE 
PO BOX 27805T 
Denver, CO 80227 


(te VISAIMC 
\YZF —_ (303) 934-5168 









Pays up to $20 an Hour! 
Make moth holes, cigarette burns, 
tears, rips, DISAPPEAR from all fabrics. 
Little-known craft pays bi spare time pro!- 
its. Exciting details FREE! CALL TOLL FREE 
J 1-800-62 1-5809 or write: 

FABRICON COMPANY 
[2021 Montrose, Dept. 922, Chicago, iL 60618 







Preview, ToucH, AND Save! 
Yams and Fibers 
* Cashmere * Alpaca 
* Sik #* Kicl Mohair 
Six “Bulky“ Sample Mailings Per Year‘ 
New colors and blends 
To join send $7 to: 


LAMBSPUN BULKY Cus | 
fP.O. Box 320 « Fort Collins, CO 80522 
» VISA/MC_ 1-800-558-LAMB(5262) 
(Available in Fine Fiber Stores 
Everywhere! 
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Learn SEWING/DRESSMAKING at home! 

Linigue home study program teaches new speed-up * 

mecthods and factory short cuts. Anngs home sewers 

ara tk acne up-to-date. Stars beginner, nght 
Save Money -— Sew Professionally - Make 

Money. Diploma Awarded FREE Brochwe 


| LIFETIME CAREER SCHOOLS Dept. TIO365 | 
1101 Harrison Si. Archbald, PA 16403 (Call Toll- Free 000-328-0221 





REDUCE BACK PAIN WHILE SITTING! 
AMAZING PORTABLE FOOTREST ELEVATES 

ONE OR BOTH FEET TO EASE BACK FATIGUE 

AND IMPROVE CIRCULATION IN THE LEGS. / ( 


FOLDABLE, COMPACT, LIGHT- 
WEIGHT, FITS IN A PURSE. 


Unconditionally 
Guaranteed! 
$28.50 + 3.50s &h 


(Ca. res. add sales tax) 


800-667-2131 





FOOTSTOOLS UNLIMITED 
PARTINGTON RIDGE, BIG SUR, CA. 93920 


YARNS 


mela MRIS C-lale| WEAVING | 


WIDE RANGE OF HIGH FASHION YARNS 
SOLID AND VARIEGATED COLORS « WHOLESALI 


* FREE SAMPLES 


ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 »* 212-725-0162 








CREATING ORIGINAL HAND- 
KNITTED LACE $26.00 

THE ART OF SHETLAND LACE $26.00 

the KNITTED LACE PATTERNS OF 
CHRISTINE DUCHROW, 

V-I $22.00; V-II $18.00; V-THI $24.00 

KNITTED LACE (Kaatst Stricken) $12.00 

Add $5.00 P&H 
(Calif Residents add Sa ies Tax) 
Send $5.00 for complete catalog 


L A C [ S Dept THDL 
2982 Adeline St., Berkeley, CA 94703 
tel: (510) 843-7178 


( reauing 
Original 


“4 . Hand-knitted 


hn One Source 


Sueded Sih Charmeuse | 
Sk Nol Org anza Ofina ilk 
Douppront oad Suiting 
Priced, from $6.99 


Unique fabrics from designers’ 
backrooms - limited quantities below 
manufacturers' cost 


Personal Swatching Service Available 


9701 SE McLoughlin 


Milwaukie, OR 97222 Special Requests | 


(503) 786-1234 Welcome! 


Open Daily 


here can 
you find . 
The tme-savers, the techniques, 
the shortcuts that help you 


create wonderful projects 
like those you find in Threads? 


oancys Motions 
Sewing & Quilting Catalog 


For your FREE Catalog 
CALL 1-800-833-0690 





Knitting Patterns 


#9 20 POCKET PALS *%4 


and more! 
Colorful 32 page instruction book. Easy-to-follow 
illustrated patterns. Each 3” tall pal takes 14 -2 hrs 








Pattern Book $14.75 (Canada $18.25 US) Brochure $2.00 
FREE with order. NY res. add sales tax. Dovetail Designs 
Dept. T, PO Box 1163, NY, NY 10028-0008 (212) 534 4976 
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GLASS BUTTONS HANDMADE | 


Imported from Europe 
Gold & platinum trimmed. 


100’s to choose from. ® 


Send S.A.S.E. + $3.00 (refundable) for catalog 


V.R. ALEX. Ltd., 
P.O. Box 384, Downers Grove IL 60515 


Basics of Draping 


by Suzanne Pierrette Stern 
Draping Instructor at LA Trade & Technical College 


- Detailed 97 minute Video 
- Makes Draping Complete! 
Accessible to any Sewer 
* Even Covers The importance 

of Grain in Draping 


“Your video has been able to do ita me 
what no other teacher ever could.” 
Recent purchaser 








Just $39.95 + $3.50 s&h 
(CA residents add °3.30 s/s tax) 
Order today from: 
Stern, 337 N. Crescent Heights Blvd. 
Los Angeles, CA 90048-2203 


New Catalog $2 |-800-238-0296 
P.O. Box 1107, Castle Rock, WA 9861 1, USA 


ICELANDIC & NORDIC WOOL | SWEATER KITS 
WS, Z Discover our sweater kits that aren't found 
anywhere else. Knitting in the “round” is 
easier with our circular needle patterns. 
We have Scottish Shetland, Superwash 
| Wool, Polar, Brown Sheep Yarn, JaggerSpun 
| from Maine, books and much more. 
AURA gives you free shipping in U.S. and 
Canada, We even pay custom duties. 
Please send $2.00 for our latest catalog. 
AURA 


Box 602-TH 
Derby Line, VT 05830 


236 ARROW 
GEORGEVILLE, PQ JOB 1T0 


PRINTED FABRIC LABELS 
Designed To Your Needs, Small or Large Quantities 


HM Print your company name and more on durable fabrics 
(polyester, nylon, simulated satin) in white, black, ivory or 
buff. 

Assortment of ink colors 

Care, Content or Size (Adult or Infant) labels 

Iron-On ID. labels (Camps, nursing homes, or hospitals) 
Peel and Stick Satin (crafts, handbags, hats, etc.) 


Excellent Prices! Orders Shipped Within 6 Days 
* Mention this ad for new customer discount 
FOR SAMPLE KIT CALL OR FAX 





800-944-4696 | 
FAX (305) 949-2662 | 


| GENERAL LABEL MFG, * P.O. Box 640371 * Miami, FL 33164 


MOUNTAIN COL ORS. 


HAND-PAINTED 
Multi-color painterly vi ars 

Mohats Novelly 
cord 34.00 Ask about our gill certificates 
Corvallis, MT SYS 2S 
1(-777-3377 


Wool 


SuMpic 
P.). Box 156 
New Studio Location 


June/July 1995 














Cushing's Perfection Dyes 
Acid Dyes in 94 Colors 
Direct Dyes in 39 Colors 


OVI Key mi etcebce) mee) (e)mesteet:) 
New Dealer Inquiries Welcome 


Traditional Rug Hooking 
from Joan Moshimer 
patterns, tools, books, know-how 


burlap, linen, monk's cloth backing 
800-626-7847 


W. Cushing & Co. 
P. O. Box 351, Kennebunk port, ME 04046 


Warm wool from the winds of war. 
Russian-American wool mohair blends, 


» PEACE 


A b-Israeli i _ Sli 
BE LEECE sv iit ty Somer costa 


po) ————_——————_ refugees, wooden knitting needles and 
4 Department 4T buttons handpainted by Moscow 
™) Kezar Falls, Maine 04047 craftspeople. Send$2for sample card, 


e Tel: 1-207-625-4906 catalog and newsletter. 
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2 Knitting Pattern Books 
by Betty Lampen 


@ More Than 
Sweaters for 
Teddy Bears 
34 Knits for 
3 Sizes of Bears 





NAAT / ‘74, 
Book I and Book II ~ 


OD 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $6 each 
shipping and handling $1 
CA residents include sales tax. US funds only. 


Join Us... 
We combine classes in needlework, sewing, 
knitting or crafts with a trip to England! 
Call for a brochure today: 
SHAMROCK TRAVEL 
1545 So. Fillmore St. 
Denver, CO 80210 
MW (303) 744-3566 or 800-653-2060 








> § “NETWORK 
RESOURCE DIRECTORY 
Washington State 


$5.95 


The most complete 
guide to 
retail stores and services 
catering to the 
home sewing, 
crafting, 
needle arts 
and 
weaving consumer 


Ask your local fabric, craft or needle arts store for the 
Textile Network Resoure Directory or send 
$5.95 + $1.50 for postage to: 

Textile Network Directory 
PO Box 1072 Woodinville, WA 98072 





KNITTERS' TRIP TO ENGLAND 
Mid-Oct ‘95 - 12 days to enjoy London & 
English countryside in the company of 
fellow knitters. Includes 2 day workshop 
with noted British designer, tickets to the 
Knitting & Stitching Show, private tours of 
knitting collections, much more. 

For info and to be on mailing list, contact: 
Nancy Weingarten - Knitters' Tours 
20 Royal Road, Belmont, MA 02178 
Tel: (617)489-2716 or Fax (617)-489-1 958 


SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 


lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. wagre: 


MARR IFIAVEN 


Dept. T, 772-39th St. 
Allegan, MI 49010 


BUTTONS BY MAIL 


SHOP WHERE DESIGNERS SHOP 





CATALOG $1.00 - REFUNDABLE W/ ORDER 


302 856-7569 





The Shepherds’ Coat 
Fall/ Winter 
Fashion Show/Sale/brunch 


September 30, 1995 
Handwoven, Knit 
and Embellished Clothing. 
Call or write for information. 
* Lovely Handpainted Yarns 
¢ Exotic Blended Spinning Fibers 


Weaving, Spinning, Beading, Dyeing, eT 
Knitting Supplies & Equipment iA As 


Classes & Workshops 
Art to Wear - Gifts 
Phone: 800-WEAVE-9§5 (800-932-8395) 
a, 267 San Jacinto Ave., San Jacinto, CA 92583 












Catalog $3.00 


_ BUTTONS BELTS 
“BUCKLES 


cucion SZ from 
your own fabric 


© Perfectly matched accessories 
for all your sewing projects. 


Over 200 styles to choose from. 
® Send $1 for catalog, refundable 
with first order. 


#rashion Touches 
Seem) °°" 203-333-7738 
P.O. Box 804 De pt. T., Bridgeport, Ct. 06604 
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Classified 


ULTIMATE IN ACTIVEWEAR FABRICS! 
Largest sclection of cotton and nylon, lycra, 
stretch velvet, glissenettes, supplex, etc. Swatch 
club membership. $12.75/yr. LGF, 4265 Claxter 
Court N.E., Salem, OR 97303. 1-800-LGF-9060. 


NEW! Quilter’s Design Studio, the ultimate quilt 
design program for IBM and MACINTOSIT com- 
puters. Prints templates, calculates yardage, un- 
limited colors.”As seen on Kay Woods Quilting for 
the 90’s.” Free information. QuiltSOFT, P.O. Box 
19946 San Diego, CA 92159-0946. (619) 583-2970. 


NORAIPVS YARNS. Lovely two ply white angora 
handspun yarn for $15.00 an ounce. Call for free 
sample. (503) 344-9014. 


7s eee ** LTACES-FABRICS-NOTIONS * * * * * * 
“Hard to Find” Lingerie and Swimsuit Items. Re- 
tail or Wholesale Catalogs—$3.00 each. Fabric 
Samples $2.00. The BEST DISCOUNT PRICES are 
at LACELAND, P.O. Box 1504, Sugarland, TX 
77487-1504. (713) 946-2331. 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘n 
Sew, Box 98472, Lubbock, TX 79499. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


SELL YOUR ARTS AT CRAFTS FAIRS. Connect 
via modem. Service lists best art shows, jury 
dates, fees, sales potential, participate offline, 
conferences all mediums. Free download busi- 
ness craft software, offline reader, editor, with 
subscription. $35.00/year. Instant credit card ac- 
cess (805) 528-1021 (modem). For information or 
check prepay: POB 6299, Los Osos, CA 93412. 


IRISH WAXED LINEN THREAD: 30 colors. 4 
sizes. Large variety BASKETWEAVING SUP- 
PLIES. Retail. Wholesale. Catalog $2.00. Royal- 
wood Ltd., 517-TH Woodville Rd., Mansfield, OH 
44907. 1-800-526-1630.Fax: 419-526-1618. 


CASIIMERE FIBER AND YARN. Send5S.A.58.E. to 
Ilunt Valley Cashmere, 6747 White Stone Rd., Bal- 
timore, MD 21207. 


MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply 150 yds/oz. Send $3 and large SASE for 
sam ples and brochure to The Musk Ox Co., Dept. T., 
633 Fish Hatchery Rd., Namilton, MT 59840. 


PURE SILIKS—dyed/woven to order and_air- 
mailed worldwide. Ideal for weddings, specials ete! 
Write/phone/fax us for swatches containing over 
160 silk costing just $9 airmailed by return! An- 
gus International™, 6 Fok Loh Tsun Rd., Kowloon 
City, HONG KONG. Tel 011-852-2718-2748. Fax 011- 
852-2718-4565. Major credit cards/personal 
checks accepted. Personal callers welcome! 


NEW! REGIONAL DESIGNS OF AFRICA—Chart- 
ed for Cross Stitch and Need lepoint. Catalog $3.00. 
Cultural Stitches, Box 968, Shaker Hts, OIT 44120. 


DISABLED CLOTHING PATTERNS designed by 
Registered Nurse. Makes dressing quick and easy. 
Catalog $1.00, U.S. w/sase, 1 stamp. Handi-Pat- 
terns, 5200 Quintilis, Spring Hill, FL34608. 


SCARLETT O’HARA’S BARBECUE PARTY 
DRESS, HOOP SKIRT, A GREEN PORTIERES 
DRESS, BONNIE’S BLUE RIDING HABIT PAT- 
TERNS AND MORE. Brochure $2.00. Pegee of 
Williamsburg, Patterns from Historic, P.O. Box 
127, Dept. T, Williamsburg, VA 23187-0127. 
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CANADA ONLY—Fabrics, books, kits, supplies, 
videos for the decorative thread arts. Heirloom 
Sewing, Quilting, Silk Ribbon, Embroidery, 
Smocking, Cross-Stitch, Designer Patterns, Spe- 
ciality Threads and more! Send $3 for 
Catalog/Swatches to SEW FANCY, Unit 205 RR#1, 
Beeton, Ontario, CANADALOG 1A0. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, Huntington 
Beach, CA 92615-7804. (714) 963-9620. 


FREE CATALOG: FINDINGS, GEMSTONES & 
ART JEWELRY SUPPLIES. Full color, 500+ page 
catalog features findings; gemstones; beads; 
stringing supplies, modeling compound; epoxy 
resins; bolo and bead cords. River Gems & Find- 
ings, 6901 Washington NE, Albuquerque, NM 
87109. Call 1-800-396-9894; ask for catalog 203F. 


SPINNING, WEAVING, KNITTING SUPPLIES. 
Low prices. Catalog: $2. Yarn samples: $3. WOOL- 
ERY, RD1, Genoa, NY 13071. (315) 497-1542. 


IANDWOVEN FABRICS for your unique gar- 
ments. Cotton, silk, rayon blends. Current swatch 
set $5.00 (credit to first order). BWH Fabrics, 
3585 NW Tanager, Corvallis, OR 97330. 


CUSTOM NEEDLEPOINT canvases printed from 
any photo you send. Great way to personalize 
work (415) 331-2956. 


GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Caleo Publishing 
(Dept. C-742) 500 South Broad, Meriden, CT 06450. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/Loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


FITTING WORKSHOPS. Learn couture, hands- 
on method of fitting patterns. At the completion 
ofeach workshop, you will have patterns that fit 
you and the know-how to _ fit others. 
BLOUSE/BODICE, AUG, 14-16. PANTS, AUG 17- 
19. JACKETS, AUG 21-25. ULTRA FIT, P.O. Box 
407, Yonkers, NY 10705. (914) 963-4837. 


RAJMAHAL ART SILK TIUREAD, Sadi, Shisha 
Mirrors and MINNAMURRA TITIREADS. Mail order 
Canada/US. BLACK MAGNOLIA, P.O. Box 80088, 
OTTAWA, Ont. Canada KIS 5N6_ Phone/Fax 
(613) 5634710. 


SPEED PUNCH NEEDLE—Works like an egg-beat- 
er. Adjustable to 5 different loop lengths. Will take 
up toa 4ply knitting worsted yarn. Electric Needle 
also available plus frames, latex, patterns. Send 
SASE for full information. Rumpelstiltskins, 
20360 N.W. Phillips Rd., Hillsboro, OR 97124. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaran- 
teed! 1-800-377-6000. ex. 7360. 


NURSING YOUR BABY? Sew a great wardrobe 
with our classic patterns. Free Catalog! Call 1- 
800-449-3350. 


OILCLOTH FROM SCOTLAND. Samples: send 
$1.00, SASE. Allen Weaving Co., 501 W. Fayette, 
Syracuse, NY 13204. 


SILK NEEDLEWORK YARNS. 200 COLOURS. 
Naturally dyed. Chart $12. Aurora Silk, 5806 Van- 
couver, Portland, OR 97217. 


SEW fT! Riding Apparel and Western Wedding 
Wear. Catalog $100. JEAN HARDY PATTERNS, 
2151 La Cuesta Dr., Santa Ana, CA 92705. 


FREE offer on fabric painting books! (503) 287- 
3140. SASE. Alcott Press, 6325 NE 7th Ave., Port- 
land, OR 97211. 


SEW CUSTOM MADE—EUROPEAN STYLE! 3 
videos (3 hours) & Booklet will teach you to sew 
like a pro: ladies and children’s clothing—skirts, 
blouses, slacks, dresses, suits, coats...Send $64.95 
+ $5.50 S&H to: DM Media, 250 “H” Street, P.O. Box 
8110-41, Blaine, WA 98231-8110. 


BEADS, JEWELRY SUPPLIES! Semi-precious. 
Pearls, Austrian Crystal, findings. Samples $5. 
Necklace kit $15. Wholesale catalog $2. (refund- 
able). Rebshan’s, P.O. Box 7808, Dept. T, North- 
ridge, CA 91327. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
SEWING PATTERNS. Catalog $100. Buckaroo 
Bobbins, Dept. TH, P.O. Box 95314, Las Vegas, NV 
89193-5314. 


$381.60 POSSIBLE WEEKLY sewing baby 
items at home. Rush $1.00 and long SASE to 
Abundant Resources, Box 112063T, Carrollton, 
TX 75011-2063. 


UPHOLSTERY! Do it yourself-—on video by Ger- 
man craftsmen—step by step instruction—$34.95 
plus $3.95 S & H. Quality Upholstery, 75 Diggs 
Blvd. Warner Robins, GA 31093. (912) 922-891 1. 


ULTRASUEDE—Scraps, nice assortment, $14.95 
Ib., Cut squares. (Your color choice) six 6”x9”— 
$12.45, six 9” x 12”—$24.95, $38.95/yard. $4.00 
S/H. FREE pattern, catalog with order! Catalog 
$2.00. Ultrascraps/D.M. Designs, 6626 W. 79th 
Avenue, Arvada, CO 80003, (1-800-431-1032). 


PATTERN CONSULTANT Trying to write pattern 
instructions? For unbiased critique, call 
(813)581-4520, or Write: Joyce Hertlein at P.O. 
Box 2264, Largo, FL 34649-2264. 


QUILTERS! HISTORIC TEXTILE LOVERS! Learn 
to date and identify historic fabric. 4 Day work- 
shops at the Cooperstown Textile School, housed 
in a worlxing textile mill. RD2-Box 75, Cherry Val- 
ley, NY 13320. Phone or fax: (518) 284-2729. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. 
Membership $30 & 7% GST. Write Box 159, St. 
Clements, ONT. CANADA NOB 2M0. 


BURDA. FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: 
new user friendly pattern sheets: pink shaded pat- 
terns you can locate at a glance; snip n’ sew pat- 
terns; easy patterns for beginners. American and 
European measurements. Send $ 15 for3 issue trial 
subscription to GLP International, P.O. Box 9868, 
Englewood, NJ 07631-6868 or call(201)871-1010. 


NEW QUILT PATTERN CATALOG—FREE—A 
fresh approach in quilting supply catalogs. New 
and old patterns. Pat’s Quilt & Pattern Supply, 
Box 16595-C, Washington, DC 20041. E-mail 
gsloan@capaccess.org, or fax (703) 715-0999. 


GRANITE CREEK FARM—Quality Wisconsin 
yarn and fibers at reasonable prices. Ashford, Ma- 
jacraft wheels. Great double bottom sock pat- 
tern/kit. $2.00 samples/brochure. 642-27th Av- 
enue, Cumberland, WI 54829. 


$383.56 WEEKLY POSSIBLE! Sewingbaby burp- 
ing pads at home. Rush $1.00 and long SASE to 
American Home Crafts, Box 3261. Suisun, 
CA 94585. 


GORGEOUS 100% COTTON DESIGNER FABRIC. 
Contemporary quiltart supplies, dyes, tools. SASE 
brochure, $5.00 swatches. Art Quilters Studio, 723 
KE. Charleston Rd., Dept. T-59, Palo Alto, CA 94303. 


BATIKS ETCETERA—Hoffman “batiks”, wax 


batiks, cottons and rayons, more. $5 swatches. 
411 Pine St., Fort Mill, SC 29715. 800-BATIKS-ETC . 


Threads Magazine 


Classified 


CANADIANS! Ultrasuede yardage, squares, 
scraps. Lycra, velvets, foils, prints, solids. Over 
135 swatches. $5. Linda’s Speciality Fabrics, 24 
Main Street West, Norwich, ONT NOJ 1P0. Call 
519-863-2887. Fax 519-424-2655. 


THE ORIGINAL SEWING VACATION. Still the 
best value. Oct 5-8, 1995 Classes include: Fashion 
Illustration, Japanese Tailoring, Bustier/Evening 
Wear, Contemporary & Traditional Bias Tech- 
niques. Tuition includes room/board, tour Port- 
land’s nationally known fabric stores. Informa- 
tional Brochure: PACC, Ruth Dieringer, 13192 
Kuehn Rd., Milwaukie, OR97222. (503) 654-8068. 


COLORADO WEAVING SCHOOL. LEARN TA- 
PESTRY. Mountain retreat. Great Food. Brochure. 
Box W-1, Divide, CO 80814-9018. (719) 687-3249. 


xe 2 ee ee He H * FLAG PATTERNS ******** * 
120 Original Designs. Catalog $2.00. BOXWOOD 
ROAD DESIGNS, 11307 Boxwood Road, Freder- 
icksburg, VA 22408. 


NO MORE PINNING—make your own fabric 
weights. EZ instructions. Send SASE with $2.00. 
Daphne’s Custom Creations, 2303 Demorest Rd., 
Grove City, OH 43123-1055. 


BUTTONS! RETAIE ONLY, 100’S UNIQUE TO 
ANTIQUES $2.50 Sampler sheets. Buttons Unlimit- 
ed, 205 E. Casino Rd., #B20-28, Everett, WA 98204. 


100% WOOL YARNS, 40 colors. Low prices, Sam- 
ples $2.00. Natural non-laminated wool quilt bat- 
ting & comforters. Free brochure. FARM MOUN- 
TAIN WOOL, No. Wilmot Rd., Wilmot, NH 03287. 
(800) 298-9665. 


BEADS! Unusual Japanese Czech and Venetian. 
Catalog $3.50. Columbine Beads, Loch Haven Dr., 
Ijamsville, MD 21754. 


SILVER CONCHO BUTTONS. Exciting way to cus- 
tomize garments. Brochure $1.00. Happy Dance 
Trading Co., Box 100912, Denver, CO 80250. 


WATER EXERCISE gloves pattern helps resist pres: 
sure of water. Make your workout more successful. 
Quicker results. Arthritic benefits. E.Z. instruc 
tions—$9.00. Only One, Box III, Madison, TN 37116 


COMPREHENSIVE HANDWEAVING HOME 
study course. Free information kit. Ayottes Design- 
ery, P.O. Box 287-T, Center Sandwich, NH 03277. 


SOUTHWEST CENTER FOR FIBER, FREE CAT- 
ALOG. Original patterns and kits for knitting and 
weaving. Call 1-800-766-4553 to order or write Vil- 
lage Wools, Inc., 3801 San Mateo NE., Albu- 
querque, NM 87110. 


DESIGNER TAPESTRY PURSE - most essential 
item for today’s fashions. Beauty, styling, utility, 
eleven pockets provide a place for everything. 
Complete easy to follow instructions and dia- 
grams. Send $3.95 to: Carol’s Creations, P.O. Box 
812T1, House Springs, MO 63052. 


ASSORTED SILK COLORS, PRINTS, AND 
weaves. SILKPAK: 12 yds. of larger pieces suitable 
for constructing vests or wearable art garments. 
$35 plus $7 UPS. QUILTPAK: 10 yds. triangular 
pieces suitable for quilting, applique or piece- 
work. $30 plus $7 UPS. A.J. Norton, Box 16, 
Whitehall, MT 59759. 


AF RICAN PRINTS...NO DYE COTTONS...FINE 
LINEN. Swatch set $20. Fine Linen Fabrics, Box 
360099, Decatur, GA 30036, Phone 404-288-9660. 


FREE PATTERN!!!) Make flattering summer 
dress in 2 hrs! All sizes included. Send 3 stamps 
to Nimble Thimbles, Box 578T, Pasadena, CA 
91031. 
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The Weavers’s Loft 86 
Yarns 
Allegro Yarns 88 
Bonnie Triola 85 
Cotton Clouds 86 
Elann Fiber Co. 88 
Erdal Yarns 90 
Henry’s Attic 79 
Lambs pun 90 
Louet Sales 82 
Marr Haven 91 
Mountain Colors 91 
On The Inca Trail 86 
Quality Yarns 88 
Peace Fleece 91 
R & M Yarns 84 
Salt Spring Island 

Fibre Studio 85 
Silk City Fibers 88, 89 
Skacel Collection 85 
TLC Yarns 5 
Thrifty Needle 84 
Vreseis Ltd. 84 
Webs 84 
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The Meeting Knitters 


by Susan Levin 


I go to meetings. Many, many meetings. I 
wish I could knit all day, but the economic 
realities of my life demand that I work at 
a profession that doesn’t look kindly on 
people who knit through meetings. As | 
sit in these interminable meetings (often 
the only woman in the room), not only 
do Ihave time to muse on the many ways 
my time could be spent more 
productively, but I also reflect on what it 
would be like ifeveryone were knitting. 
The amount of lost creativity due to 
terminal meeting boredom must 
adversely affect the universe. 

Sometimes, to entertain myself, I look 
around the room and imagine what each 
person in the room would knit, if they 
could knit. Since most, if not all, of the 
participants are men, the exercise is 
doubly entertaining. In my fantasy I’m 
sure that the men in that room would 
fall into the same categories as many of 
the other knitters I know. 


The efficient knitter—Religiously 
following the pattern ata methodical 
pace, he calculated exactly how long it 
would take to knit the sweater before 
beginning the pattern and watched fora 
sale to be sure to get the best price on the 
yarn—the Budget Analyst, for sure. 


The lovable stitch dropper—Bumbling 
and stumbling, yarn rolling across the 
floor, he loses his place 
in the pattern and 
whispers to 






his neighbor for help while he plows 
ahead anyway with abeautiful design, 
which he'll probably never finish. 
Hmmm. Td guess that he’s the 
Administrator of something or other. 
For years nobody’s been sure what he 
does, buteverybody loves him. 


The traditional knitter—He’sa 
beautiful, enviable knitter who always 
does a great job, but he always makes the 
same thing. You can’t fault what he does, 
but you have to wonder what would 
happen if he ever tried something new— 


the Operations Manager, without a doubt. 


The bold knitler—He’s knitting with 
numerous bright colors and several 
different patterns. He has five different 
projects going at the same time. It seems 
like he never gets anything done, then 
Boom! All of asudden three of the 
projects are finished and the fourth is 
well on its way. Youaren’t sure when he 
finished those first three, but he’s 
already talking about his next two 
projects and he’s sure these will be the 
best ever. This is definitely the ever- 
optimistic Sales Manager. 


The best deal—Whether you pay a litle 
oralotfor your yarn, this guy always has 
a better deal. I got my yarn on sale; he got 
his wholesale. I got mine wholesale; he 
got his forfree. Mine is a designer yarn; 
his was handspun especially for him by 
Tibetan monks who only spin on the 
third Thursday of the fifth 
month following a full moon. 








You'll never beat him at a deal. Of course, 
he never actually knits anything, but 
that’s not the point, is it? The Purchasing 
Manager is here today. 


The conce plual knilter—He’s got big 
plans. A sweater isn’t enough for him. He 
plans coats with matching gloves and 
hats; afghans that are color coordinated 
to the room they’re meant for; sweater 
sets to match the eye color of every 
female he knows. Unfortunately, only 

his secretary actually knows how to knit. 
Yes, he definitely works in the Strategic 
Planning Department. 


The free spirit—He inevitably shows up 
late carrying afew mismatched balls of 
yarn and some needles. He never refers 
to his knitting instructions, although 
they are always in plain sight. What is he 
so busy working on? When the meeting 
ends, it’s clear that a great-looking 
sweater is well on ils way to completion. 
How did thathappen? This guy would 
have to be in the Creative Department. 


The concerned kniller—When youre 
havinga problem, this knitter always 
has a supportive word. Dropped a stitch? 
He’s there to make sure you pick it up 
without having a nervous breakdown. 
Need to rip back seven rows? He’s hasa 
better way to do it. Don’t understand 
how to do something? Ile always has the 
answer. But if you really need help, the 
kind that takes an entire afternoon of 
peace and quiet, he’s too busy. “Sorry, I 
have an important appointment.” 
“Check with the specialists in that area.” 
“Its covered in the manual.” My 
goodness, Human Resources 
is here today, too. 


Given the meeting agenda 
ona particular day, my 
daydream may mean that Il am 

knitting along with any one of 

the people in the categories 
above. But, oh, how sweet it 
would be if just once, one of 
these meeting daydreams were 
actually interrupted by something 
really important, like “Could you 
just hold that thought a minute 
whilel pick up mydropped stitch?” 
Then I'd know that my job finally 
had meaning. 


Susan Levin, anavidknitlerand 
designer; works for a large real estate 
development company in Los Angeles. 


Threads Magazine 


AMERICA’S BEST-LOVED QUILT BOOKS™ 
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techniques for 






machine-embroidered design 


ginny 
eckley 
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Quilted Sea ‘Tapestries by Ginny Eckley 
96 pages; color photos throughout; pullout pattern 
$24.95 (plus $4.00 shipping and handling) 





Available at your local quilt shop. 


In the US. & Canada call 1-800-426-3126, International call 206-483-3313, Fax 206-486-7596 
Write to That Patchwork Place Inc., PO Box 118 Dept TH695, Bothell WA 98041-0118 USA 





Couture 


for 
Chairs 


San Francisco 
designer Laurel 
Sprigg began her 
sewing Career as 
a dressmaker 
using couture 
techniques. When she 
eventually switched to 
sewing for interiors, she continued to 
approach her new “clients” as a dressmaker, 
| making muslins for all the chairs and sofas she 
; slipcovered. She routinely applies dressmaker and 
tailoring techniques to all the interior furnishings 
she makes and thinks of her creations as garments 
for interiors. Shown is a small slipcover wardrobe 
Sprigg developed from muslins for a dining 
chair, including a classic English country “frock” 
(top left), a transparent “cocktail dress” (top 
right), and an Issey Miyake-inspired 
linen “day dress” (below 
left and right). 




























